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ROYAL CHORAL SOCIETY. BIRMINGHAM AND MIDLAND INSTITUTE. 





Patron: His Majesty THE KING. SCHOOL OF MUSIC. 
Conductor: Sir Freperick Brivce, M.V.O. Visitor :* .. Sir Epwarp Etcar, Mus. Doc., LL.D. 
(Season 1907—1908.) Principal . GRANVILLE BANTOCK. 
sn Visiting Examiner Cuarctes Harrorp Ltovp, M.A., 
T now VACANCIES in the CHOIR for TENORS Mus. Doc. (Oxon.). 
BASSES. Only those who have 0D and POWERFUL VOICES, SESSION 1906-1907. 
. N READ VOCAL MUSIC A IRST SIGHT, will be accepted. The Session consists of Autumn Term (September 17 to December 
Addres he Secre , Royal Choral S ciety, Royal Albert + He all, S.W. | 21), Winter Term (January 21 to April 13), Summer Term (April 15 to 
June 29). 


} 


? 4 ) 7 Instruction in all branches of Music. Students’ Choir and Orchestra, 
ROYAL | AC ADE MY OF MUSIC ’ Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
TENTERDEN STREET, W. Prospectus and further information may be obtained from 
, , I — Tan ALFRED HAYES, Secretary. 
itute 1622. ncorporate y Koyal larter, 1530. | 
Pat His Mc Gracious MAJESTY THE KING. . (CRoeTnr CTI klOoTTt? 
edideens HLELEE. ‘Dum Denes ar Gemcanene, Hs GLOUCESTER MUSICAL FESTIVAL 
I Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. (SEPTEMBER 8, 10, 11, 12, AND 13). 
ws: T.M.G.M. THE KING axp QUEEN ALEXANDRA 
» T.R.H. THE PRINCE anv PRINCESS OF WALES. 


The A emy offers to Pupils of both sexes an opportunity of receiving | 
ucation in Music in all its branches, under the most | 
. t Professors. | 
FORTNIGHTLY CONCERT, Saturday, July 13, at 8. | PrincivaAL SOLots 
I IST} IBUTION OF P RIZI S by H.R.H. tHe Duk: Miss AGNES NICHOLLS, Madame EMILY SQUIRE, Madame 
€ t Queen's Hall, Friday, July 19, at 3. DE VERE, Miss GLEESON-WHITE, Miss MARIE BREMA, 











SUNDAY, at 3. Great Opening Service. 
ae : : - i : = : TUESDAY, at 11.30. “ Elijah.’ 
THE ROYAL COLLEGE OF MUSIC, TUESDAY EVENING, at 8 “The Apostles" (Elgar). 


F. W. RENAUT, Secretary 


S¢ HO I yO in the following subjects will be offered for | Miss ADA CROSSLEY, Mr. JOHN COATES, Mr. GERVASE 
~- mas: Singing (one for Soprano, one for any ELWES, Mr. FFRANGCON-DAVIES, Mr. PLUNKET GREENE, 
f o ~ any n vice), Pi noforte, Organ (tw: »), Violin, | yy DALTON BAKER. Miss MARIE HALL. 
\ silo, and any Wood-Wind Ins it. Detailed Par iculars can | Mr. DAL = 
t application, stating the subject selected Las t day for Con! ro Dr. A. HERBERT BREWER. 
September g. ——— 
Prosp Entrance Forms, and all further information of In THE CATHEDRAL. 
| 
| 





PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. WEDNESDAY MORNING, at 1.30. |“ The Kingdom " (Elgar) ; 
Incorporated by Royal Charter, 1883. **Christ in the Wilderness "(Granville Bantock); Symphony (Glazounow). 
Telegra ‘Initiative, London.” — Telephone—“‘ 1160, Western. THURSDAY MORNING, at 11 ‘Requiem " (Verdi); ‘* The 
Love that casteth out Fear ” (Hubert Barry) 
Patron: HIS MAJESTY THE KING. rHURSDAY EVENING, at 8. *‘Emmaus" (Herbert Brewer); 
President : H.R.H. THE PRINCE OF WALES, K.G. “*Hymn of Praise"; Variations (S. Antoni), Brahms. 
- Director : FRIDAY MORNING, at 11.30. “ Messiah, 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. IN THE SHrrE HALL. 
Hon. Sec. : Cuartes Morvey, Esq. WEDNESDAY EVENING, at 8. Grand Miscellaneous Concert. 
The NEXT TERM will commence on Thursday, September 26 Admission: Reserved Seats, 15s. to 1s. 6d. Set of tickets (transferable) 
trance FE iation, Monday, Septer nber 23. to all performances in Cathedral and rehes ursals: Nave seats, £3 55., 
Syllabus ond ‘official Entry Forms may be obtained from £2 14s., and £2 5s.; Aisle seats to ; ‘pe rformances in Cathedrai 
FRANK POWNALL, Registrar. (excluding rehearsal), £1 5s. and 18s. Ae plics ants for these tickets have 
priority of choice. Concert seats, ros. 6d. and 7s. 6d. 


y 4 ‘ SOLD OT OTC oO ‘oO s, tickets, & app! t é xibbs Jestgate 
THE ROYAL COLLEGE OF ORGANISTS. | ,,£2 programmes, tickets, &c., apply, Minchin & Gibbs, Westga 
ee P. BARRETT COOKE, Secretary, Gloucester. 
The Preside Sik WALTER Par ratT, M.V. oe Mus.D., will 


tuba he DIPLOMAS or FELLOWSHIP and’ ASSOCIATE: | MUSICAL SCHOLARSHIP AT OXFORD. 


SHIP on Saturday, July 7, at 12 o'clock. 


The College is open daily from 10 a.m. to 5 p.m. On Saturdays from 


catia , ini A “HOLROYD MUSICAL” SCHOLARSHIP of the value ot 
E. H. TURPIN, Hon. Secretary. | {60 a year will be OFFERED FOR COMPETITION in July at 
Kensington Gore, S.W. Keble College. , 


The Scholarship is open to persons not members of the University, 


HE GUILDHALL SCHOOL OF MUSIC. and to such members of the University as have not exceeded their first 


> ~ sar O b 
Within three minutes of Ludgate Hill, Fleet Street, and | Ye f residence. But by the terms of the benefaction all candidates 


Blackfriars Station (District Rz ailway). must be members of the Church of Engl and, and preference is to he 
_ Managed by the Corporation of the City of London. given to candidates who have been born in the County of York or who 
Princiy :W ILLIAM H. Cummuncs, Mus. D. Dub., F.S.A., Hon. R.A.M. | #7€3¢ the present time being educated or resident in that County. 


The Scholarship will be awarded for excellence in some subject 
connected with the theory or practice of music, vocal or ins ae 

The Scholar elect will, if not already in residence, be xpected to 
come into residence in October, 1907, and must pass Respons sions or 
some equivalent examination before he can receive the emoluments of 
the Scholarship. He will be expected to take the degree in Arts and | 
subject to any regulations about his musical studies which the C Bene 


"he lividual tuition by eminent teachers at moderate fees. 

New Pupils can enter at any time. 
rizes, Medals, and Scholarships, giving free and assisted 
» competed for annually. Subjects taught: Piano, Singing, | 
, Harmony, all Orchestral and Solo Instruments, Stage Training 
ution, Gesture, Fencing, and Opera. Lady Superintendent has | 
f all ladies attending the School. Prospectus and form of | 
application to . SAXE WYNDHAM, Secretary. | ™#Y determine. . : — 
ria Embankment, E.C. Telooh, me No. 1943 ag The Schol arship will be awarded in the first instance for two yez 


oe but, if the College is satisfied with the conduct and progress of 
F* IS-CEOIL, 1908.—IRISH MUSICAL] 








rs, 


a 

t 
| Scholar, it will be prolonged so as to cover the usual time of residence. 

y 


Candidates are requested to write to the Warden not later than July 1, 


FESTIVAL, | sending the certificates of their birth and Wes ge with not less th 
, COMPOSERS’ COMPE TITIONS. | two testim ynials and a statement of the subject which they offer fe yr 
particulars apply to the Hon. Secs., Feis-Ceoil, 37, Molesworth | examination, They will then receive detailed information about the 


Phd D i 
udlin, examination. 
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LEEDS ROYAL 
TRIENNIAL MUSICAL FESTIVAL. MANCHESTER COLLEGE OF MUSIC. 


O ER I I N 12, 1907. 
Patroness: Her Majesty QuEEN ALEXANDRA. 
rHE KING. President: Sir W. H. Houtpswortn, Bart. 
Principal: Dr. ApoLrH Bropsky. 


( Six CHARLES V. STANFORD. 





Mi AGNES NICHOLLS Mis PERCEVAI 


ALLEN NEW TERM began on Monday, April 22, 1907. 
Mrs. HENRY J. WOOD. Miss MARIE BREMA. Mdme. ADA Special Houses of erento recommended for Students. 
CROSSLEY, Mdme. KIRKBY LI am Mr. BEN DAVIES, Students are rec | usi 
; . juired to enter upon a complete Course of Musical 
Mr. SPENCER THOMAS, M RVASE ELWES. | Instruction, and are not admitted for a shorter period than one y¢ 


M PLUNKET GREENE, Mr. HERBER BROWN, 


Mr. FFRANGCON-DAVIES Fee for the ~ £30, payable in instalments of £10 at the beg ining 























ps Pin Mr. PERCY GRAINGER. of each came n Special Fee for Wind Instrument Course, £15. 
C} Stans Mr. H. A. FRICKER The Prospectus, with Sc holarship information, Diploma Regulations, 
_— ae ws ‘ and Entry Forms, on application. 
Organist: EDWARD C. BAIRSTOW, Mus.D. 
, ap Cu STANLEY WITHERS, Regist 
INCORPORATED GUILD OF CHURCH 
WEDNESDAY MORNING Isra in Egypt Selection rome TO 
H ):; Choral Symy (Beeth EVENING.—“ Sinfonia MUSIC IANS. 
Sacra" (P ); New ; Pest als (A. Herbert Brewer); Symphony No. 2, Founded 1888. Incorporated 1905. 
D (Br ; — 
THURSDAY MORNING.—Symphonic Cantata, “ Stabat Mater President: THe Very Rev. THE Dean or Bristot. 
t perfor e (Stanford): S es from “Olav Trygvason " (Griez). _— 2 ee ne Le 
the Compose EVENING.—O ‘Die Meister ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
12 Wa ; Folk-Songs, New (Rut Boughton): Ode, New, | LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
Int t f Immortality” (Art Somer ): Song for Chor approved Provincial Centres in July. 
Orchestra (R. Vaughan Williams); Walkiirenritt and Finale of Dr. J. M. Benriey, Mus. Doc. Cantab., will deliver a LECTURE 
siegtric (W ) n the subject of *‘ Corkscrew Chauts ” in November next. 
FRIDAY MORNING. Orat lom (Elgar) ————- 
ucted by the Composer ; Symphony in ¢ EVENING. 1907 COMPETITIONS. 
Re (Mozart); Poem for Cl ru ! a, first per MEDALS and CASH PRIZES for: 
forma ‘Sea Wanderers” (Granville Bar ‘); Symphony, No. 1. A Short Anthem, with Treble Solo. 
‘sla 1 2. A Quadruple Chant. 
SATURDAY MORNING,—Massin B minor( Bach) EVENING . A Musical Setting of the words of Hymn No. 31, A. & M 
Overtur Hebrides " (Mendel } Eight-part Mot The Spirit 4. An Andante for the Organ. 
n helpet s” (Bach); Dramatic Sor ergruft _ — 
Songs (Grieg): Concerto for Pi forte (Grieg) ; Overture, i, REGISTER OF ORGAN VACANCIE Ss. 
N (Beethoven): Five Songs of the Sea (Stanford); Ode, “‘ Blest Organists (Members) have the FREE use of the Register of Vacant 
Pa fs (Par Appointments. 
I St S I I £6 0 « SPECIAL COURSE of PRIVATE LESSONS in INTONING, 
k S Si L Ticker (exe g Saturday night) 5 10 &c. forthe Clergy, by Dr. BentLey, Mus. Doc. Cantab., Hon. F.R.A.M. 
F SEAT © & (Morning) . Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 
I er SINGLE (Ever , . rs Street, London, W 
I St Seriat Ti mited number) = wen ibaa 
SE Ss rs ge (M ) 1 6] . 
S Ss SINGLE (Eve g) ® | Under the Musical Reform Association (Lim.). 
i elias mestieniass, one Fengpamenee, which com be had | NATIONAL COLLEGE OF MUSIC. 
applica to the Chief Music Sellers, and at the Festival Office. Patron: DuCHEss oF Mant rouGH. Warden: Dr. Tinpaut, A.T.C.L. 
7 > AR on. Sec, | . EXAMS., July 1 and 2, London and Country, 5Gradesand Di 1as, 
sii tila: Wiis Mesa tie hy pars a. PARA, om. Oi ‘| A.N.C.M., L.N.C.M., F.N.C.M. Local Secretaries wanted. 
. sorag tents. slhchenia wae CHURCH ORGANIS TS’ soc IETY 





Specialty: Service Pl laying. Diplomas awarded. Works published 


UNIVERSITY OF DURHAM. | practically /ree through exchanges 


Secretary, 112, Portsdown Road, W. 
The Ex t for Degrees Music are he in Durham ir —— . - 


Mar (test r y) and Sept ber | TO 
For parti . with copi f former Examination Papers, apply 





een ee ee ee PIANOFORTE & MUSICAL INSTRUMENT 


VICTORIA COLLEGE OF MUSIC, MAKERS aAnp OTHERS. 
LONDON 


(U rt tior f The Victoria ¢ ege Corporation, Ltd.) 
INCORPORATED 1891. | WARDOUR ST. (Oxford St. end). 
42, BERNE STREET, Ox Srreet, Lonpox, W 
H P ent: Tue Most Hox. THE MArRQui ANGLESEY. 
Principal: J. H. Ls D.C.L., F.E.LS., Mus. Doc. THE CRAUND > ACE MEY 
Chairn 1. M. Bexruxv, Mus. Doc. ¢ Hon. F.R.A.M. THE GROUND FLOOR axp BASEMENT 
. r ay ; n S ; ! G. - lianas of Messrs. NOVELLO’s newly-built Premises, having a 
frontage of 65-ft. to Wardour Street and return 
Metropolitan I tions 1 ect iding the Diplomas of frontage of 37 ft., 
A.V.C.M., L.V.C.M., F.V.C.M for t eachers’ Professiona : 
Diploma in the Art of Teaching, J TO BE LET 
Loca! ‘I Examinat J - — 
Pract Examinati held at the various Centres. at a Moderate Rent, without Premium 
Silver tr Me fered for yet ition : ; 
I red , a Full particulars may be obtained of 
A = ications t to the Secretary, Central | ELLIOTT, SON & BOYTON, 6, Vere Street, W. 
Of Burle Street, S w.c 
\ USIC STUDIOS —Having acquired additional 
N VTIONAL ( ‘ONSE R\ ATOIRE 4 premises at 32-34, Wigmore Street, Mr. C. Becustein has now 
I Ol! MUSIC I x 16 more STUDIOS to LET to Music Teachers. For part rs, apply 
I », W r St _W.: | pool ae sdman to the Manager, Bechstein Hall Studios, 4 , Wigmore Street 
Wa Prof EXANDER P Mus. Ba a vam . P 
LOCAL MUSICAI EXAMINATIONS (J e and Juty) RACTICE ROOMS TO LET, near Blackheath, 
DIPLOMAS, ASSOCIATE, LICENTIATI | FELLOW, for Hither Green, and Lewisham Stations. Robert Morley & Co., 


l Organi \ ists, Pianists, \ t Bandmasters, !1 High Street, Lewisham, S.E. 














baw Me 


M.\ 
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THE 
SIC, rAC | Z 

MACDONALD SMI rH MISS M a EATON (Soprano 
“7 T. ~ | Concerts, Oratorios, &c. , Katherine Street, Ashton-under-Lyne. 
SY S TEM {ANGE OF ADDRESS 


. . . N ME YN opre 
F TOUCH AND TECHNIQUE. | [ADAME MARIE GOODALL (Soprano) 


164, Cardigan Road, Leeds. 
(“FROM BRAIN TO KEYBOARD.) eeeeenerns ane GREW ( ( (C 7 alto). _{(Medaieet. 
fusical eee azelbourne Road, B ahs am ond mn, S ae 
RECENT SUCCESSES: | B EA’ we _K ENT noe Authoress). 


PROFESSIONAL NOTICES. 





ArT )veé Lesson.—‘‘I find myself surer, stronger, t ruc h better, ** Lady Spring,” **O Watchful Angel,” ‘* Cupid's Gift,” &c. 
and jue distinctly improved. for all of whicn I send you my = ; 
hearty ks. NEW SEVCIK VIOLIN METHOD. 
" " re 3 Renan Mihes co > — 
Ma 7 I. R. (age 53). Pror. SEVCIK (Master of Kusetix and KociAn) METHOD 
\F Two Lessons.—‘I played Chopin's B flat minor Scherzo in | thoroughly taught by 
P = ‘nights ago and q uestic in when I ever a iy . en . PROFESSOR KOENIG (of Prague) 
wil : — err Me 
‘A st I was very sceptical of the proposed methods, but they are (Pupil of Herr Saveix), — 
found t rational enough. I have gait ved more in the twelve mont CLASSES and PRIVATE LESSONS. For particulars, apply to 
under than by all previous teaching, which w as from a L.R.A M.. Prof. Herman Koenig, 38, Ainger Road, N.W. 
i ed two hours’ daily practice for six years. asp o8eP > StU ie 
Jur 7. S. B. (age 35). MR. SIVORI LEVEY 
| Can be Engaged for Concerts, At Homes, Recitals, &c. 
: ; STANDAKD RECITATIONS AT THE PIANO 
MPLETE Course oF Lessons py CORRESPONDENCE, | (English and French), with Original and other Musical Settings, including 


) j Fam us Legends (Sacred and Dramatic). 
| Mr. Sivori Levey, 6, Oxford and Cambridge Mansions, W. 


Write fr Mastated Boo ' MISS ELLEN CHILDS 


THREE Guineas (by Instalments if desired 





“LIGHT ON PIANOFORTE PLAYING,” (CHROMATIC HARPIST anp SOPRANO VOCALIST). 
¢, . For Lessons, At Hi mes, & 
M wee Sy pe | 17th Century and E arly English Songs, 1 He up Accompaniment. 


_ a inset on sieliaiatatdilal . Both Pupil s entered for Scho - Exam. a f the \ssociated Board of 
‘PIANOFORTE PLAYING” and other Articles | R. A.M. and R.C.M., Feb., 1go7, passed. 
For terms, apply, 170, Belsize R« sy N.W. ; or, Messrs. Pleyel, Wolff, 








Vacant ; by MACDONALD SMITH, 32 pp., post-free, 7d. pe and Co., 79 and 80, Baker Street, Portman Square, W. 
t | 
Ter 1 Conditions for Personal Lessons (to Concert Players only 7 
ve enaautientan = MISS E STE LLA L INDEN 
NING Prin rhe Sol-fa Festival, Crystal Pal: May, 1906. Has sung 
A.M. i ‘ : | 70 Oratorios—at Sheffield (l/r. Coward's), Hanl € : Mt r. Whewall’s), &c. 
Berners i M. MACDONALD SMITH, 19, BLoomspury Seuare, Lox N, WAC. | B aneitin RAL Unton.—Dvorak’'s ‘*STanat MATER. “ Proved 
} : aie . a : . | herself a most capable soprano. Sang with correctness, power, and true 
' A VALUABLE BOOK FOR TEACHERS AND STUDENTS. | expression throughout. Manchester Guardian, February 13, 19¢7. 
' | Address, 18, Stanley Gardens, Hampstead, N.W. 
: oes ~ ~ y 
CL. TECHNIOUE | MISS ETHEL RADBURN 
I as, 4 1 a _ (SOPRANO). 
: AND Pupil of and recommended by Mr. CHartes SANTLEY. 


Oratorios, Operatic Airs, Ballads, &c. 


z a 7 5 “Hymn or Praise.”—‘‘ Exceedingly sweet voice, vocal power being 
W EX ] RESSI ON especially marked. y 


** MESSIAH.’ ‘A safe & well-trained singer, well in tune & reliable.’ 
SRAHMS'S ‘ ‘Rey wu1em.”—‘* Sang with good taste and due regard for 


sine haracter of music.” 
P g. AN TOF O R’ r E PLAY I N G ‘ei pot ste 4 Earlsfield Road, Wandsworth Common, S. W. 


ENT BY r 
FRANKLIN TAYLOR. MISS AGNES WALKER 


‘Miss Agnes Walker possesses a highly trained voice, and sang with 





_ ins . charming effect and dramz atic power. Surrey Herald, June, 1906. 
EXTRACT FROM PREFACE. ‘* Special mention must be made of the talented Miss Agnes WwW alker, 
d). In the course of my experience as a teacher of the pianoforte, an | who sang and acted ‘ The Jewel Song with decided dramatic effect.” — 
Westminster Mail. Address, 147, Brockley Road, London, S.F. 


experience extending over many years, certain ideas have from time | 7” 











to time suggested themselves to me which have proved useful—to “T) it Sa ~ TI AT 
i myself, as enabling me to express more clearly that which I desired my fF RAN i I S GLY N N 
\T t pupils to understand, and to my pupils, as tending to facilitate their . (TEN( R). 
mprehension of the various difficulties they have had to encounter, 7 Uratorto, Santatn, Som a ry 
ing a at the same time leading them to perceive the most practical means Tae Geng, Set ‘Ton, ~~ a Se ee 
f : e eleg., ‘‘Glynn,” Stratton St. Margaret. 
eturn of overcoming them, and thus accelerating their general rate of | —— - 
20g MR HENRY PLEVY 
These suggestions relate to both the mechanical and intellectus| _ Ne i + . — 
sides of the study of pianoforte-playing, or briefly, to Technique and Pe M Plevs = ~ a s r, ‘Sou ‘ 
Expression, the chief matters implied by the first of these terms being alarm.’ wit! eat spirit, and $ liv n Take a pair of s} eyes 
the production of various qualities of tone, the choice of suitable | This was sung with taste and feeling, and Mr. y's r 
fin and the best methods of attacking certain diffix ulties ; while | ch quality revelied in it ightful melody Belfast New 
th id, which may perhaps be more aptly designated the means r e, os » Hampste 
W. of exy sion, includes rhythm, phrasing, variety and gradation of tone, y Court est Hampstead, N.W. 
the use of the pedals, ef cetera. av 
onal —— MR. GWILYM RICHARDS” 
w WITH NUMEROUS MUSICAL EXAMPLES FROM THI ; (TENOR). 


rel. : fattersea. os, North Side, Claphz Sommon, S.W, 
WORKS OF THE GREAT MASTERS. — a ee ee en Ce ee 


tas Sunt ROBIN OVERLEIGH 





eath, Crotn, Gitt, Five SHILLINGs. 
( (B ASS) 
‘ 
t . oO r > ata, ( erts, & 
London: Novetto anp Company, Limited. ** Alder n Vv alley, Surrey 





WIiihAA 
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R. F. J. KARN, Mus. Bac., Cantab; Mus. Doc, 
Toronto: gives LESSONS by Post, in HARMONY ,COUN TER. 

| POINT, FUGUE, FORM and ANALYSIS, ACOUSTICs 
ORCHESTRATION, &c., and prepares for Musical E x2 ; 


MR. ARTHUR WALENN 


(BARITONE). 





ns, 
Ashworth Mansions, Elgin Avenue, London, W. at all Musical Examinations: Mus. ive, 
1¢ ’.M. (Theory, Composition, and Piano 1 1907, 
1 -R.C.O, and A.R.C.O., 1906 and 1907 ; Piano, 





(AR Conducting. Composition, and Sand. Mastership), 7, 1 &e. : 
F RE DE RIC ‘K M¢ ( JRE (A.R.A.M.) MUS. BAC., DURHAM, OXFORD, CAMBRIDGE, LO? DON’ 
Macfarren Gold Me ist. LESSONS, &c. and DUBLIN; MUS. DOC. DU RHAM, OXFORD, and DUBLIN; 
7, Birch Grove, Ealing Com., 'W.. 2 so at ‘Br. 1dwood's, Conduit St., W. L. Mus. and A.Mus., L.C. 'M. L.T.C.L., and A.T.C.L.; ASSO. 
— - CIATED BOARD, Harmony and Cour iterpoint, 1907, 190% 
S( yL ( ) R¢ YS Preparation for the Preliminary Arts for Mus. Bac. by Mr. E. W. Frid 
* B.A. Oxon. Successes at Oxford ; and Durham, 1907. 


MR. JAMES BA’ PES S (Director of the London College for Also PERSONAL Lessons; MSS. corrected for publication, 











Choristers) can recommend tl ughly trained SOLO BOYS, holdir ye assical Works for Examinations. Terms moderat 
appointments in I n Churches, for Oratorios, Festival Servi es, , Haverstock Hill, londo yn, N.W. Telepho ne, 524 P.O., Hampstead. 
Recitals, Concerts, & Apply or address, Mr. Bates, 6 & 7, eee 


Blomfield Crescent, Hyde Park, W DS KITSON M.A., D.Mus. Oxon.) COACHES 
Telegrams—‘‘ Musicomane, Londor Telephone , Mayfair. in the THEORY OF MU SIC by Correspondence Recent 


MR. DUTTON’S SOLO BOYS, |Santiighsrds Rn eR 


ynd BM iS. F 9 First B.M us. ; also R.C.O., L.R.A.M., A.R.( -M., 


und Durham degrees. 13, Victoria Road, Leicester. 


+ 





M R.DU T TOR St. P nail s Cathe dre al supplies Boys, | R. LEWIS, Mus. Doc., F.E.1I.S., Warden, Incor- 
ble, for Church Festivals, porated Guild of Church Musk ians, aives i: ESSONS, Personally 
and further par- | or by Post, in HARMONY and COUNTERPOINT. 42, Berners St, 


1a Rd., New Cross, $.E. | Oxford St., W 
DR. LEWIS’ TEXT-BOOKS: 
D*® ALLISON instructed by Post Candidates | “Harmony.” (2 vols). 5s. each, net. 


OBTAINED DEGREE S OF MUS.D. AND MUS.B., | ‘““CounTerrornT.” 5s. net. 
at Oxford, Cambridge, and Durham U niversities, | **Douste CouNnTERPOINT AND CANON.” 5s. net. 


pa —_ trained and thoroughly re 





Concerts omes, & For terms, va an 
ticulars » Savon Mr. Henry J. Dutton, 17, 








Diplomas of F.L.C.M., is L.C.M.,” A.R.C.M., F.R.C.O., and | ELEMENTS oF Music.” 2s. 6d. net. 
L.R.A.M Appointments at lege Schools of Music. and as | ‘DEVELOPMENT oF ANGLICAN CHURCH Music.” 2s, net. 
Eneite h Cathedral and Paris! foe mary | ld Medals, Silver | “* Pronounc ING VOCABULARY OF MusicaAL TERMs,.” 6d. net 





Pass Certificates (of the | “‘ Dicrionary oF Music AL Terms.” 6d, net. 








Medals, Scholarships, Prizes, ‘* urs, 

Colleges of M isic) to the number of « tred. Harmony, Counter- | ‘‘ MATERIAL OF MELopy. 3d. Net. 

point, Orchestration, and Analysis of Cc mp sitions, by Post, to corre- The above, complete, will be forwarded (carriage paid) for 14s. 
spondents anywhere. Personal instruction in Theory, Singing, Org:.n, — 
and Pianoforte. Cambridge House, ¢ Nelsor Street, Manchester. R. MARC Hi. ANT, Mus. D. Oxon., F-.R.C.O. 





7es * es . ata ~—e (Auth is Fugt Subjects a Answers,” N 
REVISION OF MUSICAL COMPOSITIONS. | Primers No. 35), &c., PREPARES ANDIDATES f for all M 


Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. Exami ‘ations yy Post. 10, Glebe Crescent, Stirling _N.B. 


sical 





M*. R.G GEORG E R. CEILEY gives LESSONS in the | SPe ECIAL COURSES of Papers for Teachers of 
r al School of SING ING as taug ht by CHAS. LUNN | ind the Pianoforte. 

’ COMPLE TH PREPARATION for L.R.A.M. and A.R.C.M 

n wrote: ‘'I take 1 special interest in Mr. George Mr. R. J. PITCHER, Mus. Ba .. F.R.C.O., A.R.C.M. (D 


R. Ceiley owing to his clear perception, high musical knowledge and | Diploma as Teacher of Singing and the Pianoforte); Professor of 
“4 } } £ £ ‘ 








the skill in which he applies what I have ight him": and Dr. Turpin | Singing. Guildhall School of Mu = 7 n - ati 
writes : ‘‘ In that delicate difficult d rtment of Voice Production, | 10 DIPLA yM AS won by Corre ) ul 
Mr. Ceiley is indeed one r chief authorities. 1, Boundary R 3 1 shn's We ) N. W. 





e End Studios. ddress lhurs nsions, | rr 
Green, Ne nt Studion Address: 6, Midhurst Mansions Fortis) TR. A. W. POLLITT (Mus.D. Durh.; A.R.C.M) 
COACHES by CORRESPONDENCE for Degrees an 
\ R. MUNRO DAV ISON PREPARES Dip! ymas in Music. Special Courses for University ‘and R.C.O. « 
4 VOCALISTS in Wor ng Address, 14, Ale xandra | whi h d in 12 successes in 1906. For terms. &c., address, 
I Park, N. | , Upper Parlias nt Street, Liverpool. 


D*® F. R. GREENISH, Mus. Doc. Oxon., L.Mus. D*® HAMILT‘¢ )N ROBINSON Mus.D. Dunelm., 
r.( has a few VACANCIES for CORRESPONDENCE | A.R.A.M.. F.R.C.O.), PIANOFORTE, | HARMONY, 














PUPILS Tei y Post ir HARMONY, COUNTERPOINT, and | COUNTERPOINT, COMPOSITION, ORCHESTRATION, 
COMPOSITI N. on a very thorougl successful system. Excellent | ACOUSTICS, &c. Preparation for University, R.A. M., R C.M., 
testimonials from past and prese ils. For terms, &c., address, T | R.C. O., and other ~~ _ Lessons personally or by corre- 
Pence H verford west , ee aan The | spondence. 25 Palliser Road, West Kensington, W. 

R. CUTHBERT HARRIS, Mus. Doc. Dunelm., Dc TAYL OR, F. Med ‘There LESSONS ; 

F.R.C Author of Exar ti Questions and How to | also prepares for Practic d Theoreti au Examinations, 

Work ther iN. ‘ Prime N ‘ Less Harmonizing | ! y or (Theory) by post. 28, Eastgate, Staffo 
Melodies" (Nove & nakes a SPEC 1G | 
Scans ie iar aamen tar Ube SPECIALITY of beeen ae ng D® TINDALL, A.T.C.L., COACHES, by 
con t n Suncmaee. Buckleigh Road, Sinentiem S.W. All Exams. Harmony, Counterpoint, &c. MSS. revised. 





Organ, Singing taught personally. Postal Lessons Voice Pr du tior 
Singing Manual, 1s. 6d. 112, Portsdown Road, Maida Vale, W. 


M&; R. HE MMINGS, Mus. Bac., Oxon., F.R.C.O., 
L., gives LESSONS in HARMONY, COUNTER. | A PERFECT TECHNIQUE.—No more Exercises. 





POINT, & PREPARES ¢ agg prey! se for ARTS and 
MUSICAI EXAMINATIONS yw Post. Latest Successes : Mus. Bac.. anaes Mili Mil ; a ace ait - 
Oxford L.R.A.M., ALR. MF RCOLARCO. Re Sion peer Sian Sagres ease? Sam, 2a aa 
Sheppard Street, Stok Trent stamp for particulars of a Method whereby utmost Flexibility of 

_ oe < : Muscles and Guiders of Hand and Wrist is guaranteed. 
}>® 4 AR RI AU R S. HOLLOWAY . ‘Mus.D. Oxon., N. TRIN DE R, 154, Kirkewhite Street, Nottingham. 


var ical k xaminatt 
arranged. LESSONS in ( OMPOSITION, —_s Mr. and Mrs. WALLIS A. WALLIS, I.S.M., and Professors. 


Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 


D'! :AGL EFIELD HULL. Mus. Doc. Oxon. L. R.A. M. L455 “A Fellow ” Professor of 


c cANDIDATI Se ee ee ee ereury, N-. continues to PREPARE | TALING VOCAL & MUSICAL ACADEMY, W. 








. who has had phenomena ss 
COA HES for all Examit SORS, Practical and | jp preparing candidates for this examination, in oth parts, wi 
: : HH 7 , . For Pr pectus, address, | ADVISE int ion C \NDIDATES in Pianoforte Play! and 
LAST THREE YEARS’ SUCCESSES :—2 MUS. DOC., 23 MUS. a BO Se Se Se ee ee oe 
BAC., 12 F.R.C.O. (Playing), 16 F.R.C.O. (Paper Work), 10 AJR.C.O. | For terms and interview apoly to W., Novello & ¢ Lt 
(Playing), 16 A.R.C.O. (Paper Work), 2 L.T.C.L. Wardour Street, London, W. 
DF. H: H. L. MIDDLETON, Mus.D. (Dubl.),/ L.R.A.M. and A.R.CM—SPECIAL COACH: 
O., L.R.A.M., A.R.C.M., makes a SPECIALITY « = we ING COURSE during the months 
COACHING for DEGREES L.R.A.M 1897-1907, SEVENTY we ee Mrs. FLORENCE WEEDON, Mus. B CRAM 
SUCCESSES \.R.C.M 1897-1907, ONE HUNDRED AND | L.R.A.M., and A.R.C.M, (Performer and Teache re ‘ 
NINETY-THRI E St CCESSES. Equally good results in R.C.O. | PUPILS (resident if desired) for di 1 i v ~ 
and other Exan t | attentior to Touch, Fingering, and Pupil Treatment. br l 
\ es I r nleigh 6, Elm Park Road, Finchley, N. | Grand Piano. 3, Norham Road, Oxfor 
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MONY, COUNTERPOINT, &c., by Post, - Prepares o | Street. Terms, 1s. per hour. App!y, Webster & Waddington, Ltd. 

ns. COMPLETE COURSES for A.R.C.O. and F.R.C.¢ 7 TT? . . - 2 : = 

‘J 1 the R.C.O. Playing Tests sent gratis aan any = “eo W O-MAN L A L and PEDAL OR‘ sAN for SALE, 
Extra 1 pupil's letter : ‘ ‘The ive passed the A.R.C.O. Playing Tests, to make room for a larger Instrument. Specification.—Great, 5 


M's PERCY WOOD, F.R.C.O., teaches HAR- | PRACTICE ROOM for HIRE, at 304, Regent 





tl yyou, as, but for your ‘ Hints,’ I should have come to grief.” | Stops > Open Diapason, ft. ; Stopped Diapason, & a, Sft.; 

LATEST SUCCESSES: A.R.C.O., Jan., 1907 (7wo Pupils entered | F lute, 4 fl. ; Principal, 4 ft. Swell, 7 Stops : fc. ; Vox Celeste, 
saad 1); A.R.C.M. (Theory), April, 1907 ; L.R.A.M. (Con- ft. ; Lieblich Gedact, 8 ft. ; Salcional, 8 ft. ; 1 Diapason, § ft 

actos 1907: A.R.C.O., July, 1006; A.R.C.O., Jan., 1905 (42/| Gemshorn, 4 ft. ; Piccolo, 2 ft. Pedal 1, 16 ft. (wood). 

° lence Pupits) ie Couplers: Swell to Pedal, Great to Pedal. Swel 

I terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., | O nd Tee Ce 3 sition Pedals, two to Great and . Pneumati 
14 Gui Address, 8, Harley Road, Harlesden, London, N.W. é Tracker Action. Apply, J. Christ: ull, - 


DARE NTS DECEASED. lode wishes to SELL 
Second-hand ORGAN (2 manuals, 15 stops) Suit church, &c. 
f w Organs, Richardsor 


XFORD.— NEW COLLEGE CHORISTER- 
{1PS.—There will bea TRIAL OF VOICES on WEDNESDAY, Pa 
Candidates must have a Good Ear and Good Voice, and should 









rticulars of — also list 


. Central Organ Works, Hulme Manchester. 
e be ) » years of age. For particulars apply tothe Precentor. 
Name not be received later than JULY 6. RGANS (New and Second-Hand) for SALE. 
CHOIR Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 


Le RE will be VACANCIES in a 
SCHOOL in the country in July for BOYS ag ed from 9 to 11. | Organ Works, Cambridge. 
G \ i Ear essential Board, lodging, ar education free. - 
ss of Craven, As shd wn Park, Shvenham. pes ST T IVE ORGANS—650 in use all over the 
7 : Prices from £50. Zhe Pipe Organ for Church or Home. 


Sor R ANO (or 1O (or Mezzo- WANTED, for Quartet | Read ew Besides, hen, Gam Peskin: Organ Co., Ltd., Mornington 








f fas ric k pi s. ¢ herch h, Nice. “4 meh be geet sends and | Crescent, London, N. 
"Ch Se e. a £80 for eigt nths(Oct.- = = - = - 2 
et i ie Gaadinn agen, 7 Poem, eink en, RGAN PEDALS to PIANOS.—Complete Attach- 
. fro, ir Street, W. ment from £4 10s. Particulars, price list, and ve testi- 
: - : : monials from Eminent Organists. Rossiter Bros., Ux! dies Mid ( 
W* ANTED, for the Choir of St. Mary's Church, | RGAN PEDALS for PIANO (by Norman & 
m,an ALTO and TENOR. £15. Apply to Mr. C. . ? 

W Bearp) and STOOL. In perfect order. £ 10s. Young, 

at 20, Friern Road, East Dulwich. 


TE ee A, ANTED, All Saints, South a — “9 ~PECIAL OFFER.—To introduce our RS. ‘DAL 






llesex. 


I Ki worth Avenue, Wimbledon Park, S 








r Lessons and Practice on good Org W. A. ATTACHMENT to Piano, we will supply R.C.O. al Board 
ne Road, West N : PI 
ve KoaC, est Norwood, (radiating and concave), together with all accessories, stoo id foot- 
. n board, for £6. Fixing, od. per h and railway fare. Edwin Malkin, 
S: ALISBURY C ATHEDRAL. BASS LAY- opt Fo ally one: hy teal ae 
VICAR REQL IRED. Can utes should be under 3 ~ = > 
ants o n three testimonials as te IO. P. c.. ORGAN PEDALS for P ianos. We are 
b l ore July 15. For farther makers to Organ Builders and Profession, by whom our 
pe y-, The Close, Salisbury. an are pronounced * ‘the only perfect,” and we are thrice granted 
mT 1 ——-—~ | H.M.R.L. for veal merit. Write, O.P.C. Works, Brinscall, Chorley. 
HOIR EXCHANGE, 136, FIFTH AVE., NEW " = se Gor the Gale of Musical P 
YORK.—ORGANISTS and SINGERS can secure $500 to $1, 500 Auction Rooms, specially for the Sale of Musical Property. 
(£10 to £300) salaried church positions in the United States by Sub- ESSRS.PUTTICK and SIMPS(¢ IN, Auctioneers, 
gto the JOHN E. WEBSTER CO.'S CHOIR EXCHANGE. | 47, Leicester Square, London, W.C., hold SPECIAL SALES of 


m : td SICAL INSTRUMENTS on or about the 20th of every month. 
ON Anes and CHOIRM ASTER WANTED, | Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
q ibriel’s Church, Swansea. Salary, £60. Apply, Manufa turers’ Plant, &c., are held as occasion require 
Valuations for Probate or Legacy Duty, or for Publ lic or Private Sale. 
~ —————— | Terms on application. 


WANTED, for. st, August, ORGANIST. and| 7-HE METHODIST PUBLISHING HOUSE 











CHOIRMASTER for Gar more Presbyterian Church, ' , P * 
Larne, ( Antrim. \pply, stating salary and qualifications, to the J be be please . ider MSS. ¢ eas} —s 
Rev. D. HM. Maneon. I : ANTHEMS, ORGAN ‘MUSIC etc., als Festiva usic for 


Anniversaries. Music Editor, 2, Castle Street, City Rd., 1 don, E.C. 
Oa cinre, Nor DEPUTY WANTED for Catholic F-YERY COMPOSER should send for DINHAM, 
A for Lit 


, North London. A Catholic with good knowle - < . : : 
+e , 2a rowledge of BLYTH & CO.’S Specimens and Price List (fre 4 
| sregorian notation prefe red, Small rgan: nominal salary. c fw “aon - ; ( : 
| ae z Songs, Anthems, n-tunes, &c., from twenty-four ies 
5 ] K., Novello & Co., Ltd., 160, Wardour Street, W. Bre i Ae tiga Oey % j Petabl . 
and upanede. 27, Fenchurch Street, London. Establishe 


+RE DE RIC LACEY, Organist, S. Botolph, Ald- V TJANTED, Second-hand CRAMER, BECHSTEIN, 
ee qa , DE PUTISE fs. Aug. Sept. London or country, and Biiituner PIANOS.—Wanted to Purchase for Cash. 
gsmead Road, Tulse Hi .W. : W. Saville & Co., Tottenham. 


R. . POTTER, Org. American Epis. Church, ) T ) 2; ; 
Mi ay ate Org. Wigan Parish Ch., is open x DEPU TISE I [IANO I EDALS. 
ing July, Aug.. and Sept. J. W. Potter, Novello & Co., Lid., EVERY ORGANIST 

Should investigate the ImMporTANCE and Sreciat Apv t f 


NORMAN & BEARD’S Parent 





a -ANIST for Summet Vacation.—B.A. C: ir 





te Music Master at Rug Uppingh: | Warwick Scho ss “ aie annals 
would he glad to hear of TEMPORARY. ORGAN WORK, Add ress, | PREUMATIC PEDAL ATTACHMENT FOR THE 
B.A., 8, Christ Church Road, Hampstead, N.V PIANO 
Onur and MUSICAL iat at a xX AS USED BY MANY WELL-KNOWN SOLO ORGANISTS 4 
wishes to reside with an Organist during part of Long < - 
. or a ). We ~ ssist with Services or Deputise in | Correct relative position of Keys and Pedals guaranteed. 
c orga ighest refs. given. Please state terms. | Gives a Perfect Touch and Repet I 
Cc Ma arshes ‘Lil rary, Maidenhead. Does not injure the most deli parts of t Pi forte 


. een meets : ction being left pe fr 
One NIST, for DEPUTISING during Holidays. 2 oe oo 
—— Soe €. Terms low. Apply, J., 54, St. Mary's | Does not alter the Piano Touch. 


, Surrey. Every Attachment made spe 


‘ ERTIF ICATED L.R.A.M. Planoferte (Performer | 9 Soo — cre Sernens Comeas Se in Retains sat Comcmve Pees 





ly in our wn F: tory. 





>. d Ss ed oO > 4 ran € al 

Teacher) desires ENGAGEMENT at Schon (noncecen| Paige 9 he ne Gan ig Rol 

inging ia u Mee Ww. \pply, ‘* Elizabeth, price, full particulars of which can be obtained on 4 

- nartcancaretinnmtancs Bote NORMAN & BEARD, Lrp., 

ves AN PRACTICE.—Three-manual Pipe Organ Orcan Works, Ferpinanp Street, Lonvon, N.W 


‘ractice—good condition ; complete set of couplers ; College Telegrams—“* Vibrating, L Peleph Nort! 





sts pedals ; bl 1 by hye lice s hour. Ha ol 
va & Cony 4; Londos on ; go iceng SE. Gs ey My me a N IC I 1( LSC YN AN D ) C ( ). 


Sydenham 
D CK, SON & PINKER have a VACANCY for OAs Sa 
HE AD TUNER at their Brist Branch; all town work. PALACE YARD, WORCESTER 


St be expert tuner capable of undertaking the best work : > 
; - g ea ‘ 
er filled berth for over (ESTABLISHED 1841.) 
_ Statesalary required. Addr 





k, Son & Pinker, Bath. Specifications and Estimates sent free. 
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ILL’S 


** Judas,” 
London: 


EASY VOLUNTARIES.—*“ Messiah,” 
“* Elijah,” ‘St. Paul,” ‘‘Creation.” 1s. each book. 
Novetto anp Company, Limited. 


THE OLD FIRM. 


P. CONACHER & CO. | 


Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
Very Popular HARVEST ANTHEMS} 


Composep BY EDWYN A. CLARE. 





“SING PRAISES. Recently published. 8th rooo . «a 
An excellent Anthem, powerful, sonorous, and animated. 

*HE GIVES US FRUITFUL SEASONS. Already oth rooo.. 4d. 
*THE FRUIT OF THY WORKS. A favourite. reth 1000 .. 4d. 
PRAISE THE Lorp, O JERUSALEM. 34th 1000 ‘ a - 
O Lorp, u M FOLD. 7th roc . —_— 
*THOU CROWNE HE YEAR. 13th 10x - 3d. 
Sinc unto G WITH E \ E OF THANK INC 16th rooo.. 4d. 
How GRE H h roth roc 73d 
*THE EVE A ‘ nN THEE. 4 1 : 3d 
FEAR N O LAND. 7th rox -. 3d. 
I RITE MAGNIF Nunc pimittis in D. 19th 1000 § 4d. 
Those mark * may also be had in Tonic Sol-fa. 

I Novetto anp Company, Limited, 160, Wardour Street, W. 
N« York Agents for the U.S.A. 


Tne H. W. Gray Co., Sole 


NEW HARVEST ANTHEMS, Erc. 


Che Com er (CALEB SIMPER, “ Kiverrnie,”” BARNSTAPLE) 
wi e pleased to send CHOIRMASTERS FREE SPECIMENS of either 
three of the f wing Anthems or Services: 

THE FLOORS SHALL BE FULL OF WHEAT. New .. 4d. 

BLESS THE LORD New 2d 
EASY SERVICE TE DEUM in C. New d 
NEW VOLUNTARY BOOK, N . Just issue et 
( ur 7? Iwo Stav with pe I 
I N é b eached 1 





tr PRELUDE 
2. CANTILENE RELIGIEUSE 5. 
3» MARCIETTA 





*WHEN THOU HAST GATHERED THY CORN, 1tath tooo 4d. 
*FOOD AND GLADNESS. New. uth: 3d 
“FIVE NEW HARVEST CAROLS. Complete. 6th roc ad. 
FESTAL CHANT TE DEUM No. Very effective. 7th 1000 $d, 
“THY BASKET A} RE. treth roc . e 4d, 
I w N E | 1 I 4d, 
ENTER |! H ES. i 3d. 
OUR GRATE I Solos, Tri 1 Quartette, Xc. 4th rooo 4d 
THE FE F HARVE I edingly popular th 1 4d 
Te Dr 1N . Festal Se setting. th Edition 4d 
M \ N s. No.g Already t Ed 4d 
ul y ‘ i Choral Festiva 

N H vy Com N SEE i A Fl 3rd E 3d 
“A jovi ’ VING. (Specimer py, 6d.) 6th 1rooo = 1s. 6d 

A New Harvest Cantata. Highly appreciated. | 

I e marked * are also done in Tonic Sol-fa. | 

I n: Weekes & Co., 14, Hanover Street, Regent Street, W. | 
Ch » U.S.A.: Cray F. Sum vy ¢ , Wabash Avenue. 


VIOLIN MUSIC 


| 


ALFRED MOFFAT. 


PREFATORY NOTE. | 
Although considerable attention has been given to the resuscitation of 
Church Music, Glees and M:z Organ Harpsichord 
Music by the older English composers, very little has been done to make | 
known the large mass of music for the Violin written by English 
musicians from the time of Purcel 
These works for the most part « 
solo violin with a figured bass, 





rigals, and even | 


| to the close of the eighteenth century. | 
onsist of Suites or Sonatas written for a | 


or for two violins and violoncello with a 


figured bass for the harpsichord or organ ; another favourite form was | 
the Concerto eross: >, 
It is with the object of making known to the public a selection of the 





been undertaken. 


ED Morrart. 


best of these compositior 





present series has 


ALF 


Just Published. s. d 


No. tr. SONATA in G major 


James Lates 2 


. OFFERTOIRE 


VOCAL SCORE. STAFF NOTATION. ssru THOUSAND, 
Revisep Epition, including an INTERMEZZO or SLOW DANCE 
to follow the Wedding Chorus. 


T ry. 
RUTH 
A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHI! 
WORDS BY 
EDWARD OXENFORD [ 
MUSIC BY 
ALFRED R. GAUL 
SUITABLE FOR 
THANKSGIVING SERVICES. 
Vocal Score, paper cover, 2s. ; iene r boards, 2s. 6d. ; cloth, 4s, . 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per too. J 


3and Parts on loan, 


Toni 


Sol-fa Edition, od. 


London: Novetto anp Company, Limited. 
SEVEN PIECES 
FOR THE ORGAN 


COMPOSED BY 


THEODORE DUBOIS. 





ConTENTS: 
4. INTERLUDE 
PRIERE 
6. POSTLUDE CANTIQUI 
7. MARCHE-SORTIE. 


Price Two Shillings and Sixpence net. 
London: Novetto anp Company, Limited. ' 
SEVEN PIECES 
FOR THE 
ORGAN 


COMPOSED BY 


ALEXANDRE GUILMANT. 





ConTENTS : 


4. MINUETTO i 


2. WEDDING MARCH 5- MARCHE TRIOMPHALE ; 
| 3) BERCEUSE 6. POSTLUDE | 
7. FANTAISIE SUR DEUX MELODIES ANGLAISES. ' 
_ ' 
Price Three Shillings and Sixpence. t 
London: Novetto anp Company, Limited. ; 
Just Published. 
—_—_—_— ' 
ORIGINAL COMPOSITIONS 
FOR THE ORGAN 
BY 

HENRY SMART. 
No. or af 
23. THREE ANDANTES (No. 1, in A).. “a = . 2a F 
24. THREE ANDANTES (No. 2, in F).. oi os > § 
THREE ANDANTES (No. 3, in C) .. £2 ° 


2. SONATA in D minor . 
3} SONATA in B flat major 


Henry Eccles 2 © 
m William Babell 2 o 
omtinued.) | 
Limited. t 


London: Novetto anv Company, 





26. CON MOTO, in B flat on wa 
27. A THREE-PART STUDY - ae aa 6 


Limited. ' 





London : NoveEtto anp Company, 


WIiIiAA 








[ALI 


XUM 
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INDISPENSABLE FOR A LIBRARY OR AS A REFERENCE BOOK. 


NOVELLO’S COLLECTION 


WORDS OF ANTHEMS. 


Crown 8vo, 822 pp., cloth, red edges, 5s. Red Basil and red edges, 7s. 6d. 
Appendix only, paper cover, 1s. 

Tus Book, which now contains the Words of about 2,000 Anthems, besides being 

admirably adapted for the use of Choirs and Congregations, for which purpose it was originally 

compiled, will be found most valuable to Organists, Choirmasters, and the Clergy as a Book or 

REFERENCE FOR THE. SELECTION OF ANTHEMS SUITABLE FOR SPECIAL DAYS, SEASONS, OR 

occasions, the Indexes having been considerably enlarged. It also contains a list of Anthems 
suitable for Men’s voices, and Anthems with Latin words. 

The newly-incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition 

by means of an Appendix, which is published separately from the complete work. Consequently 

Choirs and Congregations which are still using the older edition are enabled to supplement their 


books, and make them complete, by purchasing the Appendix at the price of One Shilling. 


CONTENTS. 


BIOGRAPHICAL NOTICES OF COMPOSERS, WITH LIST OF THEIR ANTHEMS 
ANTHEMS SUITABLE FOR CERTAIN DAYS AND SEASONS. 

ANTHEMS SUITABLE TO BE SUNG WITHOUT ACCOMPANIMENT. 
ANTHEMS FOR MEN'S VOICES. 

ANTHEMS WITH LATIN WORDS. 

INDEX OF PASSAGES OF SCRIPTURE, &c 

INDEX OF COLLECTS, PRAYERS, &c. 

GENERAL INDEX. 


The following are some of the more important Cathedrals, Churches, and Chapels at which 


the ‘*‘ Words of Anthems” is in constant use :— 


ST. PAUL’S CATHEDRAL. SALISBURY CATHEDRAL. 
WESTMINSTER ABBEY. PETERBOROUGH CATHEDRAL. 
CANTERBURY CATHEDRAL. CARLISLE CATHEDRAL. 

YORK MINSTER. *DURHAM CATHEDRAL. 

WINCHESTER CATHEDRAL. LINCOLN CATHEDRAL. 

ST. GEORGE’S CHAPEL, WINDSOR. GLASGOW CATHEDRAL. 

CHAPEL ROYAL, ST. JAMES’S. LLANDAFF CATHEDRAL. 

BANGOR CATHEDRAL. SOUTHWELL CATHEDRAL. 

NORWICH CATHEDRAL. RIPON CATHEDRAL. 

ELY CATHEDRAL. NEWCASTLE CATHEDRAL. 
ROCHESTER CATHEDRAL. NEW COLLEGE, OXFORD. 

ST. ASAPH CATHEDRAL. CHRIST CHURCH, OXFORD. 

EXETER CATHEDRAL. ST. MARY’S CATHEDRAL, EDINBURGH. 
CHICHESTER CATHEDRAL. ETON COLLEGE. 

GLOUCESTER CATHEDRAL. CHRIST CHURCH, LANCASTER GATE, W. 
WORCESTER CATHEDRAL. ST. PETER’S, CRANLEY GARDENS, S.W. 
HEREFORD CATHEDRAL. LINCOLN’S INN CHAPEL. 


TRURO CATHEDRAL. 
* Have recently adopted the Book. 


Lonpon: NOVELLO AND COMPANY, LimirTeb. 
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TRINITY COLLEGE OF MUSIC.| — ,,,, “THE PIANOFORTE 








AND THE ABILITY TO PLAY IT.” 
BEFORE BUYING A PIANO PLAYER 


President INSPECT, or obtain full particulars of th 
r Hon. LORD COLERIDGE, M.A., K.C. >. 
Wa Broadwood Player-P1 iano, - 
EDMUND H. TURPIN, Mus.D. 
ILLUSTRATED CATALOGUE ¢ WW APPLICATI 














MICHAELMAS TERM begins on September 25. JOHN BROADWOOD & « SONS, LTpD., 
I ( e provides complete and systematic individual instruction, CONDUIT STREET, LONDON, w. D 
train ery re gnize ical subject. } 
: eceived for a single subject. The lessons may be taker Bt ISWORTH EDITION. in 
< g the y tain evenin m 
Preparat for all Public | minations in the Theory and Practice ar (15¢ 
f Music the Examinations for University Degrees M OO’ [ E § S con 
The Or tra, the Choir, the Opera Classes, and the other Ensemble 
( re en to tl t t attending for other subjects, as are — 
et pa Sed ra. rics | PALESTRINA AND HIS SCHOOI 
‘ t ring Ter y recognized Teachers f the Londor 4 4 ) S Sf ( \() 4 
Universit —— — — wae Of The Text translated from the Latin and adapted and 
I SPECIAL COURSE of LE¢ RES on the ART O arrange ms ms 
TEACHING giv Siete aiimmenain deine Shama. sialon arranged for use as Anthems 
ot ay « er for pecial tuition in this sulject or for lessons by BY 
p esp . I Course serves as preparation f the College = ‘ 7 : ) y ) be 
ee eae meeps hey aie encaeadaan “8°! Rey. H. G. DANIELL-BAINBRIDGE, M.A. 
The for the TRAINING OF TEACHERS meets on Saturdays, | (Precentor of Westminster Abbey), 
nd inte ‘ for St ts desir f obtaining not poh general | 
i r I ta practical experience in the Art of Teaching as | 
plied to M | r FRE DERICK B RIDG E, M.V.O., M.A, 
STUDENTS’ CONCERTS are given frequently. lus. Doc., Organist of Westminster Abbey. 
' fos yi~ er a. ghee ood co ne mot to interfere | I» BEHOLD THOU SHALT CONCEIVE (for Christmas 
t of their general education. All students in t lepart- | and Lady-Day) ... ‘ Jacob Handl 
me the immediate supervision of the Director of Studies. =| 2, JESUS, THE VERY THOUGHT IS SWEET (for Feast 
I e THIRTY SCHOLARSHIPS tenable at the College, and of Circumcision and General Use) T. L. da Vittoria 
ope a i hey ae Orean, | 3* ALL THEY FROM Sapa (for the Epiphany) Jacob Handi 
Seslaned and Wind Yectremens. & arry with them, in exceptional | 4- THIS IS THE Day (for Easter Day)... Palestrina 
ntenar 5- O KING or GLory (for Ascensiontide) Luca Marenzio 
oe | 6. IT ASCEND UNTO My FATHER (for Ascensiontide) 15¢ 
I ect d Sch hip regulations may be had — ition. Jacob Handl an 
I et, SHELLEY FISHER, Secretary. | 7, WiTrH OTHER TONGUES SPAKE THE APOSTLES wid 
Mandeville Place, I W. | (for Whitsuntide) a ve om Palestrina 
Just Published | 8. THou ART PETER (for St. Peter’s Day)... Palestrina the 
| 9. ALLELUIA! PRAISE THE LORD ALL YE His All 
SERVANTS (for Festivals generally)... .» Vecchi ear 
SIX 10. THE RIGHTEOUS PERISHETH (for All Saints’ bai 
Day) _ Jacob Handl " 
AR > Penpis In | 
TD ) 11.,0, My PEorLe (The Reproaches) (for Good 
I LY R I C I I EC ES Friday) ... win » da Vittoria hol 
ane 12. | FAITHFUI Cross, 3 ABOVE ALI du ae “Good Ru 
, { Friday) ... com aon John IV. of Portugal of 
VIOLIN AND PIANOFORTE PRICE THREEPENCE EACH. roy 
MPOSED BY — von ' . was 
COMPOSED 1 BOSWORTH & CO., ne 
H A N S 4a ae 5, PRINCES STREET, OXFORD STREET, LONDON, W. € 
Oc. 2 Just Published. ats 
— Pe —— acc 
N CAVATINE. No. 4. Romanze. (No. 74. Novello’s Music Primers and Educational Series. ) Be’ 
Gon IERA. » 5S INTERMEZZO. ome ~ - 7 . - fro: 
> c< , | 
CANZONETTA, » 6. SERENADE. } | HE CHOIRB( YV’S GUIDE Du 
TO 
a wo 
~ - on ; “cD ‘ 
Price One Shilling and Sixpence each net. T i | E CA | H E D RAL PSA a E R po: 
— EDITED AND ARRANGED BY Mz 


London: Novetto anp Company, Limited. ERNEST NEWTON. to 
aa dis 

,TATRI kh-4) Tr Petce Winepence. 
BUNTE BLATTER | — | 


London: Novetto anp Comrany, Limited. 


TWRIVE RACV “rE e - en 
'WELVE EASY PIECES | Will be Published on July 3. wh 

. FULL SCORE | fov 

VIOLIN (1st Posirion) AND PIANOFORTE Or Sis 
COMPOSED BY | £ H E kK I N G D O M § Be 

AN ORATORIO > bu 


HANS SITT. | COMPOSED BY wh 
(Op. 84.) EDWARD ELGAR. Plan 


(Op. 51.) Fi orl 
a Four Becks. Pile Two Ghillie cdi cc. ENGLISH AND GERMAN Worps. 5 the 





—— Price 5 Guineas net. 


wa 


London: Novetto anp Company, Limited. London: Novetto ann Comrany, Limited. 
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DULWICH COLLEGE. 

Dulwich College, or ‘College of God’s gift| 
in Dulwich,’ was founded by Edward Alleyn 
(1<66-1626). He was a famous actor and a 
contemporary of Shakespeare, and in the year 


| 


| 
| 
| 





rHE ARMS OF DULWICH COLLEGE, 


1595 he is described as ‘a musicion.’ Although 
an eminent actor, and although he, in conjunction 
with Philip Henslowe, had built in 1600 
the Fortune Theatre in Golden Lane, Cripplegate, 
Alleyn did not make his fortune on the stage. As 
early as 1594 he had acquired an interest in the 
baiting-house at Paris Garden in Southwark, and | 
in 1604 he and Henslowe purchased from the then | 
holder the Court appointment of ‘Chief Master 
Ruler and Overseer of all and singular our games 
of Beares, Bulls, and Mastive Doggs.’ ‘This 
royal office, not altogether an elevating one, 
was held by Alleyn, as the survivor of} 
Henslowe, till his death: it was doubtless a 
source of considerable profit to him, and he 
acquired great wealth and _ landed property. | 
Between the years 1605 and 1614 he purchased | 
from Sir Francis Calton the entire Manor of| 
Dulwich for the sum of ‘nearly £10,000,’ a| 
wonderful investment of which he could not} 
possibly have foreseen the potentialities. The} 
Manor of Dulwich, it may be stated, was granted | 
to Thomas Calton by Henry VIII. on the 
dissolution of the monastery of Bermondsey. 
With princely munificence Alleyn built and | 
endowed the ‘College of God’s gift in Dulwich,’ 
which originally consisted of a ‘ Master, Warden, 
fower Fellowes, sixe poore Brethren, sixe poore | 
Sisters, and twelve poore Schollers.’ One John | 
Benson, ‘bricklayer, of Westminster,’ began the | 
building of the College in 1613. The chapel, 
which Alleyn built ‘in his said College on his own | 
land and at his own cost, and has furnished and | 
ornamented the same with all things necessary for | 
the decent and proper performance of divine service,’ | 
was consecrated and ‘dedicated to y* honour off| 








|& y® fellowes allsoe.’ 


| ‘Items’! 


Christ by the most Reverent father in God, George 
Abbot Archbishopp of Canterbury His Grace, on 
Sundaye y* first off September and y* yeare off our 
Lord, 1616.’ “The first organist, Thomas Hopkins 
—perchance an ancestor of Edward John Hopkins 

was appointed on March, 26, 1618, and two 


years later, ‘y® chaple wase furnished w'® basone 


and candell sticke y* children w'" ro surplices 
The original buildings, 
which have been much altered since they were 
erected, occupy three sides of a square, and are 
known as ‘The Old College.’ The chapel (see the 
illustration on p. 439) contains the tomb of the 
founder. 

In 1619 the institution obtained a royal charter 
from James I. after some obstruction on the part 
of Lord Bacon, who wished the king to apply part 
of the grant to the foundation of two lectureships 
at Oxford and Cambridge. Within two months of 


|his death (in 1626) Alleyn signed the Statutes of 


the College, which consist of no fewer than 121 
! Some of these ‘Items’ are of special 
interest in that they relate to music and show how 
the founder had carefully considered the subject in 
endowing his munificent benefaction. Thus in 
‘Item 5’ we read: 

That the two first senior ffellowes bee in degrees, at 
the least Masters of Artes, of either of the Universities, 
Oxforde or Cambridge, preachers; the two second 
senior fiellowes, graduates and divines, the first of them 
to be an approved scholmaster, and the second to be a 
sufficient scholler to be usher of the schole, the two first 
of the sixe chaunters to be Musicians, of sufficient skill 
in the art of musique to be Organistes of the college, 
and to teach the poore Schollers musique and to singe, 





Flee , "7 


EDWARD ALLEYN (1506-1626). 


FOUNDER THE COLLECE OF GODS GIFT IN I 


(Photographed from a painting by an unknown artist in the 


Dulwich Picture Gallery.) 








438 THE 


MUSICAL TIMES.—JvLy 1, 1907. 





and the other fower chaunters to be singing men of the 
chappel, all of them single and unmaried psons ; and if 
any of them shall marry after their admission, then he or 
they so doinge to be removed from the college (ipso 
facto), and for ever made uncapable of any place or 
pferment therein. 


The Office of the Fellowes,’ 
exhaustively set forth in 


‘Item 35,’ headed ‘ 
is thus quaintly and 
regard to music 


That the two first of the sixe chaunters, alias junior 
fellowes, be men of approved skill in musique to sounde 
the organs in the chappell, and singe their partes in the 
quire, and shall prick all such services and anthems as 
the master shall coffiand for the use of the chappell into 
faire Books, and also all other songes and musiques for 
the private or publique use of the college, both for violls 
and voices, and those they shall keepe faire, and at their 
departure leave them tothe college ; and they shall teach 
the poore schollers to sing prick-songe, and to play upon 
the violls, virginalls, organs, and other instruments, as 
they shalbe found capable, and to teach and direct any 
other pson or psons of the college that are to sing their 
partes in the chappell, or any whom the mr., warden, 
and two senior fellowes shall think fit. 

And the other fower of the said chanters, als junior 
fellowes, to be singers in the chappell, and psons well 
skilled and exercised in prick-songe, and to be men of 
handicraft trades, vizt-, taylors, glovers, imbroderers, 
shoemakers, or such like; and these fower Chaunters, 
als junior fellowes, for avoyding idlenesse, shalbe 
imployed in their trades by the appointment of the 
master, warden, and fower senior fellowes, or the most 
part of them, for the generall good of the college, both 
in making the poore schollers apparell and shoes, and 
otherwise, as they shall direct, provided all stuff shall be 
found them at the college charge. They shall also every 
day, in the afternoone, teach and instruct in their several 
manufactures, such and so many of the poore Schollers, 
as shalbe found unfit for the universitye ; and that they 
may not loose their musique, half the number shalbe 
taught the trades one afternoone, and the other of them 
the other afternoone. 


That Alleyn was familiar with the choral services | 
of the Chapel Royal and Westminster Abbey, and 
that he wished them to be models for those i in his | 
chapel at Dulwich, is shown by ‘Item 59,’ headed 
‘Orderes for the Chapell and the celebrating of 
Divine Service’: it begins thus : 


I ordaine and for ever establish, that in all succeeding 
times to come the service which shall be reade and 
sunge in the said chappell shalbe daily read and sunge 
in such manner and forme, as neare as may be, as is 
usually observed in the King’s Chappell, or in the 
Collegiate Church of St. Peter at Westminster, and that 
the master, warden, senior and junior ffellowes, and poore 
schollers of the said college on Sundaies, holydaies and 
eves, in their surplices, and other working daies in their 
gownes, shall daily sing their partes in the quire of the 
said chappell, and if the mr, warden, or any of the senior 
fellows be not present in their singing, or cannot sing 
their parts in the quire, that then he or they that shalbee 
defective therein shall find everie of them at his and 
their own charge a severall pson that can sing his pte in 
the quire to supplie his or theire place that is defective, 
untill hee or they shalbe able to p’forme the same. 


this Item further shows the 
attached to the reading of 


The last clause of 
importance Alleyn 
music at sight : 


And I further ordaine, that, if yt may be, all the other 
servaunts or officers of the said College to have know- 
ledge in prick-songe, or to learne the same after their 
coming to the said college, and to sing his or their parte 
in the quire also at times convenient. 


—— 


‘Item 113,’ a financial Statute, states that ‘the 
revenue of the landes which I have given t the 
said College, amounting to eight hundred ponds 
| per annum thereabouts, shall be yearely dis} osed 
and devided in such manner and sort as hereafter 
| ensueth, that is to say : 





For the diett for the master, warden and 
ten senior and junior fellowes, after the 
rate of ten powndes p annum a piece. c 


The two first chaunters or junior 
fellowes, vizt-, organists to be sixe pounds 
to each of them, paid quarterly, per annum. xil 


To the said two first chaunters or junior 
fellowes, to find stringes for their instru- 
ments, pap, pennes and inck, for the 
twelve poore schollers, eleaven shillinges 





and viijd- a peece, per annum. xxiijs i 
The other fower chaunters or junior 
| fellowes’ pension, to be vii a year a peece, 

paid quarterly pr annum. xxii 


| While in this financial region it may not be 
without interest to give a few items from the odds 
}and ends of payments as recorded in Alleyn’s 
own Diary and in the College accounts in the 17th 
century. <A ‘paire of piggs petty towes’ cost rod. ; 
‘tripe, cowheel, and trotters,’ 1s. rod. ; ‘ giggett of 
mutton,’ also 1s. rod. ; ‘ale for pankeakes,’ 6d. ; 
two puppies cost 3s. ; ‘ffora dogge called Lion,’ 4s. ; 
‘pd. a man for keeping y* Dogg and teaching 
him, though he learnt nothing,’ 2s.; ‘an oz. of 
tobacko’ (in 1620) 1s. ; ‘6 doz. of tobacco pipes,’ 
gd. ; ‘Coffin for a boy that dyed,’ 2s. 4d. A 
postman’s Christmas-box is thus recorded in 1690: 
‘for box money to the Postman oo. of. o.’ 

| Other payments, more strictly musical perhaps 
|than the above, were as follows (the amounts are 
set out in modern form) : 





£s 4 
| 1617. Lute strings - - - 8 
Giuen a noyse off "trumpeter rs yt 
| sounded - 2 6 
1618. giuen trumpeters a twelfe day 2 6 
bought 5 songe bookes for ye boyes 4 0 
a quier of pap wt 5 rules for songes - 6 
1619. giuen 2 dromes « a fyfe yt playe Here 2 6 
pd. for 2 tenners & I treble vialls - 1 15 © 
1620. pd. for another tenore viall weh 
makes 6 in all - - 13 0 
1630. pd. Mr. Walker for a newe pair of 
Virginals for the Schoole - 2 60 
| 1631. Mending the Base Violl - - - 6 0 
1632. for the Virgenalls mendinge’ - - 3 0 
1635. for tuneing the schoole organ 5 0 


pd. Richard Crane for singing in the 
chapell this quarter 5 0 


1669. for a paire of Harpsicalls and frame 
with lock and ney for ye enciche 
school - - 600 
1679. ffor a paire of Harpsicalls for ye 
Colledge vse - 1015 0 
1670. Bookes for ye Musicke Schoole - $ 6 
1695. for Patricks Psalms - 1 $ 
1725. Paid for Mr. Reading's: book [of] 
anthems - 10 oO 
1727. foraspinnet - - - : - 220 
1743. for Dr. Greens anthems - - » @ 6 © 
for binding the same - - - 5 0 
(In estimating the above amounts the difference in the 
value of money then and now must be taken into 
consideration. ) 
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The ‘noyse off trumpeters,’ recorded in the 
year 1517, is still heard on Founder's Day, two 
s and two trombones being used with the 


trum} 
man » accompany the service in the Chapel. 
Alleyn records, under date 1622, that ‘Charles 
Massy and his cosen Ned Collins, 2 shagbuttes 
and a cornett dind here.’ The foregoing extracts, 
as Ww as the Statutes, go to prove that music 
has played an important part in the history of 
Dulw ch College. 


doubtless a portable organ purchased from an 
instrument dealer (or maker) in St. Paul’s 
Churchyard, where book and musicsellers had their 
places of business. <A portion of the case of this 
old organ is still preserved in the Chaplain’s 
house. On May 23 there was a payment 
for ‘y® pew for y® orgaines,’ and on May 27 an 
entry reads ‘pd given mr. burward for tuning 
y® orgains 00.02.06,’ and on June 24 Mr. Hopkins 
(appointed organist on the preceding March 26) 


H 1% Ait » ih 
wcaenis ss 


Y 





peri 


_— a = 


rTHE CHAPEL. 


(Photograph by 


With regard to the organs of the chapel, there 
appears to have been no instrument or organist 
at the time of the consecration in 1616. On 
April 27, 1618, Alleyn records that he ‘ bought a 
Pp: orgaines for y® chapell off mr. gibbs of powles, 
08.02.0,’ and 


them, 00.02.03.’ This was 


y' Helpte to carie 


Messrs. 


‘water to feche them & to feeld| 


Negretti & Zambra.) 


was paid #2 10s., ‘His qtrs wagis.’ In 1619 
Alleyn paid £5 10s. to ‘mr. burett for a dyapason 
stop to my organe & other allteracons,’ and i 

July there were payments under ‘organ case 
charges,’ which included ‘3 dozen and 5 pipes 
and 6 rownds tuning’ (12s. 6d.), and ‘4 yrds of 
blewe callyco for drawing out off y* orgainnes’ at 
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‘14d y* yrd.’ A curious entry occurs in the year | The name of Zouissaints Dallam is, we believe, ‘;uite 

1620: | new. These entries almost, if not entirely, refute the 
pd. mr. burett for mending ye bellowes «x | statement, recorded on a plate affixed to the present 
tuning y¢ orgaine & making ye Conveighaunce | instrument, that Father Smith built an organ for 
for ye, starrs turning . . . 15 


wt >" | Dulwich College, more especially as his name does 
This was a quaint mechanical device which} not appear in the published volumes of accounts, 
caused two gilt stars to revolve in the front of the|/&e In 1722, after Smith’s death, the organ was 
case when the organ was used ; according to the| removed to the west end, therefore, by inference, 
direction of the revolutions of these stars, | jt formerly stood near the altar. In 1759 a new 
the player could tell if the bellows were being | organ was built, by England, ‘for the sum of / 260 
properly inflated. and the old one.’ Although the instrument has 

It is quite possible that the above-named organ | been to some extent modernised, the original oak 
builders, Burward and Burett, were one and the| case with its front gilt pipes has been retained. 
same person, if not, indeed, the John Burrard who, | The diapasons are beautiful specimens of England’s 
in 1625, repaired the organ in Westminster Abbey| work. Of a total of eight stops on the great 

|organ, four are mutation stops, including a fine 

}example of a ‘Mounted cornet.’ On the choir 

| organ is a curious stop of the reed species labelled 

- |‘ Vox humana’ by a re-constructor of the instrument 

| who must have had a lively imagination. It may 

be of interest to mention that one Abraham 

Jordan was a tenant of the College, and that his 

house was burnt down on March 13, 1723. Was 

this fire-consumed habitation the residence of the 
inventor of the Swell organ ? 

The roll of organists of Dulwich College contains 
some interesting names. The first, Thomas 
Hopkins, who held office from 1618 to 1622, has 
already been mentioned. To him _ succeeded 
Benjamin Cosyn, who held the post for nearly two 
years. His name is associated with ‘ Benjamin 
Cosyn’s Virginal Book,’ now in the Royal Music 
Library, Buckingham Palace. Hawkins says that 
Benjamin Cosyn was ‘a famous composer of 
lessons for the harpsichord, and probably an 
excellent performer on that instrument.’ In 1626, 
|four years after he had left Dulwich, he became 
| organist of the Charterhouse (see THE MUuSICAL 
|Times, December, 1903, p. 780, for further 
| particulars concerning this appointment, therein 
| first made known). Dr. Cummings possesses some 
| voluntaries, in manuscript, by Cosyn. 

The choral service at Dulwich had _ been 
suspended during the Commonwealth. After the 








. | 
| 
| 
| 


= 
oe aban Restoration Archbishop Sheldon became visitor 
, 7 seein heinade ‘ainaih eo: iat of the College. In 1664 he appointed a committee 
ET NEVER ADMIT! |to inquire into the administration of Alleyn’s 
paint n unknown artist in the Picture Gallery, | foundation. ‘Concerning y* Chappell and Divine 
” Mu, ‘ | Service,’ this committee reported : 
and from whose bill Orlando Gibbons ‘cut him off We find that the service by statute is appointed to be 
ten shillings.’ In 1622 a Mr. Hamden was paid| performed as near as may be to ye forme of ye King’s 


Chappell or St. Peter’s Westminster. But that by the 
iniquity of the late tymes their quire and singing was put 
down, their organ broken to pieces and carried away, 
The Master, Warden, and fellows and boys forbidden 
to weare surplices, their Communion table turned end 


by Alleyn the sum of 15s. ‘for mending y¢ orgaynes | 
and making 3 or 4 newe pipes for a dyapason.’: A 
distinguished organ-building name appears in the 
following entries from the account books : 


1668. 23 Nov. pd. Mr. Dalham, an organ =-* | — Bast ont West and several other Gooden ata 
maker, when he examined all our old | crept in and continued to the tyme of this visitation. 
organ pipes and layd them in order - 10 o| Whereupon we thought fitt to order them to furnish 
pd. Mr. fielgate a musick master for themselves with surplices, which isdone . . .. and 

his opinion , . s o| lastly finding their rents well increased and that they 

1669. 15 March & 20 July. Mr. George Dalham | begin to be in stock of money, we have ordered them 
“was paid in two instalments for com- and they are willing to it, to provide as formerly they 
pleating our organ in the Chappell - 80 6 6|_ had, a small organ fitt for their Chappell, that they may 

1685. To Mr. Touissaints Dallam his quarters | have their service there, according to the statute as near 


salary for lookeing to the organ - - 10 ©| to Cathedral! fashion as may be. 





“~ 
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In October, 1667, as a result of this Report, the 


Mr. Francis Forcer, who was duly appointed, has 


Archlishop, as visitor, thus decreed ‘concerning | not found his way into biographical dictionaries of 


ippell and Divine Service’ : 
do Order and Enjoyn That according as_ the 
es of the sd College Ordain, And according to 
ommission in the Visitation We have Directed & 
nted to the Service of God in the Chappel of the 
llege be observed & performed, as near as may be 
rding to the Patterne of His Majesty’s Chappel or 
St. j'eters Church Westminster [the Abbey], And that 
as near as may be the s¢ Chappel in all things, be kept 
Conformeable to His Majtys Chappel or St. Peters 
Church Westminster aforest- And that the Master, 
Warden & Fellows of the s¢ College forthwith take it 
into consideraton, to provide a good Organ, as formerly 
there hath been for the Use & more Solemn Service of 
God inthe sd Chappel, which s¢ Organ shall be provided 
& Set up in the s¢ Chappel before our Lady day which 
shall be in the year of our Lord 1669. 


the ‘ 
W 

Sta 
Our 
app 
sd { 
ac 


music, except Dr. Cummings’s Primer. In the 
|‘ Dictionary of National Biography’ he is credited 
|with having been a composer of music, that is 
|assuming the Dulwich organist is the same Francis 
| Forcer as there recorded, of which there seems little 
|doubt. Moreover, he is mentioned by Hawkins in 
| his ‘ History of Music’ (pp. 7o1 and 703, /oot-notes, 
|of the Novello edition) as ‘a musician and the 
| composer of many songs printed in the “Theater of 
Music,” published by Henry Playford and John 
Carr in the years 1685, 1686, and 1687.’ Several 
|of his songs are contained in Playford’s ‘ Choice 
Ayres, Songs, and Dialogues’ (1675 and 1679), an 
Overture and Eight Tunes by him are in the library 








THE OLD COLLEGE 


Archbishop ‘order’ the 


Not only did the 
authorities to restore the choral service and to 
‘provide a good organ,’ but he recommended them 
a good organist, as the following letter shows : 


Sirs,—I have heard a very good report of the bearer 
Mr. Forcer, both of his skill in Musick, which may 
render him very fitt to be your Organist, and of his civill 
demeanour and sobriety of life, which may recommend 
him for your society. If therefore you shall chuse him 
your organist I thinke you will doe yourselves a good 
office and that which wilbe acceptable to me who am 
Your very affectionate friend 


zILB. NT. 
Lambeth House, October 19, 1669. GiB. Cant 


For my very good friends the Master, Warden and 
Fellowes of God's guift Colledge at Dulwich. 


AT 
(Photograph by Mr. C. 


THE PRESENT TIME. 


W. Heath.) 

of Christ Church, Oxford, and a Jig and Gavotte 
in the British Museum Library (Add. MSS. 
29,283, and 31,403). Forcer, who held the Dulwich 
organistship for two years only—October, 1669, 
to November, 1671—became (c. 1697) joint lessee 
of Sadler's Wells music-gardens. The dates 
of his birth and death are approximately given as 
1650 and 1705, though the first date might be an 
earlier one, unless he was appointed to Dulwich at 
the age of nineteen. It was during Forcer’s régime, 
or a little later, that the following memorandum is 
recorded on the cover of the College account book 
between August, 1669, and February, 1673: ‘The 
organist must have yearly to find string for 
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instruments, paper, pens, and Inck, for ye 12 
scholars o1. 3. 4, whichis 5s. rod. per quarter.’ In 
those days, therefore, the organist was also the 
music-master of the College. 

Ihe successor to Francis Forcer also was 
‘recommended’ by the Archbishop (Sheldon). His 
secretary, Miles Smith (the author of a metrical 
version of the Psalms), wrote to the Master and 
Warden stating that while the Archbishop, not 
willing ‘to make himselfe a judge of that profession 
of Musicke, hath deputed you the Master and 
Warden of ye said Colledge in his stead to elect 
choose and admit into ye said place such person as 
you in your judgments (you the Warden especially 
being skilled in musick) shall think fitt for it. 
And because His Grace hath heard very well of a 
young man one Albertus Bryan, both for his 
sobriety of Life and good Proficiency in Musick 
and skill upon ye Organ, His Grace therefore 
recommends him to your consideracion, to be 
elected into that place if you the Warden shall in 
your judgment approve him as fitt for it. And soe, 
I rest, your most humble Servant, MILES SMyTH, 
by his Graces Command. Lambeth House, 
Jan 10, 1673.’ Mr. Albertus Bryan, being thought 
‘fitt,’ was accordingly appointed. 

Various writers have assumed that this Albertus 
Bryan, of Dulwich, is one and the same person 
as Albertus Bryan, or Byrne (the name is 
variously spelt), successively organist of St. Paul’s 
Cathedral (1638-1666) and Westminster Abbey 
(1666-1669). If, according to his petition to 
Charles II. for the organistship of the Chapel 
Royal, Bryan was appointed organist of St. Paul's 
Cathedral at the age of seventeen, he was born in 
1621, therefore in 1672 he must have been fifty 
years of age, and no longer the ‘ young man’ of 
the Archbishop’s recommendation ; moreover, if 
Bryan (or Bryne) had held such important posts 
as those of St. Paul’s Cathedral and Westminster 
Abbey the Archbishop would scarcely have said 
(through his secretary) that he had ‘heard 
very well of him.’ It may therefore be assumed 
that the Dulwich Bryan was a son of his 
more distinguished father, as stated in West’s 
Cathedral Organists,’ and not the St. Paul’s 
Cathedral and Westminster Abbey organist. 

Following the expulsion of Charles Garraway 
(organist from 1678 to 1696) no appointment was 
made to the organist’s fellowship until 1698. It is 
on record, however, in the Register that ‘ John 
Reading was organist during the intervening two 
years and upwards yet never admitted to the status 
This John Reading, whose portrait 
is in the picture gallery of the College and 
is reproduced on page 440, was a musician 
of great repute in his time. Born in 1677, he 
became one of the children of the Chapel Royal 
under Dr. John Blow and thereafter undertook 


the temporary organistship of Dulwich College. 


of a fellow.’ 


In 1702 he was appointed ‘ Junior Vicar and Poor 
Clerk’ of Lincoln Cathedral, and two years later 
‘Instructor Choristarum in musica vocali’ in the 
cathedral. He 
organist 


afterwards returned to 
appointments at) 


same 
London 


held 


and 


lof Winchester 





St. John, Hackney, St. Dunstan-in-the \Vest, 
St. Mary Woolchurchaw, Lombard Street. and 
St. Mary Woolnoth ; he died September 2, 1764. 
Reading was a composer of both sacred and 


secular music, and manuscripts of his compos tions 
are preserved at Lincoln Cathedral and in Dulwich 
College. That this John Reading was the author 
of ‘Adeste Fideles’ is doubtful: the tune may 


have been composed by John Reading, organist 
Cathedral and College and 
composer of ‘Dulce Domum,’ but the origin of 
‘ Adeste Fideles’ is extremely obscure. 

There is no need to refer to all the orguanists, 
nearly thirty, who have held office at Dulwich 
College. It may be mentioned, however, that for 
forty-one years (1816 to 1857) the post was held 
by three clergymen in succession—the Rev. Ozias 
Thurston Linley, the Rev. George Suckling Browne 
and the Rev. Edward Augustus Giraud. The first 
of this clerical-organist trio was a son of Thomas 
Linley, of Bath, and therefore a member of that 
distinguished family of musicians which included 
Mrs. Sheridan. An eccentric and absent-minded 
parson, the Rev. Ozias T. Linley held a minor 
canonry at Norwich previous to his becoming 
organist at Dulwich in 1816. On one occasion at 
Norwich he preached a sermon of Bishop Hoadley’s. 
After the service, as the procession was proceeding 
to the vestry, the Bishop of Norwich turned to the 
preacher and said: ‘Mr. Linley, I am much 
obliged to you for the excellent sermon you Se/ected.’ 
As for his own sermons, the Rev. Ozias Linley 
considered them of such little worth that having 
no further use for them as organist of Dulwich, 
he gave them to the chambermaid to light his 
fire with them every morning until they were all 
consumed. 

Dr. Cummings relates a funny story of the Rev. 
Ozias Thurston Linley. Whenever that reverend 
gentleman read, as the lesson for the day, the 
third chapter of Daniel, he declaimed verse 5 as 
printed in the Bible: ‘That at what time ye hear 
the sound of the cornet, flute, harp, sackbut, 
psaltery, dulcimer, and all kinds of musick, ye 
fall down and worship the golden image that 
Nebuchadnezzar the king hath set up.’ But when 
he came to verses 7, 10, and 15, instead of 
enumerating all the above instruments, Mr. Linley 


| was wont to say: ‘the orchestra as before’! 


‘The last of the clerical organists, the Rev. E. A. 
Giraud, terminated his connection with the 


|College at the re-organization of the Foundation 


in 1857, but not without having secured an annuity 
of £466, a ‘consideration’ which he continued to 
enjoy for sixteen years, after he had become rector 
of Stanningfield, near Bury St. Edmunds, and 
enjoyed its emoluments. 

An amusing instance of how the election of 
fellows was managed in 1831 is furnished by the 
following letter, written after the death of the Rev. 
Mr. Liniey, by John Allen, the Master, to the 
Rev. Joseph Blanco White. The allusion to 
‘common musicians’ is interesting, as none of the 
later ‘fourth Fellows’ (the organists) knew much, if 
anything, of music. 
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March 6, 1831. 


\R BLanco,—Poor Linley, 4th Fellow and 


Organist of Dulwich College, died this morning. Some 
ye ago you had thoughts of offering yourself for the 
situation, if it should ever become vacant, and therefore 
I hasten to inform you of the event, that you may 
announce yourself as a candidate without delay, in case 
you are still of the same mind. 


u are aware of the nature of the office. The 
organist is a Fellow of the College, and the late 
Mr. Linley was a clergyman. The duties are to play 
the organ on Sundays, and instruct the children in 
music—twelve in number. The emoluments are at 
present £160 a year, besides apartments, commons, and 
wil As the organist is completely on the same 
footing as the other Fellows, we wish, of course, to avoid 
common musicians, and to have a man of education, 
with the manners and feelings of a gentleman. 

The election, from the mode of conducting it, is to 
the last moment uncertain. Two persons are chosen by 
the electors, who are five in number, and these two 
draw lots for the situation. 

Let me know, if possible, by Tuesday morning, what 
is your determination, as we shall be overwhelmed with 
applications as soon as the vacancy is known.—Yours 


faithfully, TOHN ALLEN. 





will learn to play the organ in much shorter time 
than you mention.’ Although this attempt at 
jobbery was frustrated, the election of the Rev. 
George Suckling Browne served to keep out a 
‘common musician’ from the organistship of the 
College. 

The Rev. Joseph Blanco White, the disappointed 
candidate who could not play the organ—he was 
then szxv/y-six years of age !—had a curious career. 
First a priest in Spain, he gave up his belief in 
Christianity. ‘hen he qualified as a clergyman of 
the Church of England, and subsequently became 
a Unitarian. He wrote several theological works 
and translated Paley’s Evidences and the Book of 
Common Prayer into Spanish. His claim to fame 
rests on his fine sonnet on ‘ Night and Death,’ 
(published in the Azyou, 1828), which Coleridge 
declared to be ‘the finest and most grandly 
conceived sonnet in our language.’ 

Since 1857, when the Rev. E. A. Giraud began 
to enjoy his annuity, the organistship has again 
been held by professional musicians. ‘The names 


~s Wd tdi ds a @ & 
ZWWY t#eencn ees tad wie mn = Hn ad {orm : 





DULWICH COLLEGE, 


THE NEW BUILDINGS AS SEEN FROM THE PLAYING FIELDS AND RKAILWAY. 


The Rev. J. Blanco White replied in these 


frank terms : Oxford, March 7, 1831. 

DEAR ALLEN,—I shall be happy to take my chance 
of the vacant Fellowship of Dulwich College. My 
only difficulty is that, at this moment, I am not able to 
accompany the Psalm tunes required at Church. If, 
however, you were to allow me for a ¢ime to pay a 
person who should play and teach the children, I 
trust that my knowledge of music would enable me in a 
few months to do the Organist’s duty myself. 

If there is no objection to this plan, I beg you will 
enter my name as a candidate, and tell me what else I 
must do, 

With many thanks for your kind remembrance of me, 
I am, dear Allen, Yours ever faithfully, 

J. B. W 


no time in replying to this 
candidate who 
* Dear 


The Master lost 
remarkable letter from a would-be 
could not play a psalm-tune! He wrote: 


Blanco,—I am very glad you propose to stand, and 
with your knowledge of music I have no doubt you 


of those who have thus officiated during the last 
fifty years are Henry Baumer, James Brabham, 
Mr. Edward D. Rendall (now of Charterhouse 
School), and Mr. William H. Stocks. 

Mr. John William Ivimey, the present organist 
of Dulwich College, comes of a very musical family. 
Born at West Ham on September 12, 1868, he 
studied under Mr. Henry Gadsby and Dr. 
Warwick Jordan at the Guildhall School of Music 
and became Corporation Exhibitioner. He is a 
Fellow of the Royal College of Organists, an 
Associate of the Royal College of Music 
(composition), and an honorary member of the 
Royal Philharmonic Academy of Rome. In 1888 
he was appointed an assistant music-master at 
Wellington College, and from 1890 to 1893 he 
held a similar post at Harrow School, therefore he 
has had good experience in public school work. 
For fifteen years he held the organistship of 
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St. Paul’s Church, Onslow Square, Kensington, a|School Commissioners entirely reconstitute: the 


post he resigned upon being appointed to Dulwich 
College in November, 1906. He formerly had the 
direction of the music section of the South-West 
London Polytechnic Institution, and he conducted 
the London County Council Musical Society and 
the South Kensington Choral Society. His 
compositions include several orchestral works, a 
grand opera, five comic operas, a pianoforte trio, 
a Rondo pastorale for violoncello, and some 
pianoforte pieces, &c. 

The chapel services are attended by residents in 
the neighbourhood and during term-time by those 
boys who live in the boarding-houses connected 
with the school. ‘The surpliced choir sit in the 
gallery in front of the organ, except during the 





MR. WILLIAM H. STOCKS, 
\ Li LW i COLLEGE, 1887 O 1906. 
(Photograph by Mr. J. Jas. Bayfield, Gipsy Hill.) 


vacations, when, in the absence of the boys, they 
occupy places in the body of the chapel. A 
special service-book is used, and the choir is 
composed of boys from the village—if Dulwich 
can now be called a village—and four professional 
and four voluntary men-singers. The 
services, at 11.30 and 6.30, are without music; 
the Sunday services, at 11, 3.15, and 6.30, are 
choral, and there is choral communion on the first 
Sunday in the month. ‘The boys attend three 
practices and the men one practice each week. 
The Chaplain is the Rev. A. E. David, M.A., late 
Archdeacon of Brisbane. 

If Edward Alleyn could come to life again he 
would rub his eyes on beholding the extraordinary 
change the ‘College of God’s gift in Dulwich,’ 
which he founded in 1619, has undergone. It was 
just fifty years ago that an Act of Parliament was 
passed which dissolved the old Corporation of 
the College and established a new governing body. 
This and subsequent schemes of the Endowed | 





daily | 
| practices on two separate days for twenty-five 


| educational side of Alleyn’s foundation. M 
cent new buildings were erected (see the illust 
on p. 443), and were opened by the King, 
Prince of Wales, in 1870. The number of 
now being educated at the College is 682, 
at Alleyn’s School, formerly the Lower S 
between 500 and 600. There is also a 
| school, founded by James Allen, at which 300 girls 
are educated. All these educational institutions at 
Dulwich are under one governing body. 

How does Dulwich stand to-day musically as 
compared with other public schools—Winchester, 
Rugby and Clifton, for example? And what was 
Alleyn’s attitude towards music when he founded 
the College? An answer to the second question is 
furnished by the Statutes, which ordain that the 
‘schollers’ should be taught to ‘sing prick-songe, 
and to play upon the violls, virginalls, organs, and 
other instruments, as they shalbe found capable.’ 
Thus it is perfectly clear that the founder desired 
that music should form part of the regular 
curriculum of the College ; moreover, he specially 
mentions that the ‘schollers’ should ‘not loose 
their musique.’ At the time the College was 
reconstituted no one seems to have thought of 
preserving the intentions of Alleyn in regard to 
music; as a distinguished musician recently 
observed, ‘Dulwich had every opportunity of 
becoming one of the finest music schools in the 
country.’ But instead of being an integral part of 
the educational system of the College, music is an 
optional subject. Unlike nearly all public schools, 
and notwithstanding the importance the founder 
attached to music in framing the original statutes, 
the music at Dulwich (in both the Upper and 
Lower Schools) is under the charge of form 
masters and not professional musicians.  |)ue 
credit must, however, be given to Mr. Hubert V. 
Doulton, himself an old Alleynian, who has charge 
of the music in the Upper School, and to Mr. 
E. F. Carrick, who supervises music in the 
Lower School, for much excellent work done at 
the school concerts and in the encouragement 
given to boys to learn music. 

Private lessons are given ‘out of school hours’ 
in instrumental music. The school choir—‘ it is 
hoped that all boys who are able will join ’—meets 
for an hour on Tuesday afternoons ‘after school,’ 


rnifi- 
ition 
then 
boys 

and 
100, 
girls’ 





and the altos and tenors and basses have special 


minutes immediately after mid-day dinner. The 
orchestra—‘all members of the school are 
eligible’—rehearses for one hour a week after 


school on Fridays. The choral works recently 
performed are Parry’s ‘Pied Piper of Hamelin, 
Handel’s ‘Samson,’ and Stanford’s ‘ Revenge,’ 
while the orchestra have essayed the ‘William 
Tell’ and ‘Son and Stranger’ overtures. 

There are singing-classes for the junior forms 
which are compulsory for all boys who do not 
learn drawing: in these sight-singing is part of the 
curriculum. In the large Hall of the College is a 
divided organ built by Martin, of Oxford, which is 
used at daily prayers, for Sunday recitals and at 
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welcomed exceptional talent and tried to develop it, we 
have thought chiefly of the influence of music upon the 
school as a whole. Not that every boy should learn 
either to sing or to play an instrument,—only about 
one-third of the whole number do so—but that every 
boy should feel music to be part of his life. Thanks to 
Mr. Peppin, and the able masters who work so 
harmoniously with him, a large measure of success has 
been attained. 

Long ago I learned from John Farmer, at Harrow, to 
regard music asa moral agent. Unison ‘house-singing’ 
of the type which he invented has been an institution at 
Clifton for a dozen years. The good-fellowship and 
good feeling which are promoted by all singing together, 
whether they have voices or not, do not cease with the 
moment, but are a permanent influence making for 
unity. Nor is it less important that familiarity with 
wholesome words and tunes defends the mind and the 
lips from much that is trivial or base in the popular 
songs of the day. This kind of singing has been 
wisely encouraged by Mr. Peppin, though he has left 
the management of it to amateurs. His own principal 
work has been to give music the intellectual hold 
without which it cannot exercise its full powers. 

By various means a remarkable degree of interest has 
been aroused. The average boy, who can neither play 
nor sing, at least testifies to the reality of music by his 
criticisms. He can judge solo performances with only 
partial reference to the popularity of the player. He 
can often show a real appreciation of long orchestral 
7 pieces, and discuss them, if not with knowledge, at 
least with pleasure. Indeed, it is delightful to sit 
among the school at an orchestral concert for which 
Mr. Peppin’s lectures have prepared them, and see how 
intelligently the boys enjoy music of a high class. This 
creates an atmosphere at once critical and sympathetic, 
which is highly favourable to all degrees of ability. 
Average boys, who cannot expect ever to play well, are 
encouraged to a degree of careful effort which disciplines 
¥ the mind and trains the perceptions better than some 
‘ regular school subjects. Those, again, who have a 
moderate gift make the most of it, and often play 
surprisingly well: so that there are now individual 
houses which can give as good a concert as the whole 
school could offer ten years ago. And the few boys of 
real talent are greatly benefited. In the attitude of 
others they find at once a stimulus to effort and a check 
upon pretension, for they have not that consciousness of 
singularity which is the root of affectation. 

Intellectual and moral influences unite in the chapel 
service. The increased love of music, together with 
' the wonderful improvement of the choir, has lent a new 

grace to worship, without in any degree diminishing 
q reverence. Again and again I hear from old boys that 
F some of their happiest recollections of Clifton are 
q connected with the psalms and hymns which they 
learned to love there. 

He who cherishes such memories is under the spell of 
music still. He has taken with him into manhood a 
sensibility to that great art which is second only to 
poetry in the power to refine feeling and interpret life. 
When music is not a thing apart, making for singularity, 


q but woven into the texture of a liberal education, the 


mind in which it lives cannot but be sympathetic and 








humane. 


The quotation is from an illustrated | curator, proudly asserts. 
on Clifton College which appeared in| bequeathed by Alleyn, founder of the College, 


Canon Glazebrook, late headmaster of Clifton 
College, of which Mr. A. H. Peppin is_ the 
music-master. 
artic] 
Tue Musicat Times of April, 1905: 
The object which we have set before us for the last 
eight years is to give music a definite place as an integral 
part of a liberal education. Therefore, though we have 


concerts : this instrument was partly pre-| Need anything more be added to such a tribute 
| by Canon Carver, late Master of Dulwich. 
As to the importance of music as an educational | public school ? 
we may quote the words of so high 
an authority on public school life as the Rev. 


| to the value of music in the life of a great English 
| No account of Dulwich College would be 
| complete without even a brief reference to the 
famous Picture Gallery, ‘one of the finest private 
collections in the world,’ as Mr. T. Hodgkins, the 
The collection of pictures 


received a valuable addition in the Cartwright 
bequest of 1686, and later in the Bourgeois bequest 


of 1811. The splendid works of art comprised 
in the latter were collected before 1807 
by the celebrated picture-dealer Noel Joseph 


Desenfans, who bequeathed them to Sir Peter 
Bourgeois, one of 


Francis the early members 





MR. JOHN W. IVIMEY. 
GANIST OF DULWICH COLLEGE. 
(Photograph by Messrs. Scott & Wilkinson, Cambridge.) 


of the Royal Academy. Three weeks before his 
death—which took place early in 1811—Sir 
Francis Bourgeois, as he was commonly called, 
made a will in which he left to the authorities of 
Dulwich College his collection of pictures, 371 in 
number. A special building, part of which is the 
mausoleum of Sir Francis Bourgeois, was erected 
\to receive this magnificent gift. Here may be 
|seen many notable examples of the Dutch school, 
including specimens of Cuyp, Wouverman, both 
the Teniers, Adrian Ostade, Hobbema, Ruisdael, 
| Berchem, W. Van de Velde, Rembrandt, Gerard 
Dow, and others: some fine pictures by Murillo 
and Velasquez; Rubens and Van _ Dyck ; 
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N. Poussin and Watteau ; while English artists are 
represented by Reynolds, Gainsborough, Lawrence, 
&c. The portraits include several members of the 
Linley family (of Bath), including Mrs. Sheridan 
and _ her Mrs. ‘Tickell; a portrait, by 
an unknown artist, of John Reading, which 


sister 


by kind permission of Mr. W. H. Stocks we 
are enabled to reproduce on p. 440; ‘ Mrs. | 
Siddons as the ‘Tragic Muse,’ by Sir Joshua} 


Reynolds; of Thomas Clark, organist of the 
College from 1714-1715; of Beza, the eminent 
French scholar and reformer, whose name 1s 


associated with Clément Marot in connection with 


the Huguenot Psalter; and of Edward Alleyn 
(reproduced on p. 437), the founder of the| 


‘College of God’s gift in Dulwich.’ 


‘THE 


The sister arts of painting and music are happily 
harmonized in the picture entitled ‘The Rehearsal,’ 
now being exhibited at the Royal Academy 
\rts (No. 487 in Gallery vii.). Apart from its | 
subject, this attractive work is invested with| 
additional interest to musicians in that it is from | 
the brush of Mr. L. Campbell Taylor, a son of the | 
late Dr. James Taylor, of Oxford. As organist of 
New College from 1865 till his death in 1g00, and | 
organist to the University, Dr. Taylor was held in| 
the highest repute, not only for his artistic 
musicianship but for his personal worth. 

Mr. Campbell ‘Taylor has not only allowed his 
picture to be reproduced as one of the special | 
supplements to the present issue of ‘THe Musicat | 
Times, but he has very kindly furnished some 
notes on the conception and subject-matter of 
‘The Rehearsal.’ He ‘My first idea was to 
paint a quartet only, and in my original sketch a 
sofa took the place of the piano. But on starting 
the picture I came to the conclusion that the piano 
would serve to give a greater sense of unity, and I 
therefore introduced the fifth figure with the 
keyboard instrument. ‘The piano which served as 
a model was the identical one on which Chopin | 
played when he gave his recitals in London in 
1848, the year before his death: it was kindly | 
placed at my disposal by Messrs. Broadwood, 
by whom the instrument was made. I frequently 
had in my mind Schumann’s Pianoforte quintet, to 
which Mr. Herbert ‘Thompson, in his article in 
your June issue, refers. Several people have told 
me that ladies wearing the crinoline never played 
the violin; but I fancy there must have been some 
who thus attired did perform on the instrument in| 
private, even if not in public. The standing 
figure and the girl at the piano are both regular 
The girl in the foreground is a Surrey 


Says: 


models. 


farmer’s daughter: the violoncellist an old 
repairing tailor who lives at Oxford; and the | 
viola player a well-known London restaurant 
keeper. The picture hanging on the wall is the| 


engraved portrait of Purcell. The main idea was | 





REHEARSAL’ 
| 
| 


_to give a quiet scheme of colour and reticent 





me, 
| Those who have seen the picture on the wa'ls of 
Burlington House will have no hesitation in 
saying that Mr. Taylor has admirably succeeded 
in obtaining that ‘quiet scheme of colour and 
reticent tone’ which give equal pleasure to both 
eye and ear, and that he has produced a most 
interesting work of art. The fact that his picture 
has been purchased by the President and Council 
of the Royal Academy under the terms of the 
Chantry Bequest is a distinction upon which the 


artist is to be warmly congratulated. 

Mr. Leonard Campbell Taylor was born at 
Oxford on December 12, 1874. He was educated at 
the Oxford Preparatory School and at Cheltenham 
| College, where he gained a scholarship. He began 
the study of art at the age of eighteen at the 
| Ruskin School, Oxford ; he afterwards studied at 
the St. John’s Wood Art School, and for three 





MR. L. 


CAMPBELL 


(Photograph by Mr. C. \andyk, Gloucester Road, South Kensington. 
years at the Royal Academy Schools. He first 
exhibited at the Royal Academy in 1898, and, 
with the exception of one year, has since continued 
to do so. His pictures also have been exhibited 
at the New Gallery, Paris Salon, and in the 
Provinces. After a residence in London of twelve 
years, Mr. Taylor, four years ago, removed to 
Hindhead, Surrey, to live amid rural surroundings 
congenial to an artist mind. His brother, Mr. Colin 
M. C. Taylor, is one of Dr. Harford Lloyd's 
assistants on the music staff at Eton, and organist 
of the Lower Chapel; his sister, Miss May C. 
Taylor, is a professional violoncellist and a pupil of 
Herr Julius Klengel. Thus, sons and daughter 
carry on those high artistic traditions so worthily 
associated with their revered father. 
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WESTMINSTER ABBEY. 
(Concluded from page 378.) 
rHE 


ORGANISTS. 


John Howe, Master Whitt, and John Taylor 
three first recorded organists of Westminster 
Abb they successively held office between the 
years 1549 and 1570. If they are unknown to 
fame, not so is Robert White, Wight or Whytt, 
organist from 1570 till 1574, who may have been 
the Whitt mentioned above, or some relative of his. 
Although little is known of his biography, White 
is mentioned by Thomas Morley, in his ‘ A plaine | 
and easie Introduction to practicall musicke,’ as 
being equal in rank to Orlando Lasso, and 
John Baldwine, ‘singing man of Windsor,’ in a 
manuscript written in 1591, says, in recounting the 
principal composers of his age : 

I will begin with White, Shepperd, Tye, and Tallis, 
Parsons, Gyles, Mundie, th’oulde one of the Queen's 
pallis. 
White succeeded Christopher Tye in the | 

organistship of Ely Cathedral, and he may have 
married Tye’s daughter. He graduated in Arts and 
Music at Cambridge, and entered upon his duties 
at Westminster in 1570. He died, probably from 
the plague, at Westminster between November 7 
and 11, 1574, and was buried at St. Margaret’s 
Church. He bequeathed to his father, Robert 
White ‘the some of three poundes and all 
such his household stufe and goodes w™ he did 
bringe unto me at or before his cominge to me,’ 


are t 





from which it seems that his father lived with him. 
Among the bequests is one to his daughter 
Margery White of ‘six syluer spones and a mazer 
w" was her late graundmothers,’ and he left ‘to 
every of my skollers to eche of them iiii"’ Fora 
list of White’s compositions and further details 
concerning this worthy musician, the reader is 
referred to Grove’s ‘ Dictionary of Music and 
Musicians,’ vol. iv., pp. 451 and 816. 

The first regularly-appointed organist of the 
Abbey was Edmund Hooper, who became master 
of the choristers in 1588 and organist in 1606. 
He was also a gentleman and organist of the 
Chapel Royal, and, according to the Abbey records, | 
he was occasionally employed in ‘mending the 
organs’ and ‘pricking new song-books.’ Hooper, 
who was buried in the Abbey cloisters, was 
succeeded by John Parsons, at a salary of £16 per 
annum as organist, and 4 36 13s. 4d. for ‘teaching 
and finding the children.’ He died in July, 1623, 
and, like his predecessor, was buried in the Abbey 
cloisters. Camden’s ‘ Remaines concerning Britain’ 
(1657) contains the following epitaph ‘Upon Master 
Parsons, organist at Westminster’ : 


Death passing by and hearing Parsons play, 
Stood much amazed at his depth of skill, 
And said ‘ This artist must with me away,’ 
For death bereaves us of the better still ; 
But let the quire, while he keeps time, sing on, 
For Parsons rests, his service being done. 
For 
the 
Orlando Gibbons, one of 
organists of the stately fane. 


two short years—1623 to 1625—the keys of 


the most eminent 
There is no need to 


\bbey organ responded to the fingers of| 


dwell upon the fame of this master-musician, nor 
to recount the details of his all too-short life.* We 
may pass on to the Restoration, merely mentioning 
that John Day, Richard Portman and Thomas 
Warwick (or Warrock) had in the meantime and 
in succession held the post of organist. In 1660 
Dr. Christopher Gibbons, son of Orlando Gibbons, 
was appointed. He had previously been one of 
the children of the Chapel Royal and organist 
of Exeter Cathedral until about 1644, when he 
joined the Royalist Army. At the Restoration he 
obtained the dual appointments of organist of 
Westminster Abbey and the Chapel Royal, like his 
father before him. In 1664 he was created a 
Doctor of Music at Oxford Per Literas Regias, 


on which occasion the Dean and Chapter made 





DR. 


ANIST WESTMINSTI \BBEY R 


BENJAMIN COOKE (1734-1793). 


M 1702 TO 1793- 





(From an engraving in the possession of 4 
him a present of £5. He died October 20, 
1676, and was buried in the Abbey cloisters. 
Anthony 4 Wood does not give him a very 
good character—‘A grand debauchee,’ he says, 
‘He would often sleep at Morning Prayer when 
he was to play the organ.’ In 1666, Albertus 
Bryan (Brian, or Byrne) having been burnt out, 
so to speak, at St. Paul’s Cathedral, was appointed 
organist of the Abbey, an office he held for three 
years only. (See a reference to Bryan in the 
article on Dulwich College, p. 442 of the present 
issue. ) 

In 1669 began the reigns of Dr. John Blow, 
Henry Purcell, and Dr. Croft—a glorious period 


portrait of Orlando Gi 
" 


THe Musicar Tim? f June, 


bons formed one of the Supplements to 


1g00. 
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fifty-eight years, till 1727, which is known and read 
of all men. As biographies and portraits of this 
illustrious trio of English church musicians have 
been already given in this journal, there is no need 
to repeat the details of their distinguished careers.* 
John Robinson—of whom a portrait was given in 
our of April last—succeeded Dr. Croft in 
1727,and held office for thirty-five years. According 
to Dr. Boyce, John Robinson was ‘a most excellent 
performer on the organ’: to posterity he is known 
by his melodious double chant in E flat. He died 
April 30, 1762, and was buried in the north aisle 
of the Abbey, in the same grave as Dr. Croft. 
During Robinson’s organistship the organ was 
removed from the north side of the choir to the 
screen. 

Dr. Benjamin Cooke, the son of a music-seller 
and publisher at the Golden Harp in New Street, 
Covent Garden, was appointed organist in 1762, 
on the death of John Robinson. 
Dr. Pepusch, Cooke, at the age of twelve, became 
deputy-organist to Robinson at the Abbey, and he 
was successively master of the choristers (1757) and 
lay-vicar (1758). In 1782, while still holding the 


issue 


Westminster organistship, he became organist of 


St. Martin-in-the-Fields. Dr. Cooke is best known 
by his Service in G—composed, as already stated 
(p. 372), for the re-opening of the Abbey organ 
after the addition of pedals in 1778—and his many 
beautiful glees, canons, &c. He made a large and 
important collection of manuscript music, now 
preserved in the Library of the Royal College of | 
Music. Dr. Cooke, who was a Doctor of Music at | 
the Universities of Cambridge and Oxford, died at 
his house, Dorset Court, Cannon Row, Westminster, 
September 14, 1793. His remains were interred 
in the west cloister. ‘The mural tablet which 
there records his worth contains a fine canon, 
composed by him to be sung as an appendix to 
Bird’s Non nobis Domine. 

Dr. Samuel Arnold (1740-1802) succeeded | 
Dr. Cooke. He was connected with the Chapel 
Royal, first as one of the children and afterwards 
as organist and composer. In 1793 he was 
appointed organist of the Abbey; but before 
entering upon his church career, with its attendant 
solemnities, Dr. 
Garden Theatre and proprietor of Marylebone 
Gardens, and director of the music at that place of 
entertainment. Although he composed much 
music, he is best known as an editor of Handel’s 
works—though the ‘Arnold edition’ has been 
superseded by the German Handel Society’s | 
publications—and his ‘Cathedral Music’ in 
continuation of Boyce. Arnold was buried in the 
north aisle of the choir of the Abbey, ‘the 
musicians’ where a tablet, erected to his 
memory, some lines written by his 


aisle,’ 
contains 


son, 5. J. Arnold, the dramatic author, and for 
some time lessee of the English Opera House, 
subsequently the Lyceum Theatre. 
The three musicians who, during twenty-nine 
See Tue Mvusicat Time of February, 1902, for Dr. Blow; 
~“- ame 189 for Henry Purcell; and September, 1900, for 





A pupil of 


Arnold was composer to Covent! 


1907. 
years successively held the organistship after 
Dr. Arnold, were Robert Cooke, son of Dr. Ben amin 
Cooke, George Ebenezer Williams, and Thomas 


Greatorex. ‘There is no need to give the cctails 


of their somewhat uneventful lives ; it shou'd be 
mentioned, however, that Benjamin and Robert 
Cooke furnish the second instance of father 


and son having been organisis of Westminster 
Abbey, Orlando and Christopher Gibbons having 
set this unusual example. 

By reason of his melodious chants and dignified 
hymn-tune ‘Westminster,’ the name of James 
Turle is known in all the churches. Born at 
Somerton, Somersetshire, March 5, 1802, he became 
a chorister of Wells Cathedral. At that time 
(1810) the nave of that beautiful building appears 
to have been the recognized playground of the 
choristers. There they were wont to indulge a 
|juvenile passion for throwing stones, and Master 
Turle distinguished himself as ‘a good shot’ by 
‘sending a missile through St. Andrew’s nose in a 
stained glass window! ‘That was done by the 
organist of Westminster Abbey,’ a sacristan long 
after remarked when pointing out the damage. At 
'the age of eleven Turle was sent to London, and 
studied under J. J. Goss and G. E. Williams, 
organist of the Abbey. He held in succession 
‘the office of organist of Christ Church, Southwark, 
and St. James’s, Bermondsey. In 1831, on the 
death of Greatorex—whose deputy he had been for 
itwelve years previously—Turle was appointed 
organist of Westminster Abbey, an office he held 
with distinction for fifty-one years, though during 
the last seven years (from 1875) of that period its 
| active duties were dechuaed by the permanent 


\deputy-organist, Dr. (now Sir) J. Frederick 
| Bridge. 
| As a cathedral organist, James Turle was a 


|fine example of the old school—dignified and 


lreverent. Like his life-long friend, John Goss, 
he excelled in playing from the old figured- 
| bass scores. He had an enormous hand. On 


one occasion, at the Prussian Embassy, he met 
the Chevalier Neukomm, who boasted that he 
could extend his hand on the keyboard over an 
octave and three notes. Turle quietly approached 
the pianoforte, and taking an octave and a half 
into his enormous hand, exclaimed ‘One more for 
luck.’ No wonder that a roar of laughter greeted 
the triumph of the English organist over the 
German composer. ‘Turle formally retired from 
|active duty at the Abbey on September 26, 1875, 
when his Service in I) was sung. He enjoyed his 
well-earned retirement for seven years, his death 
taking place on June 28, 1882. His remains were 
interred by the side of his wife in Norwood 
Cemetery. A stained glass window to their 
revered memory has been “erected by one of their 
sons in the north aisle of the Abbey, of which his 
father had been organist for fifty-one years. This 
window, which nearly faces the P urcell monument, 
contains portraits of Mr. and Mrs. Turle. One of 
their sons, Henry Frederic Turle, was editor of 
Notes and Queries from 1878 to his premature 
death in 1883. 
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James Turle was the first editorof the Westminster | As already stated, Dr. (now Sir) John Frederick 
Chant Book, published by Messrs. Novello more | Bridge, from 1869 to 1875 organist of Manchester 
than half a century ago. The original preface of |Cathedral, was appointed permanent deputy- 
this well-known collection stated that ‘the object | organist of Westminster Abbey in 1875. He 
of it is to combine sufficient choice with order, | succeeded to the full title of the organistship on 
and, by publication of the arrangement, to enable | the death of Mr. ‘Turle in 1882, and has therefore 
the congregation to join in the Psalms.’ ‘Turle} discharged the duties for nearly thirty-two years. 
was the chant composer par excellence, and no} An illustrated biography of Sir Frederick Bridge, 


better proof thereof could be furnished than by 
this Westminster collection. In the original 
edition of the book his splendid double chant in C 
(there set in D), assigned to the fifth evening of the 
month, is headed ‘ Purcell Commemoration Chant,’ 
an interesting fact which does not appear in the 
modern editions of the collection. His equally| 





rURLE. | 


ABBEY FROM 1531 TO 1662 


JAMES 
ANIST OF WESTMINSTER 


( a photograph kindly lent by Dr. W. H. Cummings.) 


fine hymn-tune ‘Westminster ’—now so worthily 
associated with Faber’ss hymn ‘My God, how 


wonderful ‘Thou art’—first appeared in ‘The 
Psalmist’ (Part II., 1836), edited by Vincent 
Novello, as having been ‘composed for this 


work by J. Turle,’ and is named ‘ Birmingham,’ for 
what reason is not known. It is there set in the 
key of D, which, of course, includes a high F sharp 
in the melody : the lowered key (C) in which it is 
found in most modern hymnals has necessitated a 
slight re-arrangement of the harmony, also the loss 
of the low bass notes in the last line of the tune ; 
these, however, can be supplied by the organ. 


M.V.O., appeared in THE MusicaL Times of 


| August, 1897—the second in the series of eighty- 


two similar articles which since have been written 
for this journal—to which the reader is referred 
for details concerning the career of the present 
distinguished holder of the time-honoured office of 
organist of Westminster Abbey. 

DotTrED CROTCHET. 


The following slight corrections should be made in the June 
instalment of this article: p. 370, col. 2, line 2, for Edward, read 
Edmund; p. 378, col. 2, line 14, for Vanderman read Vandernan ; 
p. 376, col. 1, add that a third performance of Bach's Passion music was 
given on April r, 1874, Barnby again conducting. 





COMPETITION 
MOVEMENT. 
By W. G. McNauGur. 

The spread and progress of the competition 
festival movement shows no signs of abatement. 
A great many festivals of this type are held in the 
springtime months, because this period is_ the 
natural culmination of the winter’s work. It is 
estimated that about 50,000 competitors have been 
or will be concerned in the festivals held or to be 
held this year. The following lists show the 
geographical distribution of the chief centres : 


THE FESTIVAL 


NORTH. 
Barrow. Liverpool. 
Blackpool. Lytham. 


Bramley (Yorkshire). 
Bury (Lancashire). 
*Brigg (N. Lincolnshire). 
Carlisle. 

Dalton-in- Furness. 
Eskdale (Whitby). 


Hexham ( Northumberland). 
(Mrs. Suther- 
[land’s). 


Huddersfield 

Hull. 

Ilkley. 
*Kendal (Westmorland). 

Keswick. 

Leigh (Lancashire). 


Manchester (2). 
Morecambe (Lancashire). 
Morpeth (Northumberland). 
Newcastle. 

New Brighton. 

Pontefract. 

Preston. 


Southport. 


*Spilsby (Lincolnshire). 


Swaledale (Yorkshire). 
Wensleydale (Yorkshire). 
Workington (Cumberland). 
York (2). 


MID-ENGLAND. 


Buxton. Malvern. Rutland. 

Doncaster. *Northampton. Shrewsbury. 

Keighley. Nottingham. Spilsby (S. Lincolnshire). 

Leicester. Retford. Stourbridge (Worcester). 
SOUTH. 


Berks, Bucks and Oxon. 
Bristol. 

East Essex. 

Farnham (Surrey). 


Herts and North Middlesex 
(includes N. London suburbs). 


Hunstanton. 

Ipswich. 

Kent. 

Leith Hill 

London (Working Girls’ 


London (S. and S.E.). 

London, Crystal Palac 
(Tonic Sol-fa Association, 
Church of England 
Sunday School Institute, 
London Sunday School 
Choirs, Nonconformist 
Choir Union, Xc.). 

Malmesbury. 

Mid-Somerset. 

Petersfield. 


Clubs). 
London (Kensington). 
London (St. Cecilia Clubs). 


Stratford (London E.). 
Tonbridge. 
Weybridge (Surrey). 


SCOTLAND, IRELAND, ETC. 
Isleof Man (Douglas). 
Londonderry. 

Suspended this year. 


Dublin, Feis Ceoil. 
Glasgow. 


Paisley. 
Sligo. 
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lhe lists given are not exhaustive: there are 
probably even a greater number of smaller events 
that escape public record. Welsh Eisteddfodau 
are excluded because they are in another category. 
lhe problems they present press for the grave 


consideration of all concerned for the future of 
music in Wales, but they are beyond the scope 
of this article. It is evident from all this that 


the application of the competitive principle to 
musical execution, attracts to the point of fascination 
a vast number of persons. ‘There is, of course, 
nothing new in the idea. It is simply that it is 
now made into a propaganda. ‘The Academies 
and Colleges of Music are, and always have been, 
seething in competitions. If any critics are 
disposed to deprecate the principle as a means of 
stimulating art progress, they may be invited to 
consider its application in these high places before 
they condemn it in more popular and rough and 
ready quarters. But it will be conceded by the most 
ardent promoter of the competitive festival move- 
ment that the objective and ways and means of the 
propaganda must always be vigilantly watched. 
The aims must be high and always educational. 
If the movement drifts into providing arenas 
merely for a sordid struggle for a cash-down prize, 
it will sound its own knell and there will be no 
mourners. This view is consistent with the belief 
that money prizes of a reasonable amount are not 
open to objection, when it is clear that the prize, 
if won, merely contributes to the unavoidable 
expenses of competitors. It is absurd to suppose, 
for instance, that the working men who mainly | 
compose the Habergham Choir (Mr. E. Hitchon) 

one of the best equipped choirs it has ever 
been my good fortune to hear—gain pecuniarily 
as individuals by their achievements in the North. 
l'o those who, like myself, mix freely with the 
enthusiastic and obviously altruistic promoters, of 
at least the schemes born of that founded by 
Miss Wakefield at Kendal, there would seem to 
be no danger of the festivals under their benign 
sway degenerating. 

It is worth while to note that the promoters of 
the majority of the above-named festivals are mostly 
amateurs of good social position who have been 
drawn into the vortex—at times a stormy one 
because they have been greatly impressed with the 
utility of the movement from a social point of view. 
I)istinguished professional musicians also have | 
supported the movement in many ways, but they 
have rarely initiated a festival. ‘The amateurs give 
their means, and, better still, their time and social 
influence without stint, and derive their satisfaction 
and reward when they see that even partial 
realization of ideals makes for social amelioration. 
Their motives then are entirely praiseworthy. Can | 
so much be said for the motives of competitors ? 
Perhaps not. There is no doubt a great deal of | 
human nature in the average musical competitor. 
We meet the conductor who is impervious to the 
merit of another choir, even when that choir has 
achieved the amazing feat of beating his own choir ; 
and there is the solo singer who is staggered at 
the vagaries of the adjudicator. The foregoing, | 








| tolerated but eagerly awaited. 


| the 
| reporter generally will have it) makes the audience 


however, have no mothers as have the j nior 
pianists! Ah! But these are exceptions. \s a 
rule the verdict is accepted cheerfully, ani as 
matter for chaff rather than tears. It is fair 1 


say 
that the average competitor does not come t« win 
a prize but to gain experience, to have a 
share, however humble, in the musical feast 
provided, and to meet and mix with others similarly 
minded. ‘To such the festival leaves a pleasant 
memory. 


One of the most useful incidental functions of a 
competitive festival is the education of the audience. 
Sometimes outsiders are scarce, but in many places 
the interest of the general public is extraordinarily 
keen. ‘The festival is found to provide a novel and 
instructive entertainment. People who have put 
in an appearance expecting to be bored have been 
astonished to find themselves absorbingly interested 
and listening for hours on end, unwilling to lose a 
single item. Repetitions of a piece are not merely 
The first singer or 
choir performs, it may be, indifferently, but at least 
performance (or ‘rendition,’ as the local 


acquainted with the piece. Other competitors 
come forward and ‘rendite’ the piece better or 
worse, and presently one comes and illuminates 
much that was dark, and the possibilities of the 
piece and its dependence upon interpretation are 
realized. A rough critical standard has been 
attained, and curiosity is aroused as to how the 
next comers will meet its demands. By now 
the music is familiar, and the attitude of the 
audience has become one of informed expectancy. 
A competitor appears and obviously eclipses the 
record. What qualities constitute the merit of 
the new interpretation? This is debated, and it 
is felt that certain faults have been avoided, that 
good points of other performers have been focussed 
and new and unexpected beauties revealed. ‘The 
adjudicator then gives his award and the reasons 
for his decision, and probably many of the audience 


|find their conclusions are different because they 


have missed points that the more expert listener 
noticed. ‘The critical standard is now revised and 
with new zest applied to the next class. ‘The 
audience now fancies itself and _ confidently 
adjudicates the competitors and the official 


adjudicator. 


A contemplation of this widespread and increasing 
activity excites many hopes. What is quite clear 
is that there is abundant potential executive ability 
in the country, and that its development is simply 
a matter of skilful training. It is not claimed that 
more than say a tenth of the results achieved in this 
great musical outpouring can be truly described as 
first-rate. It is the deliberate aim of the promoters 
of most of these gatherings to draw the inefficient 
into the fold. This being so, the need for tolerance 
is constant, and there must ever be sympathetic 
study of the evolutionary stage of the organism 
under observation. Our duty is most faithfully 
done when we prescribe just the right practical 
thing. 
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Occasional Wotes. 


Th ntlemen in privat meetings, which A. W. 
freques ted, play’'d three, four, and five parts with 
wiols, 1s treble-viol, tenor, counter-tenor, and bass, 






ith «nt organ, virginal, or harpsicon joyn'd with 


them: and they esteemed a violin to be an instrument 
onl) mging to a common fidler, and could not 
indure that it should come among them, for feare of 


making their meetings to be vaine and fidling. 
ANTHONY A Woob (1656). 


Thirty years have come and gone since Dr. Hans 
Richter made his first appearance in England. He 
came as the fidus Achates of Richard Wagner when 
the master paid his last visit to this country in 1877. 
Wagner was announced to conduct the series of 
concerts called ‘The Wagner Festival’ given in the 
Royal Albert Hall in May and June, 1877. Himself 
no conductor—at least at that time—Wagner wisely 
placed the baton into the competent hands of his 
friend Richter. THE MUSICAL TIMES recognized the 
ability of the newcomer in these words : 

Now is the time to acknowledge the very valuable 
services of Herr Richter, the Wagnerian conductor 
par excellence. Whenever the baton fell from the 
nerveless hand of the master Herr Richter took it up to 
retrieve the fortunes of the day. And right well he did 
this. New life appeared to animate the orchestra, every 
man of whom seemed to be in a measure inspired. 
Thenceforth, on every occasion, all went well, and the 
merits of Herr Wagner's elaborate orchestration were 
satisfactorily displayed. 


The first concert, ‘on his own, so to speak, which 
Dr. Richter conducted in England was the first of a 
series of ‘Orchestral Festival Concerts’ given at the 
now demolished St. James’s Hall on May 5, 1879, 
under the auspices of Herr Hermann Franke. On 
that occasion the following orchestral works were 
performed under Dr. Richter’s baton : Kaisermarsch 
and Introduction to Act 3 of Die Meistersinger 
Wagner Overture Manfred (Schumann); and 
Symphony in A, No. 7 (Beethoven). To quote again 
from THE MUSICAL TIMEs (of June, 1879) : 

One word more, in conclusion, as to Herr Richter’s 
conducting. Whatever may be said in favour of 
invisible orchestras, we are of opinion that the audience 
assembled during the memorable Bayreuth performances 
have lost a considerable element of assistance in the 
appreciation of the music of the Tetralogy in not seeing 
Hans Richter conduct. His baton speaks the intentions 
of the composer whose work he is interpreting with an 
eloquence which at once attracts, and fascinates to the 
end, both executive artists and audience alike. His 
individual reading—for the impress of his individuality 
upon his orchestra, as may be inferred, is most marked 
has in it nothing eccentric or obtrusive, while his manner 
is entirely free from the ecstatic and ostentatious ways 
of some modern conductors. The result is invariably a 
performance harmonious in all its parts, a fact which, if 
examples are to be quoted, was especially noticeable in 
the three symphonies, the splendid rendering of which 
no one present will easily forget. 


All that Dr. Richter has done to ennoble the art of 
conducting during the intervening twenty-eight years 
confirms in the most sure and steadfast manner the 
Opinion expressed above. No wonder that a large 
and appreciative audience assembled at Queen’s Hall 
on June 3 to listen to a ‘special Beethoven concert 
in Commemoration of Dr. Hans Richter’s thirty years’ 
Work in this country.’ The programme consisted of 














two overtures—*Die Weihe des Hauses’ and 
‘Leonora No. 3’—and two symphonies—No. 4 in 
B flat and the ‘Eroica.” How these works were 
interpreted by the London Symphony Orchestra 
(under whose auspices the concert was given) and 
how Dr. Richter conducted — and entirely from 
memory—those masterpieces, need anything be said ? 
Yes ; that the performances furnished a rich feast of 
beautiful music, which gave the keenest enjoyment to 
those privileged to attend it. The occasion, moreover, 
was in the nature of a centenary commemoration, for 
it is just one hundred years ago that the genial and 
ever-welcome Fourth. Symphony of Beethoven was 
first performed, its production having taken place, at 
the house of Prince Lobkowitz, Vienna, in March, 1807. 


It may be remarked that the programme-book of 
the concert of June 3 states that the first performance 
of the Eroica Symphony in England took place at the 
Philharmonic concert of February 21, 1814, a date, by 
the way, on- which no concert of the Society was given. 
The Philharmonic programme of February 28 included 
‘Sinfonia Eroica (including the Funeral March), 
Beethoven’ ; but eight years earlier, on February 14, 
1806, ‘ Act 2’ of one of the ‘ Vocal Concerts’ given at 
Hanover Square Rooms began with a ‘ New Grand 
Sinfonie (MS.) for a Full Band, Peethoven? As No.1 
of the ‘immortal nine’ had been performed here 
several times before 1814, and a ‘Grand Symphonie 
never performed in this kingdom, Beethoven,’ doubtless 
No. 2, was played on February 14, 1805, it may be 
assumed that the ‘Eroica’ was the ‘new grand 
Sinfonie (MS.)’ performed in 1806, as above stated. 
Unfortunately the newspapers of the day, while 
devoting space to the vocal performers, scarcely 
mention the symphony whereby its identification could 
be made certain, but 7/e Courzer records that ‘ during 
the Second Act the Prince of Wales and the Duke of 
Cambridge sat on a seat in the room near the 
orchestra and heartily joined in the applause, 
particularly toa New Grand Symphony by Beethoven.’ 
Countless other listeners in the course of the 
intervening hundred-and-one years have followed 
their Royal Highnesses’ illustrious example, as again 
and again this beautiful century-old music has 
delighted the ear. 


A recent issue (No. 5) of the J/ercure Musical, the 
organ of the Paris section of the International Society 
of Musicians, contains a very interesting article 
entitled ‘La musique rustique Arménienne,’ signed 
‘Le R. P. Komitas,’ and translated into French by 
M. A. Tchobaniau. In this the writer describes a 
scene which he witnessed from the roof of the 
monastery of Haridj, twenty-eight versts from Alexan- 
dropol. Young men and maidens and young brides 
were dancing and improvising songs. He noted down 
what he heard, and shows how a short phrase was 
repeated by the chief coryfAce again and again, each 
time with changed notes and rhythm, and repeated 
by all present, as a chorus in unison. Then the same 
process was gone through by other solo singers, the 
last performer being the one who sang and danced 
best. Thus the song assumed many forms. Hence, 
as the writer remarks: ‘It is the song itself, not its 
author, which interests the peasants ; to-day the author 
is this person, to-morrow it will be another.’ 


Gilbert and Sullivan’s comic opera ‘lolanthe, or 
the Peer and the Peri,’ was revived on June 11 at the 
Savoy Theatre, where the work was originally 
produced on November 25, 1882. 
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Collectors of musical manuscripts who have the 
respective sums of £1,175 and £625 to spend can 
enrich their collections by the purchase of two treasures 
which are ‘on the market’ at Leipzig. The first 
is a ‘Breviarium Benedictinum Completum I1X.—X. 
Saeculi, and is described as a 

Manuscript on vellum with carefully executed notation 
of the melodies of the responsories and antiphonies of 

the horary office in neumes (without lines) and with a 

detailed entry of the lections, orations and capitula, 

including the respective hymns. 


In a detailed account of this interesting specimen 
of 9th or 1oth century neumes, Professor Dr. Hugo 
Riemann remarks : 


The manuscript consists of 241 leaves of vellum, 
15 centim. broad and 20.7 centim. high ; the surface, 
covered with writing, measures 9.5 x 14.5 centim., with 
26 lines on each page. The text of the songs, which 
are accompanied with neumes, has been executed in 
smaller characters, so that one line of the text with 
neumes occupies the same room as a line of the larger 
characters. The manuscript consists of quaternions 
(four double-leaves lying one in the other and stitched), 
the first quaternion is preceded by one double-leaf only 
and at the end there are two single leaves and one 
double-leaf. The first leaf of the tenth quaternion is 
missing, in the 12‘h quaternion the last leaf is torn off, 
but preserved. The 24th quire is a quinternion (20 
pages), the 25th a sexternion, the last leaf of which is 
missing. The MS. is in very good condition, some 
damaged spaces are neatly mended with parchment ; 
each quire has a back of parchment, apparently made in 
the 16th century, when the MS. was put in the present 
binding (brown calf). The back of this binding, which 
is almost entirely eaten away by worms, was lettered 
thus (as still can be seen) : 


Bri EViARI}UM 
Be| NEDICTIN}UM 
Cc LJETUM 


Prof. Dr. Riemann says that among the ‘artistical 
initials’ which bear tribute to the antiquity of the 
manuscript is ‘a phantastical P on p. 3 representing 
an insect giving food to a dog,’ which, he says, 
‘reminds us of the Irish style.’ He adds that ‘The 
manuscript is very rich in hymns and thus contains 
valuable contributions to the history of the hymn-songs 
in the Office. The author has, unfortunately, supposed 
the melodies to be known and has, therefore, given no 
notation.’ 
the writing and of the neumes and the initials render 
it probable that the manuscript has been written in a 
Benedictine monastery of South Germany.’ 


The other manuscript—offered for sale at the price 
of £625—is a much more modern specimen of musical 
notation. It is the original autograph of Wagner's 
‘Das Liebesmahl der Apostel,’ known in England as 
‘The Holy Supper of the Apostles.’ The manuscript 
is thus described by Herr Karl W. Hiersemann : 
‘6 leaves, folio. The first four folios contain a 
complete sketch of the work. On folios 5 and 6 
is written a fair copy of the portion accompanied by 
the orchestra, but arranged for the pianoforte. The 
manuscript, entirely in Wagner’s own hand, furnishes 
an interesting insight into the master’s method of 
working.’ Herr Hiersemann goes on to say : 

It is known that, at the instigation of Prof. Dr. Loewe 

(not the famous composer Karl Loewe) arrangements 

were made at Dresden in summer 1843 for a musical 

festival of the Saxon male choral unions, and that 

Wagner had on demand promised a composition ‘ The 

Holy Supper of the Apostles.” As to the date of 


composition of this piece, the only information was 
hitherto to be found in Glasenapp’s biography of the 


He is of opinion that ‘The character of | 


redoubled by Reissiger’s absence, he had to compose 
within a fortnight a great and serious work. . . . On 
| the afternoon of July 6 the festival began with a sacred 
concert in the Frauenkirche, at which ‘‘ The Holy 
Supper of the Apostles” formed the closing number.” ” 
| Now the present manuscript enables us to rectify 
| Glasenapp’s statements, and there are three dates 

thereupon which throw a new light on its genesis. At 
the top of the first folio the date May 14 is written, 
z.é., the day on which Wagner set to work. At the 
chorus ‘ Wir sind betriibt’ is a second date, May 19; 
and at the end, June 16. Hence it follows that the 

words and the musical sketch were finished between 
May 14 and June 16. ‘ 

The manuscript furnishes an interesting insight into 
the master’s production. The certainty with which 
Wagner made his sketch is quite astonishing. On the 
whole he retained the first scheme; as in only a few 
passages have serious modifications been made. The 
chorus, ‘ Allmichtiger Vater,’ originally headed ‘ Gebet,’ 
was commenced three times before it was definitively 
settled upon. Again, the passage ‘Sende uns Deinen 
heiligen Geist’ caused Wagner much labour, for 
throughout fifteen bars he tried many modulations. In 
all cases, however, the corrections turned out to be real 
improvements. 


Both the above manuscripts can be purchased from 
Herr Karl W. Hiersemann, Kénigsstrasse 3, Leipzig. 





Mr. W. C. Stockley, of Birmingham, writes : 

Thinking that you would like to know Gade’s own 
way of arranging his musical monogram I send it 
herewith. He gave it to me when he came to conduct 
his ‘ Crusaders’ at our festival of 1876: 
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Angelo Neumann, in his recently published Memoirs 
of Richard Wagner, relates that after the first 
performance of ‘ Parsifal,’ in 1882, there was the usual 
gathering at Wahnfried following the performance. 
Great enthusiasm prevailed, when suddenly Forster 
| disturbed the concert of joy with a discordant note. 
'* You will see,’ he exclaimed, ‘that Wagner’s life is 
near its close.’ Neumann replied, ‘ Why this mournful 
presentiment?’ Fdorster, ‘ Why? do youask : because 
a man who has created what we have heard to-day 
could not possibly live much longer. His work is 
finished, he owgh? to die. And, as everyone knows, 
within seven months from that very day Wagner lay 
in his grave behind the Villa Wahnfried. 


Mr. Edward Ernest Cooper, for some years past 
honorary treasurer to the Royal Academy of Music, 
has been elected Chairman of the Committee of 
Management of that Institution in succession to the 
late Mr. Thomas Threlfall, and Mr. Charles Rube has 
succeeded Mr. Cooper as honorary treasurer. 


Dr. H. P. Allen, organist of New College, Oxford, 
has been appointed conductor of the Bach Choir in 
succession to Dr. Walford Davies, who has resigned 





master. He says: 


‘In spite of the burden of labour, 


that office. 


— 
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The following is the complete programme of the 
concert of old English music given by the ‘ Fondation 
|, §. Bach’ at Paris on April 23, to which reference 
was made in our last issue (p. 404 


Henry P eELL—Golden Sonata 
Ah! how sweet it is to love (Tyrannick Love). 
I attempt from love's sicknes to fly. 
Nymphs and Shepherds. 
MART PrERSON—The Fall of the Leafe. 
Ortaxvo Ginsons—Preludio. 
The Queen's Command. 
Wir.t1aM Byrp—Earl of Salisbury Pavanne. 
Gues FARNABY—A Toye. 
loun Rutt—King’s Hunting Jigg. 
RicHarD Jones—Chamber air, violin (”) and pianoforte (°). 
Dr. Bovce—Heart of Oak. 
Sonata for two violins and pianoforte. 
Dr. ArNe—The topsails shiver in the wind. 


Where the bee sucks. 
By dimple brook. 
Vocal duet from Artaxerxes. 


It is always pleasant to record the successes, 
obtained after diligent study and hard work, of the 
sons of musicians. One such, Mr. L. Campbell 
Taylor, the artist, is referred to on p. 446 of the present 
issue. And now comes the news from Cambridge 
that Mr. G. E. Liddle, son of Mr. W. H. Liddle, 
organist of the Parish Church, Basingstoke, was 
bracketed sixteenth Wrangler in the recent Mathe- 
matical Tripos ; and that Mr. A. C. L. Hylton-Stewart, 
son of the Rev. C. H. Hylton-Stewart, rector of 
Bathwick, Bath, and formerly precentor of Chester 
Cathedral, has obtained the degree of Bachelor 
of Music, both these graduates being «a/umni of 
Peterhouse. Hearty congratulations to father and 
son in both cases. 


A chorus of congratulation—in which THE MUSICAL 
TIMES desires to have a voice—has been raised in 
honour of Mr. and Mrs. John Brinsmead. On June 3 
‘the father of the pianoforte trade’ and his wife 
celebrated their seventieth wedding day by receiving 
all their relatives, friends and workpeople at their 
residence at Regent’s Park, inaugurating a 
Provident Fund among their workpeople (to which 
Fund Mr. Brinsmead presented £1,000), making 
a personal presentation to every man who has worked 
for them for upwards of forty years, of which there 
were quite a number, and sending everyone in their 
employment, together with their wives, to one of the 
London theatres, for which purpose they engaged 
over 500 seats. Mr. Brinsmead, who is a Chevalier of 
the Legion of Honour, was born in North Devon on 


October 13, 1814, and was apprenticed to a cabinet- | 


maker in Torrington. As soon as his indentures 
had expired he came to London, and having entered 
the pianoforte trade, he founded in 1837, the year of 
his marriage, the well-known house of Brinsmead, 
with which his name is honourably associated. 


The Committee of the Norfolk and Norwich 
Musical Festival have received no fewer than fifty-one 
librettos for the competition in connection with the 
meeting of 1908. After a careful examination of these 
manuscripts, the three adjudicators—Mrs. Rosa 
Newmarch, Miss Mary Wakefield and Mr. Ernest 
Newman—have awarded the prize of twenty-five 
guineas to Mr. Gerald Cumberland, of Withington, 
near Manchester, for the work entitled ‘ Cleopatra.’ 
Printed copies of the libretto will be sent to any 
composer wishing to compete for the prize of fifty 
guineas for the best setting of ‘Cleopatra.’ Appli- 
cation should be made to Mr. F. Oddin Taylor, 


| The concert and gymnastic display given at the 
Royal Albert Hall on June 3 by the students and 
| graduates of the Royal Normal College and Academy 
of Music for the Blind again testified to the usefulness 
of that excellent institution presided over by Dr. F. J. 
Campbell. The concert, conducted by that old friend 
of the College, Dr. W. H. Cummings, included a 
concert overture for organ by Mr. Alfred Hollins, a 
graduate of the College, Elgar’s part-song ‘ Lullaby,’ 
| Weelkes’s madrigal for female voices ‘ The Nightingale,’ 
two madrigals for mixed voices, ‘The silver swan’ 
Gibbons) and ‘All creatures now are merry-minded’ 
|(Benet), Faning’s ‘Song of the Vikings’ and 
Mendelssohn’s ‘Capriccio for pianoforte and 
orchestra in B minor (Op. 23), the solo played by 
| Master Wilfrid Kershaw. The performance, which 
| gave great pleasure to an interested audience, was 
|honoured by the presence of King Edward and 
Queen Alexandra. 

The following is from the Annual Report (1906-7) 
of that flourishing organization The Newcastle and 
Gateshead Choral Union, under the heading ‘Town 
Hall’ [Newcastle-on-Tyne]: ‘Never has the utter 
inadequacy of the Town Hall, both with regard to 
seating capacity and comfort, been so severely felt as 
during this season. At both the “Messiah” and 
“Elijah” concerts it was quite impossible to accom- 
modate the crowds who wished to attend, and the 
demand for tickets was so strong that on both these 
occasions the Hall could have been sold out twice 
over.’ This extract, which needs no comment, may 
be commended to the notice of those who are prone to 
believe that oratorio is played out in England. Next 
season the Society intends to perform ‘The Dream of 
Gerontius,’ ‘ The Messiah,’ and Bach’s B minor Mass. 
May all success continue to attend its endeavours. 


The autograph of Beethoven’s Sonata for pianoforte 
and violin in G (Op. 96), which was for sale at Leipzig, 
has been purchased by Signor Leo S. Olschki, of 
Florence, for the sum of over £2,000. As the score 
consisted of twenty-three folio sheets, this works out 
at about £87 per folio ! an amount that would doubtless 
have perfectly satisfied Beethoven for the copyright of 
the entire work. The Sonata, which dates from 
the close of the year 1812, was first played by the 
Archduke Rudolph and Rode—whose style Beethoven 
kept in view in the violin part—at the house of Prince 
Lobkowitz on December 29, 1812. 


| The Municipal Council of Vienna have taken steps 
}to obtain permission to transfer the remains of 
Joseph Haydn from Eisenstadt to that city. Should 
it be granted, the master will be re-interred in the 
Central Cemetery next to the graves of Beethoven 
and Schubert. 





A correspondent, writing from Wales, says: ‘A 
local newspaper here reports a tenor soloist as having 
sung “On-the-way, awake beloved,” in an open 
competition.’ The proof-reader of that newspaper 
should keep his eyes open for such things that are 
well on the way to inaccuracy. 


Great Yarmouth Parish Church will form the 
subject of the illustrated article in THE MUSICAL 
TIMES next month. As the Church Congress will 
meet at Great Yarmouth in October, the timeliness 





Honorary Secretary, Norwich. 


of the article will be obvious. 
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DR. GLAZOU NOW. Nor as a man did he fall short of the promise of his youth, 


; ; : ; . | but became notable for his industry as well as for his 
M. Alexander Constantinovich Glazounow, the dis- disposition. For in him we find at once many  ,ualities 
tinguished Russian composer, is the latest musician to} united which in other composers are sometimes found 
receive the degree of Doctor of Music, Aomoris causd,| scattered, a variety of melody, whether sweetness or 
at the University of Cambridge, this honour having | cheerfulness or seriousness be desired, a strength and 
been conferred upon him on June 12. Healso received | manliness of rhythm, and rich invention at once various 
a similar honour from the University of Oxford on/| and consistent, a mastery of resource, so that when he 
- employed the Orchestra some new and unexpected charms 
revealed themselves, a vigour and a judgment, ualities 
which I may say with our Tacitus are sometimes dissevered, 
ne but so conjoined in him that he combines the vivacity of 
Sir Hubert H. Parry: . : otto : 
: ) ve .. youth with the prudence of maturity. He shows his loyalty 
Insignissime Vice-Cancellari, vosque eximii Procuratores, | to fine musical traditions by maintaining the forms which 
Iiodie mihi munus gratissimum est implendum. En! | are honoured by their ancient status, and has added thereto 
Adstat coram vobis vir in arte musica peritissimus, Alexander | the fires and impulses of a new and fervent race. Who 
Glazounow quem vetus nostra Academia summi gradus|jis it that knows not that the Slavs are pre-eminent 
honore cumulare desiderat. De quo pauca praefari liceat, | for their genius in poetry and their vivacity of mind? To 
ut sciatis quis et unde venerit ad litora nostra, peregrinus ille| whom as a leader and instructor and advisor our guest js 
et hospes. By happily appointed by the Emperor, as in his native land he 
Urbs est in Europae, ut ita dicam, extremo margine, quam | js called to be ‘ Director’ of the Conservatorium. Such a 
ducentis abhinc annis Constantinus alter in Baltico mari) man we present to you, worthy of the suffrages of all and 
condidit. Petrus enim imperator, omnium Russiarum Caesar | assured of receiving ‘them, who for his merits and his gifts 
et Augustus, patriam suam voluit oculatam esse, et etiam in| and his industry, and the love of his compatriots, having for 
partes ccidentis quasi fenestram habere. Ibi nostri | twenty-five years successfully exercised his powers in the 
incunabula, ubi fertur etiam infantiae vagitis concinne | Republic of Music, may worthily be received into the ranks 
modulatus esse et a tenera ungue praesagia venientis famae | of Doctors in this Art, ‘ honoris caus.’ 


sociis mirantibus monstrasse. Sedecim annos_natus , : . . 
difficillimum musicae artis symphoniacum genus ornavit et Born nearly forty-two years ago at St. Petersburg, 


elaboravit ; et in se studia popularium vertit, quippe qui Dr. Glazounow, unlike some of his fellow countrymen, 
Sclavorum genti nomen insigne additurus esset ob| has a preference for classical forms in music, and asa 
magnos in arte musica profectiis. | Neque spem illam | master of orchestration he occupies a high place among 
uventutis fefellit vir, non solum indole sed etiam| modern creative musicians. He produced his first 
industria spectabilis. In eo sociatur quicquid egregii| symphony in 1882 at the early age of sixteen, which at 
in aliis scriptoribus dissipatum _videmus ; melos varietate, | once attracted notice. As Mrs. Newmarch says: ‘Few 
concinnitate dulcissimum, si jucunda vel solennia | composers have made their début under more 
quacsiveris; shythmi femes tence et virile andacis;/ tvourable auspices, or have won appreciation so 
inventio multiplex et sibi constans sed nunquam eadem;j| _- 1)” i Wie . s 
organorum summa peritia, ita ut orchestra illo auctore | ™Pidly. Nor has he nya experienced the sting of 
semper nova addidicisse, seinper inauditas blanditias auribus | neglect or the inconvenience of poverty. _His life, it 
attulisse videatur; impetus denique et judicium, res olim | has been truly remarked, seems the realization of a 
dissociabiles ut cum Tacito nostro loquar, in eo adeo| fairy-tale set to music.’ Of how few composers can 
conjuncta, ut juvenis vires et maturitatis prudentiam scriptis this be said! 
et carminibus adhibeat. Vir ille eximie erga instituta} Dr. Glazounow—who made his first appearance in 
Musicae fidelis, formas scribendi veteres conservavit, sed| England at the Philharmonic Society’s concert of 
gentis novae et ardentissimae ignes et stimulos addidit. July 1, 1897—paid a visit to the Royal College of 
Quis enim nescit Sclavos in poetarum ingenio mentisque | Music on June 6, when, at the orchestral concert given 
vivacitate ceteris gentibus praecellere ? Quibus, ut dux €t) by the students, were performed his ‘ Raymonda’ 
on, = nog we eaerecad abla — a natali solo| suite for orchestra, two melodies for contralto solo and 
on 0 Raencadindengeed sag dr es mperatore constitutus. | orchestra (sung by Miss Dilys Jones), violoncello 
unc igitur presento vobis, Insignissime Vice-Cancellari, | “ lo ‘Chant du Mé 1? (nlewed tw Biss Bentsict 
omnium sufiragiis dignum et habitum et habendum, qui ob SOLO = dant du . enestre prayed by 2 — re 
merita et dotes et industriam et erga cives suos amorem, | Harrison , and Seventh Symphony in F Op. ‘tn With 
viginti quinque annos in Musicorum Republica versatus et | the exception of the last-named, played under the 
spectatus,—in ordinem Doctorum in eidem Arte adsciscatur, | baton of Sir Charles V. Stanford, Dr. Glazounow 
honoris causa. |conducted his own compositions. The eminent 
a a : + Darn) ka, | Russian composer, who had a very cordial greeting, 
k rhe Professor of Music (Sir Hubert Parry has | was greatly pleased with the interpretative excellence 
ney furnished the following translation of | of the students at the Royal College of Music. 
Dr. Bussell’s oration : : 


June 18, when the following Latin speech, written by 
Dr. F. W. Bussell, of Brasenose, was addressed 
to the Vice-Chancellor by the Professor of Music, 





Most distinguished Vice-Chancellor and eminent Proctors, 
a most grateful task falls to my lot to-day! For there CROSBY HALL. 
stands before you M. Alexander Glazounow, a man most 
expert in the Art of Music, to whom our ancient University 


wishes to ofier a signal mark of honour—of whom I beg ms 5 , . a 
to be allowed to say a few prefatory words, that you may the efiorts now being made to preserve it irom 


know who he is and whence he comes to our shores, a destruction deserve to be crowned with success. 
guest from a foreign country. Dating back to the 15th century and immortalized 
here is a city on the extreme margin of Europe, if I | by Shakespeare, who lived close by, in his ‘ Richard II], 
may say so, which two hundred years ago a second|the place is not without its musical associations. 
Constantine founded upon the Baltic Sea. For the| There Mendelssohn’s ‘Hear my prayer’ was first 
Emperor leter, Caesar and Augustus of all the Russias, performed, on January 8, 1845, at one of the Sa red 
wished his country to have an outlook, and as it were, @| Concerts for which it was specially written by the 
= —_ the = a oa oe Macy Pag athe composer, the said concerts being given by 
= here he is reported to have aptly biended his infantile |Mrs. Mounsey- Jartholomew (then Miss Mounsey), 

wailings into Music and from the tenderest age to have given ’. = 

bed } . — ; who accompanied the work on the organ. 

presage of his coming fame. At the age of sixteen he : > d 
' , Three years later the late Mr. J. H. B. Dando 


adorned the Art with an example of that most difficult and . - > } 
elaborate branch, the Symphony, and drew attention to transferred his excellent Quartet Concerts from the 


Crosby Hall, in Bishopsgate Street, is one of those 
fine old buildings so rich in historical interest, that all 


himself as one who would add a name of honour to the | Hanover Square Rooms to Crosby Hall. In a 
Slavic race for his great proficiency in the Musical Art. | circular announcing the change of venue, and dated 
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‘Crosby Hall, Bishopsgate Street, March, 1842,’ that 


able and enterprising violinist said : 
Mr. DANDO begs respectfully to inform his friends 
and the public that he has secured a lease of part of the 
Ancient Palace of ‘Crosbie PLAcg,’ Bishopsgate 
Stre /, and that he has carefully, and at great expense, 
restored to its pristine beauty and elegance that part of 
it known as the ‘ 7hrone Room,’ in which, besides 
other improvements, he has erected a fine Organ. 
He proposes to appropriate the Room to the use of 
those who wish to give Select Subscription or Benefit 


Concerts, Balls, Lectures, Church and other Committee 
Meetings, Masonic Meetings, Dramatic Readings, 
Literary and Scientific Conversazioni, &c. ; and its 
centrical situation renders it particularly convenient to 
those parties attending, who may wish to avail them- 
selves of public conveyances to all parts of London or 
the suburbs. 

In pursuance of his plans, Mr. DANDOo intends to 
open the Room, on Thursday, the 31st of March instant, 


with an EVENING MusICAL PERFORMANCE, which will 
be the first of a Series of THREE SUBSCRIPTION 
Concerts, of Choice and Select Chamber Music, 


supported by first-rate Vocal and Instrumental talent. 


| well-known names 


Englishman. On February 13, 1854, a young tenor 
named Cummings sang Hatton’s ‘The blind boy,’ 
accompanied by G. A. Osborne, and on January 28, 
1856, Horsley’s glee ‘ By Celia’s arbour’ was sung by 
Messrs. Foster, Smith, Cummings and _ Barnby. 
Another familiar name appears in the programme of 
January 10, 1859, on which occasion a Serenade 


|‘ Sleep, dearest, sleep,’ by A. Randegger, ‘composed 


expressly for Miss Dolby,’ was sung by that lady. 
The accompanists at these concerts included such 
as E. J. Hopkins, Henry Smart, 
W. Dorrell, W. H. Holmes, 

Benedict, Walter Macfarren, 
Lindsay Sloper, W. Rea, F. Edward Bache, 
G. A. Osborne, H. C. Banister and W. G. Cusins. 
In thus sampling these old programmes, which, with 


Cipriani Potter, 


Sterndale Bennett, 


| the concerts given by Dando at the Hanover Square 


Rooms, cover a period of twenty-three years, one can 
imagine how greatly such chamber music was enjoyed 
by those who performed and those who listened in the 
Throne Room of Crosby Hall. May it be brought 
back to the same uses again. The Corporation of the 
City of London must surely be proud of this old 


| building. 


It is very interesting to turn over a_ bundle 
of Dando’s old programmes—-many of which were 
given to the present writer by the concert-giver | 
himself—especially as furnishing information re- | 
garding first performances in England. At the] 
first concert, March 31, 1842, Miss Mounsey played | 
on the organ a ‘Prelude, and pedal fuge by 
Bach.’ Dando claimed to have given the first public 
performance of Haydn’s ‘The seven last words’ in 
its original form, namely as string quartets, inter- 
spersed with chorales. This was at the concert of | 
April 10, 1843, the players being Dando, Gattie, | 
Loder and Lucas ; the vocalists, the Misses Williams, | 
Messrs. Carter and A. Novello, with Vincent Novello | 
at the organ. On May 6, 1844, a ‘Concerto per il} 
cembalo,’ with string accompaniment, was played by | 
Sterndale Bennett, and Mendelssohn’s string quartet | 
in E flat (Op. 44, No. 3) was performed for the first time | 
in England. At the concert of June 3, 1844, 
Mendelssohn played some of his ‘Songs without | 
words,’ listened to a performance of his Octet and 
extemporized in a very remarkable manner. As| 
showing Dando’s enterprise it may be convenient to| 
set forth in tabulated form some of the works he} 
introduced into England at Crosby Hall : 


S2¢ 


Spohr. Quartet in B flat (Op. 74, | 
No. 2) - March 10, 1845 
= Quartet in C (Op. 45, 
No. 1) . - February 12, 1849 
Haydn. ‘)uartet in D (No. 49) 
Mendelssohn. Andante, Scherzo, January 14, 1850 
&ce., for strings (Op. $1) ) ° : 
ad Quartet in | minor 
(Op. 80) February 11, 1850 
- (Quintet in B flat (Op. 87) January 20, 1851 
Caprice in A minor, for 
pianoforte ; February 3, 1851 
Schumann. ()uartet in A minor 
(Op. 41, No. 1) February 24, 1851 
Spohr. Duetto, for two violins : , 
(Op. 67, No. 2) March 17, 185 
Vendelssohn. * Infelice’ (Scena) March 9, 1852 
Sie Pianoforte quintet in D 
minor (Op. 130) - 
Hu Wl —vone te cnnadt in Fy February 14, 18$3 
sharp minor (Op. 81 
Haydn. Quartet in E (No. 8) March 16, 1857 


(In all the above instances Dando’s statements as to first 
performances in England are assumed to be correct. ) 

B. Czapek as a song 

Hatton, the 


In 1847 we find the name of P. 
composer, he being none other than J. L. 


*PSALTER’ IN GROVE’S 
DICTIONARY OF MUSIC AND MUSICIANS 
NEW EDITION). 

The subject of Psalmody, which includes the origin 
and history of old hymn-tunes, has become of much 
interest and importance in the presentday. Organists 


THE ARTICLE 


}and others frequently give lectures on the subject, 


and they naturally turn to the new edition of ‘ Grove’s 
Dictionary of Music’ for information thereupon, 
especially if they are beyond reach of great libraries 
and other means of adding to their knowledge or of 
verifying their references : therefore, solely from this 
point of view, and nof in a spirit of hypercriticism, we 
print the following corrections, Xc., of the article 
‘ Psalter, the English Metrical, contained in Vol. III. 
of the new edition of ‘Grove, the said 
corrections having been’ kindly contributed by 
Mr. William Cowan, of Edinburgh, one of the authors 
of ‘The Music of the Church Hymnary,’ who has 
made a special and careful study of the subject. 


VoL. ITI. 


-First edition of Sternhold, 1548 or 1549. 
There are some 


1907 


P. 533- col. I. 
Is the title transcribed from the book itself ? 
slight differences in the wording and spelling as given by 
Cotton.* Seventeen of the nineteen Psalms are in common 
metre, and two are in short metre. 

P. 833, cols. 1 and 2.—The enumeration of the early 
English editions of Sternhold is incomplete if Cotton’s 
information is correct. He names three editions in 1551, 
one in 1552, and two in 1553. The sentence at foot of 
col. I is inaccurate. These editions are quite correctly 
described by Cotton, Rev. Neil Livingston, Dr. Julian, and 
others. 


P. 833, col. 2.—Edition of 1553. What is the authority 
for the statement that this contains seven Il’salms by 


Whittingham ? It is generally understood that these did not 
appear tll 1556. 

P. $33, Note 3.—Steele | states that a copy of 
Seager’s Psalms is in the University library, Cambridge. 

P. 834, col. 2.—-1556 edition. This in ‘three 
parts, the Psalms form the second part, and the date is on 


See above as to the addition 


col. 


> 
=» 
book is 


the title-page of the /s¢ part. 
of seven Psalms by Whittingham. 

P. 834, col. 2, 5th line from foot.—The tune here referred 
to as set to Psalm 68 is not in the 1556 edition. 


‘Editions of the Bible parts thereof in English, from the year 
MDV. to MDCCI l 
edit Oxford, 1 4 
t ‘The I ie English Mu Printing. By Robert Steel 
London, 1 
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P. $35, col. 1.—There isa good deal of confusion hereasto| P. 840, col. 1, line 23.—The statement as to the four 

e editions of 1558, 1560 and 1561. The reference to the |‘ single common measure tunes’ is not quite accurate, 
1558 edition in a sentence in brackets is inadequate, for | Camdéridge has five lines, the repeat of the fourth line of 
the book referred to is not a mere second edition of that| words being afterwards dropped. Canterbury is here a 

sued in 1556. It contains sixty-two Psalms, and consider- | double tune, but the second half was dropped in later books. 
able alteration was made in the selection of tunes. Though | Sou/hwe// is in short, not common metre. 
the Englisl tion of 1561 is not mentioned, some of the P. 840, col. 1.—Hunnis’ ‘ Seuen Sobs of a sorrowful! soule 
statements in the text apply to it. The copy at Christ | for sinne.’ Steele gives editions of this work dated 1583, 


te 
Church, Oxford, is the 1560 edition, but that in the library | 1587, 1589, 1597. There is also an edition dated 1592. Is 
of the Society of Antiquaries is the 1561 edition, of which | the statement as to number of tunes correct? The 1592 





a description will be - in Steele and also in Julian’s | edition has more than seven tunes. 

‘Dictionary of Hymnology.’ The 1560 edition contains P. 840, col. 1.—Cosyn’s ‘ Musicke of six and five parts,’ 

sixty-five l’salms. It is : ractically a reprint of the 1558| There is a copy of the a//s part in the British Museum and 

edition, with three Psalms added—viz., the 95th and 125th, | of the 4assus part in the Bodleian Library. 

and a second version of the 67th. P. 840, col. 2.—Daman’s ‘Second Booke.’ The title is 
P. 835, col. 2, line 3.—The Psalins have forty-two tunes, | not correctly given. The words ‘ differing from the former’ 


twenty-four of which are from the 1556 edition. Six | are not inthetitle. The same mistake appears in the article 


(not five) of the new tunes are from the French Psalter, | ‘ Daman,’ vol. i., p. 655, top of col. 2. 

in addition to the tune for the Commandments The P. 840, col. 2, line 25.—If by ‘ original tunes’ is meant 
French tunes to the 5oth, 12Ist, 124th, 127th, and 129th/ the tunes in Daman’s 1579 book, the comparison is not 
are set to the same Psalms in the English version, and the | correct, as fourteen tunes contained in the 1579 edition do 
French 107th is altered to suit the English 120th. The | not appear in 1591, and the latter has five tunes which are 
French 124th has #o¢ been expanded. The stanza is exactly | not in the 1579 book. One of these is the tune Windsor, 
the same in the two versions, namely five lines of ten|and another is the short-metre tune which is called London 
syllat les. The 130th, both psalm and tune, had already by Kavenscroft, but named Southwell by Playford, though 


appeared in the 1556 edition. it is quite different from the Southwell already noted as 
P. $35, col. 2, line 20.—The contents of the 1561 | appearing in Daman’s 1579 Psalter. 

Geneva editior ire not given correctly. There are| P. 840, col. 2.—Este’s Psalter, 1592. The statistics of its 

‘wenty-five new translations, the three psalms added in 1560] tunes are not correct. The ‘Note of tunes newly added’ 





not being included. It contains in all sixty-two tunes, sixty | mentions nine tunes. Five of these had appeared in Daman’s 
set to l’salms, with the Commandments tune, and a tune to | Psalters—namely, Cambridge, Oxford, Canterbury, Windsor 
a version of the Mux it(is which appears only in this|and the short-metre tune just referred to. The other four 
edition, in that of 1558, and in Daman’s Psalter, 1579. | are Glassenburie, Kentish, Winchester, and Chesshire. In 
Of the sixty tunes, twenty-four are in both the 1556 and the | the 1592 edition Cambridge occurs thirty-one times, Oxford 
1558-60 editions, sixteen are in 1558-60 only, while twenty | twenty-six times, and Canterbury thirty-three times. In the 





are new. Seventeen of the new tunes, or eighteen if the | 1594 and subsequent editions the number of these repetitions 
113th is included, are from the French Psalter. The | is increased. 

details given of the ‘ French importations’ are not correct.| P. 841, col. 1. Composers of settings in Este’s Psalter. 
The 50th, as already mentioned, appeared in 1558; the | The list needs correction: Sixteen are by John Farmer; six 
113th is the French 36th, but is really of German origin ; | by John Dowland ; and three by Edward Johnson. 

the 145th is not in this edition, it appeared first in 1562 : | P. 842, col. 2, lines 25-29.—There is some error here. It 
and the 148th appeared in 1558. Further, neither the 145th | of the ten new settings in Barley’s Psalter six are not to be 
nor the 148th are from the French Psaltez, and they are not | found elsewhere, then only four, not five as stated, can be 
‘called ** French” by Ravenscroft.’ From what book is|in Ravenscroft. Presumably lines 25 and 26 should read 
the setting of the rooth Psalm, printed in this column, taken ? | ‘ four of them—two by Morley and two by Bennet.’ 

None of the tunes in the books described at this part of the P. 842, col. 2, last line.—Is not the tune set by Blancks, 
article are montzed. | and called by Ravenscroft a Dutch tune, that already referred 

’. 837, col. 1 1562 edition. The sentence in brackets | to as Canterbury ? 

(lines 13, 14) is presumably meant to refer to the 1562 P. $43, cols. 1 and 2.—Ravenscroft’s Psalter. There are 
edition, though as it stands it apparently refers to that | some errors in the transcription of the title. The statistics 
of 1564. The title of the 1562 edition is not correctly | of the contents are not accurate. The new tunes—that is, 
transcribed, and the copy in the John Rylands Library is 7 \those which had not previously ap penced in an £nelish 
unigue. There is one in the ae h Museum Library, and | Psalter—number only thirty-two, not forty as_ stated. 
another in the library of Mr. A. H. Littleton. It contains | Several of these tunes, however, had already appeared in 


sixty-five tunes, but three of Fook are really duplicates. The | Scottish Psalters. Ravenscroft’s book contains ninety-eight 
tunes of Psalms 77 and 81 are identical, as are also those of | different tunes, of which sixty-six had appeared in 


Psalm 112 and the Lord’s Prayer ; while those of Psalm 35| previous English books. Five of the tunes have 
and the ‘ Humble Sute’ differ so little as to be practically |two differing arrangements, and one has_ three 
the same tune The comparison with previous editions | arrangements. There are therefore in all 105 settings. 
should be as follows The settings taken from Este’s Psalter number twenty-eight 
f 4) boat +} by nine composers. None of Dowland’s settings in Este 

Of the sixty-two tunes there appeared Tune ’ : . : * 
. ech. ee, ag appear here, but there is one by him of the 1ooth Psalm 

In 1556, 1558-60, and 1561 (Geneva ; ‘ 10 ; , wet cael mag hyp 
In 1€e8-Goend161 o (quoted in the text). Two of Hooper’s settings in Este are 
ss « ’ ) . . . . . . . ~ . - 
In 1258-60 only ? taken, but there is #o mew one by him. The list of new 
»ITSs O ) ¢. e ° “aia 
Se 8Rbe cals composers and the number of their contributions requires 

50 Onl 


. correction as follows: J. Milton, 3; J. Tomkins, 2; 
Of the remaining thirty-two, sixteen probably appeared in| W. Cranfield or Cranford, 1; Ravenscroft, 55; and add 
the Zmg/ish edition of 1561, of which no statistics are given, | M. Peirson, 1. 

while the remaining sixteen are new in 1562. None of the P. 844, col. 1.—Wither’s book contains only fourteen 
tunes called * Hligh Dutch’ by Ravenscroft are new in 1562. | tunes; that known as Angels’ Song (by Orlando Gibbons) 
The hymn * Preserve us, Lord’ was in the 1561 Engi appears three times 








edition. P. 844, col. 2. —The sentence in brackets at the top of 

P. 837, col. 2.--The /ntroduction to learn to sing is in the | the column is rather inadequate as being the ov/y reference 
1562 edition Ihe sol-fa syllables appear in the edition of | to the Scottish Psalter. It had a history of its own, though 
1570, and in others down to 1608. starting from the same nucleus as the English book. Many 

I’. $37, col. 2, Note.—-Is the statement in this foot-note | of the tunes in the Scottish book (completed in 1564) never 
correct There seems to be no evidence of the existence of | appeared in the complete English book, and others, such as 
a 1565 edition. (Sve Steele.) some of those in Ravenscroft’s Psalter, appeared /ivs¢ in 

P. $39, col. 2 Iwo small errors occur in the title of | Scotland. : 
Daman’s 1579 I’salter: Damon should be Daman, and I. 844, col. 2.—George Sandys. The first edition of his 
unseemly, unseemely. | work appeared in 1636, but this edition had xo snes, and 
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the title as quoted is incorrect. In 1638 there appeared in 
folio ‘A Paraphrase upon the Divine Poems, by George 
Sandys.’ The Psalms, with tunes, form a part of hi 
yolume, bearing the title as quoted. 


P. 845, col 1.—Playford’s Psalms and Hymns, &c., 1671. 


Only thirty-four of the tunes had appeared in editions of 
the Sternhold and Hopkins Psalter. One tune (Angels’ 
Song), set to Psalm 104, is from Wither, and twelve seem to 


be new, though some of them are made up from older tunes. 
There are only eleven four-line tunes with names which 
had appeared previously, ten being in common and one in 
hor’ measure. 

col. 


P. 845, 1.—Bishop King’s Psalms (1651) has eight 


those named in the text, and also the short 


tunes, namely, 

metre tune set to Psalms 25 and 50 in older books and 
called Southwell by Playford. The tune referred to as being 
‘not a church tune’ is the tune set to the Lamentation 


nall editions of Sternhold. 
P. 845, col. 2.—Playford’s Psalter, 1677, does not contain 
ail the church tunes. He rejected several and substituted 
other tunes for them. In his preface he 
reasons for setting the tunes in three parts. 


The following additional corrections of articles in 
Vols. I. and II. of ‘Grove’s Dictionary of Music and 
Musicians,’ which bear upon the subject of Psalmody, 
are subjoined. 

VoL. I. 

P. 173, col. 2.—Aallard. ‘ The Psalms of Marot’ is put 
in quotation marks as if it were the exact wording of the 
tile. (An exhaustive series of articles on ‘Clément Marot 
and the Huguenot Psalter,’ by the late Major G. A. Crawford, 
appeared in THE Musica TIMEs from June to November, 
1881.) 

P. 374, col. Bourg A copy of 
isin the Royal L ibrary at li a 

P. 527, col. 1.—Chorale. The paragraph referring to 
Goudimel is saideoding and not consistent with what is 
stated on the subject in other articles. The book issued in 
1565 was sitaply one of the editions of the Marot and Beza 


the 1551 edition 


par 


Psalter, as mentioned in column 2 of p. 527, with the regular 
tunes, harmonised by Goudimel. The Old Hundredth 
appeared in 1551. Only a very few of the tunes were 


included in German collections of chorales, though of course 
all of them appeared in the German translation of the French 
Psalter. 

P. 527, col. 2 
not all ‘note against note.’ 


G udimel’ s settings in the 1565 book are 
Some are in florid counterpoint, 


gives elaborate 


Church and Organ Music. 
‘DIVINE AMUSEMENT,’ 

The reader may well smile at the above heading, 

but it must be taken quite seriously. On the writer’s 

shelves is a large octavo book, in the original binding 


| and containing sixty-one pages, bearing this exhaustive 


title : 


DIVINE AMUSEMENT, being a selection of the 
most admired Psalms, Hymns and Anthems used 
at St. James’s Chapel for the Organ, Harpsichord 
& Piano Forte.: to which are added some of the 
most favorite Psalms and Hymns used at the 
Magdalen, Asylum & Foundling Chapels. 

The whole composed and compiled by GEORGE 
THOMAS SMART, organist of St. James’s Chapel, 
and late one of the Children of His Majesty’s 
Chapel Royal. 

London: Printed at G 
Instrument Warehouse, corner of Argyl Street, 
Oxford Street, where may be had, just published, 
a Collection of Psalms by M. Cooke, and varvet) 

Divine Music. 


Smart’s Musical 


Sir George Smart, who was born in 1776, became 


| organist of St. James’s Chapel, situated in Hampstead 


and seventeen (not twelve) have the melody in the Szaferzzs | 
) j | 


part. 

P. 654, col. 2.—Daman (William). The psalter published 
in 1579 contains more than ‘about forty’ tunes, 
being seventy-nine tunes, fifty-seven being set to [Psalms 
and the rest to the Canticles and Hymns. There are slight 
errors in the transcription of the title, of this and also of the 
first of the 1591 issues. The title of the ‘Second Booke’ of 
1591 is quite incorrect. It should read : 

* The second Booke of the Musicke of M. William 
Damon, late one of her maiesties Musitions: conteining all 
the tunes of Dauid’s Psalmes, as _ are ordinarily soung 
in the Church: most excellently by him composed into 
4 parts. In which Sett the highest part singeth the Church 
tune. ne for the recreation of such as delight in 
Musicke: By W. Swayne Gent. Printed by T. Este, the 
assigné of w. Byrd. I591. Z 

P. 676, col. 1.—Day (/ohn). The list of Day’s books 
is very inadequate. The 1561 and 1562 editions of the 
metrical psalter should have been mentioned. Is there any 
evidence that the ‘Psalmes in 4 parts’ were reprinted in 
1505 e 

Of the ‘whole Booke of Psalmes’ /iree later editions were 
issued in 1594, 1604, and 1611. The tunes are of in 

what is now called score.’ The four parts are printed 
Separately, though on the same opening in the book. 


Vou. II. 

P. 455, col. 1.—Aymn. Pie ayford’s 
many more hymns than those indicated. 
New Version : this appeared in 1700. 

> - 

672, col. 2.—Le Jeune. According to Douen, 
yang of four and five voices were first printed at Paris, 
not at Ia Rochelle. 


1671 book contains 
Supplement to the 


the number | 


the |} 


Road, in 1791; therefore ‘ Divine Amusement’ 
appeared after that date, and the year 1795 may 
approximately be given as that of publication. The 
tunes, printed in short score with figured bass, 
include Smart’s well-known tune ‘ Wiltshire,’ which 
there makes its appearance for the first time in the 
following form : 

PSALM XLVIII. G1 


WILTSHIRE. 
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Immediately following the index of the book is the 
following note: ‘N.B. For the accommodation of 
those who do not understand thorough Bass, it is 


Explained in Small Notes which may be Played, or 
Omitted, at Pleasure.’ It will be observed that the 
composer’s permission to omit ‘at pleasure’ the small 








458 
notes has not been embraced in regard to the second 
line (of words), because the two F’s have now been 
adopted as the melody. This change the composer 
approved when the tune was included in ‘Church 
Melodies,’ edited by the Rev. Dr. Henderson, of 
Paisley, and published in 1856; moreover, Smart 
himself adopted the alteration in his ‘Collection of 
Sacred Music’ published in 1863, when he was 
eighty-seven years old. Other forms of ‘ Wiltshire’ 
have appeared at different times, and the tune has 
afforded re-harmonization sport for various editors, 
one of the chief sinners in this respect having been the 
late Dr. Gauntlett in the ‘ Congregational Psalmist.’ 
In Scotland the tune was formerly named ‘ New 


St. Ann, in order to distinguish it from another 
‘Wiltshire’ composed by one Stevenson. This ‘ New 
St. Ann’ designation caused Smart's tune to be 


assigned to Dr. Croft north of the Tweed, doubtless 
because Dr. Croft the composer of the old 
*St. Ann’s’ 


was 


~~“ 


ad 





SMART. 


There are other tunes than ‘ Wiltshire’ by Smart in 
* Divine Amusement’ named respectively ‘ St. James's 
Chapel,’ ‘Wheatfield’ (suggestive of a harvest festival 
hymn) and * Westminster,’ a very different production 
from Turle’s tune of that name. There is also a 
feeble anthem by Smart, beginning ‘ Blest He, whose 


heart with pity glows,’ in the last movement of which 


the sopranos shriek a succession of Amens while the 
other parts are vociferating repeated Hallelujahs. 
Chere are other curiosities in this old collection : for 
nstance, Henry Carey’s tune to ‘ The Lord my pasture 
51 prepare’ ts assigned to Addison, the author of the 
words, and the music to the ‘Hymn of Eve’ is 
credited to Handel instead of to Dr. Arne. A curious 
ersifcation of ‘ The Hymn Benedicite,” set by an 
anonymous composer, contains these lines : 

\ attle which on earth do feed, 

And fish that in the waters breed 

Ye fowls whom thro’ the spacious ait 

Swift wings from place to place do bear. 
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The tunes are variously noted, some in minims, some 
in crotchets. Of the various old melodies which are 
to be found in the book, ‘ Bedford’ naturally appears 
in its beautiful original triple-rhythm form, as ‘ Divine 
Amusement’ was published before Mr. Gardiner, the 
Leicester stocking-maker, unwarrantably spoiled the 
tune by turning it into quadruple time. Unless a 
suggestion of drowsiness is intended, or of a grumble 
at having to ‘ shake off dull sloth’ at sunrise, it seems 
strange that Ken’s Morning-hymn, so suggestive of 
brightness and thanksgiving, should here appear set to 
a minor tune. Finally, the seeker after ‘ consecutives’ 
would find a quarry to his heart’s desire in ‘ Divine 
Amusement.’ 

Sir George Smart, the compiler of the old book 
which has formed the subject of the above notes, was 
one of the best-known musicians of his time. He 
lived a most active life, and, after having had a very 
successful career, he died in his ninety-second year on 
February 23, 1867, and is buried in the catacombs of 
Kensal Green Cemetery. - As a composer he failed 
to make his mark; indeed he is almost forgotten, 
except for his one hymn-tune ‘Wiltshire,’ which, 
having first appeared in ‘ Divine Amusement’ more 
than a hundred years ago, has found its way into 
nearly all hymnals of the present day. 


FLINTOFT’S CHANT \N IMPORTANT DISCOVERY. 


Mr. William Cowan, of Edinburgh, writes : 


‘Another warning against making positive 
assertions about the first appearance and origin 
of hymn-tunes and chants! 

‘1 have just acquired a copy of Allison’s Psalter, 
1599, which I had not previously examined in 
detail, believing it to contain simply the tunes 
in Este’s book. To my surprise I have discovered 
in it the tune hitherto attributed to Playford, to 
which you refer in THE MuSICAL TIMEs of 
May (p. 312) as being the source of Flintoft’s 
double chant. Thus the tune appeared no less 
than seventy-/wo years before Playford’s book! 
I may add that this tune, under the name 
“Salisbury,” is found several times in Playford’s 
“Whole Booke of Psalms,” 1677, and subsequent 
editions, and also in other books of that period.’ 


Here is the tune as given in the above psalter, 
except that the four parts are printed separately : 
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This fresh information—one of many discoveries for 
which students of hymn-tuneology are indebted to 
Mr. Cowan—concerning the origin of Flintoft’s chant 


corrects all previous statements on the subject, 
ncluding the article in THE MUSICAL TIMEs for 
May, 1907, p. 312, already mentioned. 
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DIOCESAN CHORAL ASSOCIATIONS. 


The thirty-first meeting of the Canterbury Diocesan 
Choral Union was held in Canterbury Cathedral on 
May 29, the united choirs numbering 520 voices. The 
Magnificat and Nunc dimittis were sung to a setting in C by 
the Rev. Geoffrey C. E. Ryley, a minor canon of the 
Cathedral, this service having been written for a similar 
festival held in Gloucester Cathedral last year. The anthem 
was Barnby’s ‘ Awake up, my glory.’ Canon Hichens, the 
precentor of the Association, conducted, and Dr. H. C. 
Perrin, organist of the Cathedral, presided at the organ. 


he Festival of the Ely Diocesan Council of Church Music 
was held in Ely Cathedral on June 4, under the conductor- 
ship of Mr. Felix W. Morley, organist of Pembroke 
College, Cambridge. Walmisley’s beautiful setting in D minor 
of the 
the service, and the anthems were ‘O that I knew where I 
might find Him’ (Sterndale Bennett), and ‘O God, when 
Thou appearest’ (Mozart). The orchestra played the Sinfonia 
‘Christmas Oratorio’ and the march from 
Dr. A. W. Wilson, organist of 
The united 


from Bach’s 
Mendelssohn’s ‘ Athalie.’ 
ly Cathedral, presided at the organ. 


numbered 739 voices, and the arrangements of the Festival | 


were in the capable hands of the Precentor (Canon Crosby) 
of the Cathedral. 


At Worcester Cathedral, on June 6, the eleventh triennial 
festival of the Church Choral Association for the Archdeaconry 
of Worcester was held, when twenty choirs, numbering about 
700 voices, took part. The processional hymn, ‘ With 
gladsome feet,’ was sung to Mr. John E. West’s tune, the 
Cathedral lay-clerks standing on the choir-steps, singing, as 
cantors, alternate strains with the full chorus. Martin in G 
furnished the music for the canticles, and the anthems were 
‘Sing unto the Lord’ (E. A. Sydenham) and ‘ There is 
none that can resist Thy voice’ (Ivor Atkins), the latter 
composed for a similar diocesan festival held at Gloucester 
Cathedral. The recessional hymn, ‘Through the night of 
doubt and sorrow,’ was sung to a very expressive tune by 
Sir Hubert Parry. The precentor of the Cathedral (the 


Rev. H. H. Woodward) conducted from the choir-steps, bis | 


beat being transmitted to the easternmost choirs by Mr. 
W. Mann Dyson, one of the lay-clerks. Mr. Ivor Atkins, 
organist of Worcester Cathedral, presided at the organ. 
An interesting feature of this impressive service was that the 
prayers were intoned by Minor Canons Tupper and Mercer, 
both of whom had in former years taken part in similar 
festivals as choristers of the Cathedral. 


The forty-first annual festival service of the Chelmsford 
Association of Church Choirs was held at the Parish Church, 
Chelmsford, on June 6, under the conductorship of Mr. F. R. 
Frye, choirmaster to the Association. The combined choirs, 
numbering 300 voices, sang Dr. Gladstone’s anthem ‘ Bring 


unto the Lord,’ Dr. J. Charles Long’s Magnificat and Nunc | 


dimittis in F, and processional tunes by Dr. G. F. Huntley 
and Sir George Martin. Dr. Huntley, in addition to 
playing the accompaniments, gave a short organ recital 
before and after the service. 


An Archidiaconal Choral Festival took place in Bangor | 
Cathedral on June 13, at which Mr. John Williams, of | 
Carnarvon, conducted a force of some 1,500 Welsh singers, 
and Dr. Roland Rogers, organist of the Cathedral, presided | 
at the organ. The music sung on that occasion included | 
two new Festival Anthems, composed respectively by 
Mr. Herbert C. Morris, organist of St. David’s Cathedral, | 
re Mr. T. Westlake Morgan, late organist of Bangor | 

athedral. 


. tee = 
Mr. Josiah Booth completed the thirtieth year of his} 
appointment as organist of Park Chapel, Crouch End, on | 


Sunday, May 26, on which occasion the music for both 
Services was selected entirely from his own compositions, | 
including a new Te Deum in D. 


choirs | 


COLLEGE OF ORGANISTsS. 


ROYAL 
The annual dinner took place at the Monico Restaurant 
on May 28, the genial President of the College, Sir Walter 
Parratt, in the chair. In proposing the toast of ‘ The Royal 
College of Organists,’ the chairman, referring to the recent 
agitation by the country members, said ‘the College 
must really endeavour to broaden its lines and bring to 
London for all the purposes of council and examinations 
some of those eminent men who do not happen to live here.’ 
Sir Frederick Bridge proposed the health of the President. 
In responding to the toast of ‘ The visitors,’ proposed in 
well-chosen words by Dr. Turpin, the honorary secretary, 
Dr. Charles Harriss suggested that some means might be 
devised for the examinations of the College to be held in 
Canada, a part of Greater Britain in the musical development 
of which Dr. Harriss takes a very warm and practical 
interest. 


Magnificat and Nunc dimittis, scored for orchestra, was | 


Dr. William Stevenson Hoyte, for nearly forty years 
| organist and choirmaster of All Saints’ Church, Margaret 
| Street, is about to retire from the appointment he has held 
| with such distinction to himself and advantage to the church. 
In recognition of his work the vicar and churchwardens 
have bestowed on him an annuity, with very complimentary 
assurances of their regard. Dr. Hoyte will be succeeded 
| by his pupil and assistant, Mr. W. S. Vale, organist of 
| St. Peter’s Church, Ealing. 


Mr. T. Tertius Noble is giving an interesting series of 
twelve organ recitals at York Minster, of which he is 
organist, in aid of the York Minster Choir Fund. The 


remaining dates of the performances are July 9, 13, 16, 20, 
23, 27 and 30, at 8 p.m., except on Saturdays, July 13 and 20, 
when the hour is 2.45 p.m. Mr. Noble has made an 
excellent selection of pieces, and the whole of his programmes 
form a booklet which may be obtained from Mrs. Lewin, 
Minster Gates, York, price 6d. 


The Dedication Festival of Boston Parish Church on 
June 17 included ‘A special service of praise,’ under the 
| direction of Mr. G. H. Gregory, organist and choirmaster of 
| the church. Spohr’s ‘God, Thou art great’ was sung by an 
augmented choir of over a hundred voices, accompanied by 
an orchestra. The service was ‘Stainerin A.’ Mr. E. H. 
Ditton-Newman presided at the organ. 





The London Wesleyan Methodist Choir Union held a 
| United Choir Festival at Wesley’s Chapel, City Road, on 
May 30, under the conductorship of Mr. C. J. Dale, with 
|Mr. C. F. Warner, organist of City Road Chapel, 
|at the organ. The music sung on this occasion included 
| * Tours in F’ (Magnificat and Nunc dimittis), and a selection 
| from Part I. of Mendelssohn's oratorio ‘ Elijah.’ 


| The Free Church of Scotland—the ‘ Legal Frees,’ as they 


|are called—are showing their detestation of instrumental 
| music in their church services by the issue of a collection of 
Psalmody in vocal score only. 
| be adopted for two reasons : (1) in order ‘ that the psalm-tunes 


This antiquated method is to 


| may not be played on the organ conveniently,’ and (2) 


because ‘the compressed score encourages the playing of 
tunes on Sunday for amusement’ ! 


ORGAN RECITALS. 


Mr. C. E. R. Stevens, St. Mark’s, Jersey—Voluntary, 
Orlando Gibbons. 

Mr. Frank Stevens, St. Luke’s, Cradley Heath 
March in D, Smart. 

Mr. F. J. Pinn, St. Michael and All Angels’, Exeter— 
Prelude and fugue on the name of Bach, Zisz¢. 

Mr. R.W. Strickland, College Street Chapel, Northampton 

Offertoire, C. #. Stephens. 

Mr. T. W. Noble, St. Barnabas’, Tunbridge Wells— 
Intermezzo, Ho//ins. 


Festive 
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ORGAN RECITALS—( continued) 


Mr. Otley Marshall, St. John’s, Buckhurst Hill 
in B minor, Guz/mant. 

Mr. Llewelyn Jones, 
Chant sans paroles, Lemare. 

Mr. W. L. Raynes, Pembroke College Chapel, Cambridge 


Grand chceur in E flat, Guz/mant 


\llegretto 


Christ Church, Llanfairfechan— 


Mr. F. G. Shuttleworth, St. Matthew’s, Eye—Allegretto, 
Tours. 

Dr. A. B. Plant, All Saints’, Burton-on-Trent—Allegretto 
pastorale, /’/ant. 

Mr. H. Newboult, Wesley Church, Pretoria—Cantilene 


nuptiale, Dydots. 

Mr. Reginald D’Arcy-Irvine, St. Cathedral, 
Perth, Western Australia—Toccata in A minor, a’ Zvry. 

Mr. J. H. Bannister, St. Martin’s, Bryanston, Blandford 
Toccata in B minor, Boé/y. 

Mr. W. Hoyle, Parish Church, Stoke-upon-Trent 
Austrian Hymn (varied), C27//. 

Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liverpool 

Sonata di camera, Bernard Johnson. 

Mr. F. Kitchener, Parish Church, Towcester 
in a Cathedral, Sz/as. 

Mr. Edgar A. Miller, Methodist New Connexion Church, 
Thorne—Allegretto, Wolstenholme. 

Mr. Henry Riding, Chigwell Church 
fugue on a chant by Hayes, Crotch. 

Mr. A. E. Floyd, St. Matthew’s, Criftins, near Ellesmere | 
(Dedication of new organ, built by Messrs. Blackett & | 
Howden, of Newcastle-on-Tyne)—Larghetto in F sharp} 
minor, S. S. Wesley. 

Mr. Fred. Gostelow, Guildhall School of Music—Sonata | 
in A, Felix Borowski 


George's 


Meditation 


Introduction and 


Mr. John Counsell, St. Mary Magdalene’s, Ashton-on- | 
Mersey—-Fantasie, Giraud. 
Mr. L. Henniker, Holy Trinity, Ramsgate—Selection of | 


old music, which included a ‘ Duetto for solo stops,’ Wi//iam 

AdéMssell. 
Mr. F. | 

Ilford—Toccata, /. 


Wilson, St. Michael and All Angels’, Little 
W. Holloway. 





ORGANIST, CHOIRMASTER, AND CHOIR APPOINTMENTS, 


Mr. reorge E, Arundel, Mildmay Park Wesleyan 
Church, N. 
Mr. A. M. Colchester, Parish Church of St. Mary’s, 


Islington, N. 

Mr. Sydney L. K. Crookes, Newlands United Free Church, 
Glasgow. 

Mr. Melsom Gee, All Saints’ Church, Winnipeg. 

Mr. Frederick W. Peace, Church of the Good Shepherd, | 
Thornhill, Dewsbury. 


Mr. Hi. Whalley, Parish Church, Peebles. | 


Mr. Walter G. Withers, St. Luke’s Church, Liverpool. 
Miss H. A. Scriven, Parish Church, Lynton, North Devon. | 


Mr. Reginald Stewart (bass), Chichester Cathedral. 


— 


Reviews. | 





Six Lyric Pieces 


(( )p. 90). 


SOMTENI? 


for violin and pianoforte. By Hans Sitt 


Printemps for violin and pianoforte. 
Holbrooke (< )p. 23, No. 6). 
[Novello & Co., Ltd. ] 


By Joseph 


Surely is the path of the budding violinist strewn with 
roses! Not, perhaps, with ‘roses all the way,’ for one 
must ever turn aside to pursue the necessary drudgery of the 
demands of technique; but so constant is the output of 
fascinating solos, of a moderate degree of difficulty and 
capable of being taken in hand by players with but a modest 
technical equipment, that all should be encouraged to 
persevere in overcoming the initial difficulties of the 
favourite bow-stringed instrument. 

No one knows better how to write for the young violinist | 
than the genial Hans Sitt—in very truth the Hans Andersen | 





| and 


for the fiddle! His latest of/ws—six lyric pieces for violin 
and pianoforte—are ostensibly designed for those who have 
made fair progress in the third position, and therefore are 
suitable pieces to work with Book II. of ‘ A Modern School 
for the Violin.’ No. 1 is a graceful Cavatina; No. 2, a 
rippling Gondoliera; No. 3, a charming Canzoneréa, in 
which the occasional use of the fifth position will enhance 
the effect in performance ; No. 4, a very fine Romance (here, 
by-the-way, some chromatics and modulations will require 
somewhat skilful intonation) ; No. 5, a graceful /sfermezzo ; 
and the last, No. 6, a delightful Serenade, which may be 
played ad /7. with the mute on. These pieces are little 
poems, and should carry one’s thoughts away from the dry 
facts of crotchets and quavers into the realms of Fairyland. 3 

The Souvenir de Printemps, by Mr. Joseph Holbrooke, 
gives one the fancy of a happy impromptu thought, sketched 
out on a bright spring day with Nature smiling all around. 
It is an unaffectedly and agreeably written piece for the solo 
instrument, one that is well within the compass of the third 
position. 


The Wagner Stories. Told by Filson Young. 
[E. Grant Richards. ] 


Wagnerian literature seems to be inexhaustible. One 
book after another, in various languages, comes from the 
press, each with its own special purport on the Bayreuth 
master or his wonderful creations. Some of these books 
lack the saving grace of being readable ; not so this volume 
by Mr. Filson Young, who has the pen of a ready writer 
and an attractive style. The preface—or ‘ Note’ as he calls 
it—to his interesting pages may be quoted as sampling his 
style : 

A long and varied experience of introducing people 
to the enjoyment of Wagner’s operas has convinced 
me that the process of initiation is generally made far 
too formidable. The unfortunate novice is plied 
with information about leading motives and musical 
characterization till he goes to the opera like a nervous 
schoolboy trying to remember his lesson, and has his 
mind so concentrated on details that the work as a 
whole too often produces no intelligible effect upon 
him. I would like to assure the amateur who is as 
yet unacquainted with these masterpieces that all this 
semi-masonic mystery of initiation is quite unnecessary. 
All that is necessary is that he should know what the 
operas are about. 


This is common-sense and perfectly true, and as the 
title of this interesting book implies, the author treats 
of the libretti of Wagner’s operas—from ‘The Flying 
Dutchman’ to ‘ Parsifal.’ In this respect he is sure to 
find many readers who will regard him as a guide, philosopher 
friend. An excellent reproduction of Franz von 
Lenbach’s portrait of Wagner forms an attractive frontispiece 
to the volume, and the Chronology at the end of the book will 
be found most useful. 


The Scottish Soprano Album. The Scottish Tenor Album. 
The songs selected, edited and annotated by Donald 
Ross: the accompaniments composed and revised by 
Alfred Mofiat. 

[Edinburgh : Paterson & Sons. ] 


The editors of these two books are to be congratulated 
upon the success of their work. So vast is the field of Scottish 
song—-those beautiful melodies that touch the heart-strings 
even of those not born north of the Tweed—that it is not 
an easy matter to make a good selection of some thirty 
songs, the number contained ineach volume. This difficulty 
has certainly been overcome in these albums, which are sure 
to be heartily welcomed and widely used. The selection of 
the songs could not be in better hands than those of 
Mr. Ross, and, as the preface states, Mr. Moffat ‘has 
composed or revised the accompaniments in an artistic 
manner,’ and it is satisfactory to learn that several of the 
accompaniments ‘have been retained as written by their 
composers.’ The excellent ‘ Notes on the songs, their 
authors and composers,’ written by Mr. Ross, greatly add to 
the interest and value of these attractive publications issued 
by the well-known Edinburgh firm of Paterson & Sons. 
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Psalm Ixy. 1, 2,13, 11; Proverbs iii. 9, 10; HARVEST ANTHEM, 
n’s Gospel iv. 35; Joel iii. 18 and 
fa Hymn by the late Dr, MONSELL. 
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Goa nad Music. By John Harrington 
Pp. 3 4s. net. (J. M. Dent & Co.) : 

a en pr de Richard Wagner. Tome 1, des 
Gesammelte Schriften, traduites en francais par J.-G. 
Prod homme. Tome premier. Pp. 359; 3 fr. 50. 
(Paris : Librairie Ch. Delagrave.) 

Ba By Rutland Broughton. The Music of the 


Edwards. | 





GIBBONS COMMEMORATION, 


WESTMINSTER ABBEY. 


ORLANDO 


JUNE 5, 1907. 


Being the Anniversary of the death of Orlando Gibbons, 
Organist of the Chapel Royal, 1604-1625, and of the 
Collegiate Church of St. Peter, Westminster, 1623-1625 
‘Tle being dead, yet speaketh.’ Such was the thought 
| that constantly flitted across one’s mind as strain after strain 
of the music of Orlando Gibbons greeted the ear in the dear 
old Abbey of Westminster. There, in the softened light of 
a June day, were assembled all sorts and conditions of men 
and women, from Princesses of the land down to the humble 
chorister, met together in order to commemorate one of the 
great masters of English church music—the great master 
| who, as organist of Westminster Abbey nearly three hundred 
| years ago, had ‘ the best finger of that age.’ 


Masters series. Pp. xii. 156; 2s. 6d. net. (John Lane.) 

The Evolution of the Organ. By G. C. Bedwell. 
Pp. \ 104; Is. 6d. (William Rider & Son, Ltd.) 

] ythmic Conception of Music. By Margaret H. 
Glyn. Pp. 192; 35. 6d. net. (Longmans, Green & Co.) 

7. ¢ Scottish Precentor. Illustrated. By W. Milne 
Gibson. Pp. xi. 211. (Aberdeen: <Aderdeen Daily 
Journa/ othce.) 

The Monarch Method of Musical Instruction. By T. A. 
Wright. Pp. 69; 15s. net. (Leeds: Tapp & Toothill.) 

{ ’ Bruneau. By Arthur Hervey. Living masters of | 
music series. Pp. 87; 25. 6d. net. (John Lane.) 

Sound Pictures; or the beautiful in Music. By Fanny 
Green. I’p. 42; 1 (Fulham: Frank H. Morland.) 

urnal of the Folk-Song Society. No. 10. (Published 


by the Hon. Secretary at 84, Carlisle Mansions, Victoria 


Street 


Obituary. 


HERMANN DEITERS at Coblenz on 
Born at Bonn, June 27, 


The death of Dr. 
May 11 is recorded with regret. 


1833, he was active as a teacher for many years, also as a} 
He contributed many important articles to various | 


writer. 
periodicals: e.g. ‘ Beethoven’s dramatic works,’ ‘Schumann as 
a writer,’ ‘Otto Jahn,’ and especially a series on Brahms, 
which was translated into English by Mrs. Rosa Newmarch. 
His magnum opus, however, was the German translation 
of the three volumes of A. W. Thayer’s Beethoven 
Biography (1866-79). His connection with that Biography 
was not, however, confined to its translation. Thayer 
frequently consulted with him on many points, and gave him 
full liberty to deal as he pleased with his original manuscript. 
Thus, when Thayer died in 1897, Dr. Deiters was the very 
man to complete the work, which the third volume only 
brought down to the end of the year 1816. The revised 
first volume appeared in 1901, and for many years Dr. Deiters 
had been engaged on revision of the other volumes. How 
far he left the latter ready for publication we cannot say, but 
we are able to state on good authority that the first part of 
the fourth and concluding volume of the Biography is 
printed and will shortly be issued. 

M. EpouARD MANGIN, the distinguished chef-d’orchestre 
of the Opéra, Paris, died suddenly on May 24, having 
conducted *‘ Tannhauser ’ two days previously. He was born 
at Paris in 1837, and in 1870 he went to Lyons, where he 
founded the Conservatoire, also the Popular Concerts. In 
1887 he was appointed che/ de chant, and six years later was 
appointed to the post which he held up to the time of his death. 

HERR RICHARD MUHLFELD, the eminent clarinettist of 
the Meiningen Orchestra, died suddenly at Meiningen on 
June 1, at the age of fifty-one. One of the finest performers 
on the clarinet—in technique, tone, and phrasing-—Herr 
Miihlfeld will always be associated with Brahms, who 
‘discovered’ him in 1891, with the result that Brahms wrote 
for him his Quintet for clarinet and strings (Op. 115), 
written and produced that year at Meiningen Castle. The 
distinguished artist played in the work at the Monday 
Popular Concert of March 28, 1892, Dr. Joachim !eading. 
Since then Herr Miihlfeld has been a frequent and welcome 
visitor to London, where his admirable playing has always 
been greatly appreciated. From 1884 to 1896 he was 
principal clarinettist at Bayreuth. 

A children’s choral festival of the Vale of Clwyd 
Association was held in St. Asaph Cathedral on June 20, 
which was attended by 1,800 children. The music, mostly 
In two parts, was well rendered. 
‘The Lord is my Shepherd’ and the Magnificat (Welsh) 
and Nunc dimittis (English) were sung to a setting specially 
composed by Mr. W. E. Belcher, the cathedral organist, who 
conducted. Mr, Morton Bailey, cf Llangollen, wasat the organ. 


The anthem was Smart’s | 


| 








| 





IN WESTMINSTER 
CREWS. 


ORLANDO GIBBONS 
BY MR. C. T. D. 


BUST OF 
PRESENTED 


rHE 
ABBEY, 


| The congregation included H.R.H. the Princess Christian, her 
|daughter Princess Louise Augusta of Schleswig-Holstein, 
|and many other notable people. The Worshipful Company 
| of Musicians, under whose auspices the Commemoration was 
held, were present in large numbers, all of them arrayed in 
their furred gowns, the graduates among their number wearing 
the hoods of their several degrees; thus a welcome touch 
of colour added brightness to the scene, and, moreover, as 
has been well said, ‘reminding many people by their robes 
of the Master-singers who were their somewhat indirect 
forerunners.’ The Master of the Company, Sir Homewood 
Crawford (unfortunately absent through illness), was 
represented by the Acting-Master (Mr. E. Ernest Cooper), 
and there were present the Wardens (Mr. A. C. Hunter and 
| Mr. T. Lea Southgate), the Clerk (Mr. T. C. Fenw ick), and 
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Mr. C. T. D. Crews, a Past-Master of the Company and the} (v. 5) ‘such as found out musical tunes,’ while the 
generous donor of the bust of Orlando Gibbons, to which} second lesson (read by the Dean) was Revelation yj, 
reference will subsequently be made. ‘Gibbons in F,’ in Sir George Martin’s edition and there 
Music and musical institutions were worthily represented | transposed to the key of G, naturally furnished the music 
by the following good men and true: Sir Walter Parratt, | for the A/aguificat and Nunc dimittis, a beautiful sett g of 
M.V.O. (Master of the Musick to the King) ; Sir Alexander | the canticles which long has been an honoured classic in 
C. Mackenzie (Principal of the “ys ‘| Acz demy of Music) ;|} English church music. 
Sir C. Hubert H. Parry, Bart., C.V.O. (Director of the Royal After the third collect three anthems were sung, ail, of 
College of Music and Professor of ‘Music at the University | course, by Gibbons—‘ Hosanna to the Son of David,’ 
of Oxford); Sir George C. Martin, M.V.O. (Organist of | (six voices), ‘This is the record of Jobn,’ for tenor solo 


St. Paul's Cathedral); Sir Charles V. Stanford (Professor of 
Music at the University of Cambridge); Dr. W. H. 
Cummi s (Principal of the Guildhall School of Music) ; 
Dr. Charles Harriss (Director of the McGill University 
Caneeresteshen of Music, Montreal); and Dr. E. H. Turpin 
(Honorary Secretary Royal College of Organists). 
These eight distinguished musicians wore the State robes of 
their doctors’ degrees. Cathedral music was represented by 
the precentors or organists of the following cathedrals : 
Bristol, Canterbury, Chester, Chichester, Dublin (St. 
Patrick’s), Edinburgh (St. Mary’s), Ely, Lincoln, Man 
chester, Truro, Wells, and Winchester. 

The music was under the direction of Sir Frederick 
Bridge, M.\V.O., the latest successor of Orlando Gibbons 
in the organistship of Westminster Abbey. Dr. W. G. 


og 
4 
air 


of the 


Alcock, assistant-organist of the Abbey and the latest 
successor of Orlando Gibbons in the office of organist and 
composer of the Chapel Royal, presided at the organ 


throughout the service. An orchestra of players upon stringed 


instruments, numbering twenty-nine performers, lent their 
valuable aid ; all except five were members of the Royal 
Amateur Orchestral Society (conductor, Mr. Ernest Ford). | 
The instruments were thus distributed: First violins, 6; 
Second violins, 6; First violas, 4; Second violas, 4; 
Violoncellos, 6; Double-basses, 3. The violinists in the 


orchestra included a cathedral organist, Mr. Hubert Hunt, 


of Bristol. 
A choir of 300 v 


ices had been organized by Mr. Henry 


occasions, 


King, who, as on similar previous discharged 
the duties of choir secretary. The ninety-six boy singers 
were drawn from Westminster Abbey, the Chapel Royal 
(these ‘children’ wearing their state uniforms of scarlet 
and gold), Canterbury Cathedral, the Temple Church, 
St. Peter's Church, Eaton Square and the Foundling 
Hospital. The choristers of St. Paul’s Cathedral were 


unavoidably prevented from taking part in this memorable 


service. The 204 men-singers consisted of the lay-vicars 
of Westminster Abbey and contingents from the choirs of 
St. Paul’s Cathedral; the Chapel Royal; St. George’s 
Chapel, Windsor; Canterbury Cathedral ; Christ Church 
Cathedral, Oxford; the Temple Church; Lincoln’s Inn 
Chapel; S Peter's Church, Eaton Square; Christ 
Church, Westminster ; St. Alban’s Church, Teddington, and 


several other churches, in addition to the President 
(Mr. J. Edward Street) and several members of the Madrigal 
Society and members of the Worshipful Company of 
Musici s and players were placed close to the 
and Sir Frederick Bridge 





ins. Sing 





its western side, 








organ screen o1 
conducted from a specially-erected rostrum. 

The servic in the form of Evensong, and held in the 
Nave—was preluded by two pieces comp« sed by Gibbons 
a ‘*Fantazia of foure parts’ from /arthenia, 1611 
originally written for the virginals, but arranged for the 
organ by Dr. John FE. Borland, and a movement in 
A minor, arranged from a manuscript in the British 
Museum (Add. MS. 31,403) by Mr. John E. West and 
included in his series of ‘Old English Organ Music.’ 
The Precentor of Westminster (the Rev. H. G. Daniell- 
Bainbridge) intoned the prayers, and the Versicles and 
Responses were sung to the music of Gibbons (down to 
the ¢ Patrt) and T. illis. The special psalms for the 
day were tl 1 and the 150th, the former sung to a double 
hant ad by Sir Frederick Bridge from Gibbons’s 
well-known madrigal ‘ The silver swan’ and the latter to 
the so-called ‘Grand Chant’ by ‘ Mr. Pell. Humphry,’ the 
harmonie¢ from a manuscript, /emp. Charles IL., 
in tl British Museum (Add. MS. 17,784 No better 
selection coul ave een made for the first lesson 
(read by S un, the Rev. Canon Duckworth) 
than the 44t hapter of Ecclesiasticus, beginning ‘ Let 
us now praise famous men,’ the ‘famous men’ including 


| We 


| Cathedral School : 


| have the name of 


| been 


(Mr. Frederick Norcup) and chorus—in which the strings, 
as representing the viols of the original score, had a most 
beautiful effect)—and ‘O clap your hands together, all ye 
people ’ (eight voices, unaccompanied). ; 

The sermon was preached by the Dean of Westminster 
(the Very Rev. Dr. J. Armitage Robinson), who took for his 
text Psalm xlvii, vv. 1 and *O sing unto God with the 
voice of melody: for the Lord is high, and to be feared.’ 
The following extracts from the Dean’s discourse, one fully 
worthy of the occasion, are taken from the report in 
The Guardian by the courtesy of the Editor of that journal. 


* One of the peculiar glories of the English Church is our 
Cathedral music. The 16th century in this, im other 
respects, was the dawn of a new era. Two special causes 
occasioned a fresh departure in sacred music. ne was the 
rendering of our ancient Latin services into the glish 
tongue, and their adaptation to congregational as contrasted 
with monastic use. The other was the drastic re-casting of 
the establishments of several of the old Cathedrals which had 
monastic churches, and the foundation of six new 
Cathedrals in the place of suppressed Abbeys. Of these last 


as 


Westminster for a brief ten years was one. When the Abbot 
and monks were transformed into the Dean and Pre- 
bendaries, a choir was constituted of Minor Canons, lay- 


clerks, and choristers, after the manner of the old Cathedrals. 
cannot easily realize what musical arrangements were 
displaced by the new system. We know that already 
previously the singing- boys were a distinct group from the 
grammar-boys, who now became the scholars of th 
and it appears also that for men’s voices 
the monks had long looked beyond the limits of their own 
We have a list in 1399 of eight ‘‘ secular chanters” 
annual payments and livery. Among them we 
Kobert Tyes as organist, and when we 
remember, as we must to-day, how music has run in families, 
it is a fair conjecture to suppose that he may have been an 
ancestor of Christopher Tye, who was born a hundred years 
later. The Bohemian pilgrims in 1467 tell how the Abbot 
brought them into the choir, where they heard the most 
excellent choir-singing, ‘‘ lovely to listen to.” Fifty years 
later, in Abbot Islip’s time, there were two separate organs 
in the choir and in the Jesus Chapel. 

* We have no cause, therefore, to be ashamed of our musical 
traditions. But it is certain that the new system gave a 
fresh impetus to the music of worship. When under Queen 
Elizabeth the Dean and Prebendaries were restored, and the 
Church became as it is to-day—no longer Cathedral, but 
collegiate and independent —the English services came back, 
and the task of their musical interpretation devolved on the 
choir of this as of other great churches throughout the land. 
We still possess a copy of John Day’s service-book, printed 
in 1565, and entitled ‘‘ Mornyng and Euenyng prayer and 


body. 
receiving 


Communion, set fourthe in foure partes, to be sung in 
churches, both for men and children, wyth dyuers other 
godly prayers and anthems, of sundry mens doynges.” And 
two names of the Elizabethan period must be honoured here. 
From 1584 to 1586 William Camden, who published his 
‘** Britannia” in the last of these years, was singing as a 
lay-clerk in our choir. In that year also his friend, 


William Heather, who founded the music-lecture at Oxford, 


came to sing by his side, and continued in the choir for t! 
next years.* A little earlier, in 1583, Orlar 
Gibbons was born. I will not repeat the outline of his life, 
nor dwell on his friendship with the two distinguished men 
whom I have named in later years. When at the ag of 
forty he became our organist he was already at the heig f 
his powers. 
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‘In 1623, when Gibbons came to us, John Williams, | 


Bishop of Lincoln, and Lord Keeper of the Great Seal of 
England, was our Dean, and William Laud, his life-long 
rival, was one of the Prebendaries. Dean Williams was 
passionately devoted to the music of the Abbey, and did 
much to improve the choir, never resting till he had housed 
all its members within the precincts or in the immediate 
neighbourhood. It is tempting to linger on a name which 
receives scant justice from our Church historians. I content 
myself with a scene in this church in which he and his 
organist take the prominent parts. It is described by 
Bishop Hacket, of Lichfield, who had been his devoted 
Chaplain, and was probably present on the occasion in 
December, 1624. King James had received at Cambridge 
the French Ambassadors who came to treat of the marriage 
of his son Charles to the Princess Henrietta Maria. He 
sent them on to Williams to entertain them on their 
Christmas Day, which fell ten days sooner than ours. The 
Lord Keeper had with a wise foresight procured the 
translation of our prayer-book into French as the best 
answer to the falsehoods current in France as to our mode 
of worship. Before feasting the Ambassadors in the 
Jerusalem Chamber he received them in this church, as 
Hacket proceeds to describe : 


The Embassadors, with the Nobles and Gentlemen 
in their Company, were brought in at the North-gate of 
the Abby, which was stuck with Flambeaux everywhere, 
both within and without the Quire, that strangers might 
cast their Eyes upon the stateliness of the Church. 
At the Door of the Quire the Lord Keeper besought | 
their Lordships to go in, and to take their seats there 
for a while, promising in the Word of a Bishop that | 
nothing of ill Rellish should be offered before them; | 
which they accepted ; and at their Entrance the Organ 
was touch 'd by the best Finger of that Age, Mr. Orlando 
Gibbons. While a Verse was plaid, the Lord Keeper 
presented the Embassadors and the rest of the Noblest | 
Quality of their Nation with our Liturgy, as it spake to | 
them in their own Language ; and in the Delivery of it | 
used those few Words, but pithy, That their Lordships 
at Leisure might Read in that Book in what Form of 
Holiness our Prince worshipp’d God ; wherein he durst | 


} 


say nothing savour’d of any Corruption of Doctrine, 
much less of Heresie; which he hoped would be so 
reported to the Lady Princess Henrietta. The Lord 
Embassadors and their Great Train took up all the 
Stalls, where they continued about half an hour, while 
the Quiremen, vested in their Rich Copes, with their 
Choristers, sang three several Anthems with 
exquisite Voices before them. 


| 


| 
most | 


‘It is not for me to praise the music of Gibbons. It 
speaks to you to-day for itself. Let me remind you that 
he was a man of character, so far as our evidence extends, 
wr integerrimus—one of those of whom we _ may 
hopefully say : : 

Whatever record leap to light, 
He never shall be shamed. 


‘ 


His music has been spoken of as ‘* true and sincere” ; his 
life is described on his monument as “‘ the sweetest harmony.” 
The epithets in either case are transposed, from morals to 
music, and from music to morals. No shadow darkens his 
personality, no suspicion detracts from the elevating influence 
of his art. We are proud to commemorate here his 
unsullied fame ; and we thank God for his genius, and for 
its consecration to the noblest ends.’ ; 

_ Immediately after the sermon came one of the most 
interesting features of the Commemoration. A procession 
was formed, in which were included the Princess Christian, 
the Dean, the clergy, organist and assistant-organist of 
Westminster Abbey, the eight invited distinguished 
musicians, together with the officers and some members 
of the Worshipful Company of Musicians. Proceeding to 
the North Choir Aisle this distinguished company witnessed 
the unveiling, by Princess Christian, of the bust of 
Orlando Gibbons—a replica, by Mr. A. G. Walker, in 








} | r 

narble : 

black marble, of that in the monument of the composer 
in Canterbury Cathedral, where he, having died at 
Canterbury, was buried in 1625. 
which 


This replica-bust (of 


photograph is given on p. 469) is the gift 





ljanthem *‘O Thou, the 


| fully recognized, he 





of Mr. C. T. D. Crews, a Past-Master of the Musicians’ 
Company, who begged to present it to the Abbey on behalf 
of the Worshipful Company of Musicians; to this the Dean 
made a brief reply, accepting the bust on behalf of himself 
and the Chapter. Then all the distinguished musicians 
present filed past the bust. The bust has found an 
appropriate resting-place just below where the organ stood 
when Gibbons was organist, and in close proximity to the 
monuments of Blow, Purcell and Croft, three distinguished 
successors of Gibbons in the organistship of the Abbey. 
While the unveiling ceremony was in _ progress, the 
orchestra, under the baton of Mr. Ernest Ford, played a 
Fantasie by Gibbons. 

Thereupon followed the singing of four more compositions 
of the great composer who had thus further been honoured 
in his own cathedral—the anthems ‘ Blessed be the Lord 
God of Israel’ (four voices), ‘O God, the King of Glory’ 
(five voices, and edited by Dr. Armes from some part-books 
at Durham Cathedral), sung to the accompaniment of strings 
and organ, ‘O Lord, I lift my heart to Thee’ (a hymn 
for men’s voices), and ‘ Lift up your heads’ (six voices). 

The remaining prayers of Evensong having been read by 
the Precentor, the hymn ‘ O, all you creatures of the Lord,’ 
from Wither’s ‘ Hymnes and Songs of the Church’ (1623), 
was sung to the original form of the tune by Gibbons, now 
known as ‘ Angels’ or ‘ Angels’ Hymn.’ During the singing 
of this hymn, which was accompanied by band and organ, a 
collection was made in aid of the National Association for 





}the establishment of Sanatoria for workers suffering from 


tuberculosis ; as all the expenses of the Commemoration 
were generously borne by Mr. Crews, the donor of the 
replica-bust, the entire proceeds of the offertory were 
devoted to the above benevolent project, in which the 
Princess Christian takes a very warm and practical interest. 
It should be added that the seventh verse of the hymn was 
sung in unison to varied harmonies specially written by 
Dr. Alcock, in which he ingeniously and effectively introduced, 
on the tuba stop, notes in canon with the tune. The first 
four lines of the last verse were sung as an unaccompanied 
quartet, the band, organ and full chorus entering with 
thrilling effect at the words 


Bless you the Lord, Him praise, adore, 
And magnify Him evermore. 


The Amen, following the Benediction pronounced by th 
Dean from the altar in the far distance, was sung first to the 
plagal cadence and then to the Amen from Gibbons’s 
central orb.’ For the concluding 
voluntary Dr. Alcock repeated the Fantazia he had 
previously played. As this Commemoration of Orlando 
Gibbons—held on the 282nd anniversary of the composer’s 
death—took the form of a service, criticism of the rendering 
of the music would be out of place ; but this may be said, 
that the music itself and the interpretation thereof greatly 
impressed the large congregation assembled within the 
Abbey walls on this Commemoration occasion. 

In conclusion : Carlyle says, ‘Great men, taken up in any 
way, are profitable company.’ As one exchanged the 
tranquillity of Westminster's glorious pile for the busy streets 
around it, one could not help feeling that a refreshing hour 
had been spent in the profitable company, through the 
medium of his noble church music, of a great man—-the 
genius-endowed musician who bore the honoured name of 
Orlando Gibbons. 





MUSICAL ASSOCIATION. 

At the eighth and last meeting of the present session, 
held on June 18, Dr. H. A. Harding read a thoughtful 
paper on ‘The position of Johannes Brahms among the 
masters of music.’ 

Dr. Harding prefaced his remarks by saying that he did 
not intend to enter upon so controversial a matter as the 
comparative excellence of Brahms’s music. What Brahms 
did or tried to do, the nature of his artistic aim and mission, 
was to be the main theme of his remarks. In the lecturer’s 
opinion, Brahms was a pioneer, therefore opposition to him 
was inevitable and not surprising. If this view were more 


believed the popularity of Brahms 
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would be more widely spread. The prestige of novelty 
would attract the lighter sort of musical amateurs ; inter- 
preters of Brahms’s music would study it more, and obtain 
a firmer grasp of its spiritual and intellectual content. He 
believed that inadequacy of interpretation was one great 
cause why Brahms had not yet come into his own. 
Conductors and performers had neither the opportunities 
nor the incentive to cultivate an appreciation of any further 
development of musical design than that enunciated by 
Beethoven. They had exploited the Romantic School with 
superlative efforts, but (with few exceptions) had not proved 
themselves to possess such a power of expression and 
interpretation—such an insight into the possibilities of the 
development of organic design combined with the spirit 
of romanticism—as were demanded for the exposition of 
Brahms’s works. In Brahms had been presented a most 


difficult problem, the unmistakable combination of two 
apparently antagonistic elements, the classical and the 
romantic: it was not surprising that so few performers | 


realized the true nature of Brahms’s message to the world 
of music. 

There were other causes for Brahms’s non-popularity. 
His music did not give much opportunity to performers or 
conductors for the exhibition of their own personality. 
Pianists successful with Schumann and Chopin failed with 
Brahms (as they did with Beethoven) through lack of 
self-abnegation. To effects of orchestral colour, which at 
the present day fascinated musical amateurs to an undue 
extent, Brahms had not devoted any special attention. 
The ordinary amateur’s taste had been vitiated by the 
meretricious charms of * programme music,’ which ( n spite 
of Professor Niecks’s paradox) Brahms shunned writing. 
Lastly, there was apparent in some quarters a Pharisaism of 
attitude on the part of the more exclusive votaries of Brahms, 
a pose of intellectuality, by which many were repelled. 

In answer to the question, ‘ Is a fusion of the Classical and 
Romantic styles Aossib/: Dr. Harding said, ‘ The latter 
has for some time been predominant ; the former has lain 
dormant (but for Brahms) since Beethoven. The Romantic 
however, seems to be ‘‘running to seed.” Possibly 
tonal system of Debussy and Max Reger has a 
future before it, and presages an important phase in the 
evolution of music. The present system of key-tonality 
however, is very firmly established, and it is to be hoped 
that in the “‘music of the future” beauty of design and 
warmth of expression will be found as the fundamental 
qualities.’ These two virtues, in Dr, Harding’s opinion, 
Brahms has shown to be capable of being combined, and 
the wider study and more comprehensive interpretation of 
his works will save the art of music from the débacle of 
romanticism. 

Dr. Harding then passed to a consideration of Brahms’s 
earlier pianoforte works ; which, he said, had suffered from 
conventional criticism, and, though hailed with enthusiasm 
by Schumann, had been somewhat disparaged even by 
Brahms’s most enthusiastic admirers. The compositions 
anterior to the D major Serenade (Op. 11) deserved to be 


school, 
the new 


regarded as something more than immature essays in 
romanticism ‘disfigured by structural defects,’ ‘ steeped 


Schumann himself laid stress on the 
novel character of those works; to him Brahms was the 
genius who should ‘direct the art into new paths.’ 
Schumann himself attempted in the Pianoforte sonatas Op. 11 
and 22 to adapt romantic ideas to classical form, not with 
great success. Was it not significant that this was precisely 
the success he found attained by Brahms, and greeted so 
rapturously ? 

Dr. Harding concluded his discourse by giving a detailed 
analysis of Brahms’s Pianoforte sonatas Op. I, 2, and 5, 
several movements from which were played by Dr. Markham 
Lee. Dr. Yorke Trotter occupied the chair, and several 
members of the audience took part in the discussion. 


in Schumann,’ &c. 


awards have been made at the Royal 
The Charles Rube Prize (string quartet 
playing) to Samuel Robinson (first violin), Raymond Jeremy 
violin), Eric Coates (viola) and Edgar Fawcett 
the Melba Prize (sopranos) to Clara Smith 
Avon) ; Melba Prize (contraltos) 
Leicester). 


The following 
Academy of Music : 


(second 
(violoncello) ; 
(of Stratford-on- 
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THE OPERA. 


The most memorable night in the past month at Covent 
Garden was the gala performance on June If in honour of 
the visit to England of the King and Queen of Denmark, 
As usual on such occasions, the house was converted into a 
floral bower, some 250,000 roses being woven into the green 
foliage which completely hid the fronts of the boxes and 
the proscenium arch ; and when the Royal party had 
assenibled, and the entire audience faced them while the 
National anthems of Denmark and England were played 
the scene was one of the utmost brilliancy. The performance 
commenced with a much shortened version of the first 
act of ‘Madama Butterfly,’ in which appeared Mesdames 
Destinn and Lejeune, and Messrs. Caruso, Scotti and 
Zucchi. This was succeeded by the opening scene of 


‘La Bohéme,’ carried out by Madame Melba and Messrs, 
Caruso, Scotti, Sammarco, Marcoux, Gilibert and Gianoli, 
Both these excerpts were conducted by Mr. Campanini, but 
afterwards the baton was taken up by Dr. Richter (for the 
first time at a gala performance), who directed selections 
from the last two scenes of ‘ Die Meistersinger.’ As these 
only occupied thirty-five minutes, there was almost more left 
out than there was performed, one of the most notable 
excisions being the part of the Beckmesser ; but that which 
remained was excellently interpreted by Mesdames Hempel 
and Tolli, who severally were as Eva and Magdalene, 
whilst Messrs. Van Rooy, Griswold, Jérn and Bechstein 
respectively impersonated Hans Sachs, Pogner, Walther and 
David. 

Concerning other performances recently given, ‘La 
Traviata’ was presented on May 25, in dresses fashioned 
after the mode of 1850, instead of, as formerly, those of the 
18th and sundry other centuries. The principal parts were 
sustained by Madame Donalda and Messrs. Caruso and 
Scotti. A remarkably fine performance of ‘Aida’ took place 
on May 29, the cast including Mesdames Destinn, Kirkby 
Lunn and Messrs. Caruso, Journet, Marcoux and Scotti. 
‘Der Fliegender Hollander’ was added to the season’s 
repertory on June I, Mr. Van Rooy sustaining the name- 
part, Mr. Griswold appearing as Daland and Miss Destinn 
giving an admirable reading of the romantic-minded and 


altruistic heroine. Miss Hempel appeared as Elsa in 
* Lohengrin’ on June 3, and sang with much sympathetic 
charm, Mr. Knote was an experienced but hard-voiced 


Lohengrin, and Madame Kirkby Lunn and Messrs. Griswold 
and Whitehill completed the cast. The greatest distinction 
was gained by the three last-named artists—British singers, 
be it noted. 

While speaking of the success of native vocalists, it should 
be mentioned that Madame Nicholls sang as Venus in 
*Tannhauser’ on May 28, and Miss Gleeson-White 
impersonated the same character on June 5; on the latter 
occasion the song of the Shepherd was charmingly sung 
by Miss Caroline Hatchard. Miss Gleeson-White also 
impersonated Lola in the performance of ‘ Cavalleria 
Rusticana’ on June 8, when three new singers made their 
first appearance in London. Of these Miss Scaler 
appeared as Santuzza and Mr. Wheatley as Turiddu. 
The former has a powerful soprano voice but a somewhat 
hard style, and Mr. Wheatley seemed to have scarcely 
sufficient vocal power for so large a house. Greater 
success was gained the same evening by the third of the new- 
comers, Mr. Bassi, who as Canio in ‘ Pagliacci’ proved his 
possession of a tenor voice of musical quality and a vivacious 
temperament. Concerning the other members of the cast, 
Miss Destinn gave a remarkably fine impersonation of the 


flighty heroine, Nedda, while Mr. Sammarco sang with 
notable dramatic emphasis as the revengeful clown. 


Madame Giachetti made her ventrée in the title-part of 
‘La Tosca’ on June 13, and, supported by Mr. Caruso as the 
tortured hero, and Mr. Scotti as the melodramatic villain, 
Scarpia, gave an interpretation of the lurid work that has 
never oan surpassed in realism at Covent Garden. 

‘Faust’ was mounted for the first time this season on 


June 14, Madame Donalda singing sympathetically as 
Marguerite, Mr. Carpi, as Faust, being moderately 
successful, M. Journet being good-naturedly sardonic as 


Mephistopheles, and Mr. Sammarco emphatically dramatic 
as Valentine. The performance was conducted by Mr. Percy 
Pitt for the first time in his capacity of musical director. 
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Verdi's ‘ Rigoletto’ was mounted on June 17, with Miss | 
Selma \urz as the unfortunate heroine Gilda, and Madame | 
de Cisneros as the wicked Maddalena, both ladies sustaining 
their several reputations. Mr. Bassi appeared as the 
amorous Duke, but with only moderate success. Mr. 
Sammarco gave a very fine embodiment of the jester, and 
Mr. Panizza, who conducted, secured an excellent ensemble. 

An interesting event was the revival, on June 20, of 
Amilcare Ponchielli’s four-act opera ‘La Gioconda,’ 
originally produced at La Scala, Milan, on April 8, 1876, 
and first mounted at Covent Garden on May 31, 1853. 
The libretto, based by Arrigo Boito on Victor Hugo's 
‘Angelo,’ is a melodrama of the most pronounced type. 
The music, is remarkable for fine, broad melodies, gay and 
rhythmic measures, and picturesque orchestration, while as 
a spectacle the scenes, as mounted at Covent Garden, 
surpass in brilliancy those of ‘ Aida.’ The opera was greatly 
favoured by its exponents. Mesdames Destinn and Kirkby 
Lunn gave ideal embodiments of Gioconda and her rival 
Laura, and although, vocally, Mr. Bassi was scarcely 
equal to the demands of the hero’s music, he acted admirably, 
and Mr. Sammarco and Mr. Journet were quite as realistic 
as could be desired respectively as the unamiable spy of the 
Inquisition and Alvise, who arranges a ball to take place 
while he poisons his wife. The choruses were rendered 
with great verve, and the orchestra played with notable 
crispness and finish, under the direction of Mr. Campanini. 


PHILHARMONIC SOCIETY. 

A genial programme, largely composed of open-air music | 
and unspoiled by novelties of cacophonous complexity, 
wound up the ninty-fifth season of the Society’s operations. 
The concert—held on May 30 at Queen’s Hall—began with 
Dr. Cowen’s fanciful overture ‘ The butterfly’s ball,’ and | 
concluded with Beethoven’s Pastoral Symphony. If the former | 
work is entomological, the latter (in its slow movement) | 
is ornithological in character, but both are logical from a | 
musical point of view, and, what is more to the point, they | 
are delightful to listen to. 

Between this pair of purely 
beautiful concertos were performed — for the pianoforte 
composed by Edvard Grieg, and the violin by Felix 
Mendelssohn. In both works the soloists were artists of the 
highest rank, Miss Johanne Stockmarr and Lady Halle. | 
The absolute refinement, poetic insight, and perfect technique | 
which characterized the performances of these two ladies call 
for unqualified praise. Lady Hallé met with, as she 
deserved, a specially cordial reception. The vocalist was | 
M. Georges Mauguitre, who sang (in French) the spring- 
song from ‘Die Walkiire,’ “and, to the pianoforte | 
accompaniment of Mr. Kaphael Roche, César Franck’s | 
‘Mariage des Roses.’ Dr. Cowen can be congratulated | 
upon a successful season regarded from a musical standpoint, 
and the orchestra under his baton has worthily maintained 
the best traditions of the Philharmonic Society. 


orchestral pieces, two 


‘ELIJAH’ AT THE CRYSTAL PALACE. 


The performance of Mendelssohn’s ‘ Elijah’ on the great 
Handel Orchestra at the Crystal Palace on June 15 not only 
worthily commemorated the sixtieth anniversary of the 
production of the work in its present form—at Exeter Hall, 
on April 16, 1847—but it was one of the best interpretations | 
that have been given under these conditions. Dr. Cowen 
had the entire confidence of the vast number of choristers 
who took part in the performance, and they followed his 
gestures and indications with a quick understanding that 
resulted in many thrilling effects. The ‘ Baal’ choruses 
were in particular given with most dramatic impressiveness, 
and the huge audience will surely long remember the 
magnificent rendering of ‘ Thanks be to God,’ delivered with 
superb precision nti a volume of tone well-nigh overwhelm- 
ing. Great interest centred in Mr. Santley’s embodiment of 
the Prophet, and the veteran baritone sang with wonderful 
verve and remarkable vocal skill, affording to students 
present a — lesson in phrasing and dramatic emphasis. 
Madame Agnes Nicholls also was most successful in her 
interpretation of the soprano solos; Madame Ada Crossley | 





| voice) and Master S. W. 


gave excellent renderings of the principal contralto airs, 
and Mr. Ben Davies sang with his usual fervour. The 
second quartet consisted of Miss Edith Evans, Miss May 
Peters, Mr. Gwilym Richards and Mr. Charles Knowles. 
The London Symphony Orchestra gave all necessary support 
to the solo pieces, and Mr. Walter W. Hedgcock at the great 
organ rendered valuable assistance. 


MADRIGAL MUSIC-MAKINGS. 


THE GENTLEMEN AND CHILDREN Ol 
THE CHAPELS ROYAL. 

Amid the pleasant surroundings of the splendid picture- 
gallery of Bridgewater House, St. James’s, the Gentlemen 
and Children of His Majesty’s Chapels Royal gave their 
eleventh concert on May 31. he programme—entirely 
vocal, but none the less welcome on that account—included 
the following concerted pieces : 





Ballet : .. Now is the month of maying .. . 
M igal .. rhe silver swa a. nS. 
Glee When Allen-a-Dale went a-hunting .. Pearsall. 
Madri I . . 
Siig ith of M Bea 
Pa illis the fair Wai 
Ci { When the foem } eel | - 
S ) { iy s of I unce |) j : im 
S Mr. W. H. 1 
{ (n , 
. ) ; All] t \ ] it ¢ ”? 
Part s (a) Gol ys return | 
a 4 | A 
(4) Sweet Echo j sei 
S yt Cl r 
Ballet ss .. Dainty fine, s t nymp Morley. 


In addition to ‘ How sweet is summer morning’ (Sav/) and 
‘When for the world’s repose’ (/’rendergas/), which were 
sung by solo voices, solos were contributed by the following 
‘Gentlemen’: Mr. Walter Ivimey (who gave an excellent 
rendering of the Prologue to ‘ lagliacci’), Mr. James 
Gawthrop, Mr. Sutton Shepley and Mr. Harold Wilde. 
The ‘ Children’ who sang solos were Master S. B. E. Cutler, 
Master D. A. R. Rawlings (the possessor of a sweet little 
Thorogood. Dr. Waltet Alcock, 
organist, choirmaster and composer of His Majesty's Chapels 
Royal, efficiently conducted an enjoyable afternoon’s music. 


THE MAGPIE MADRIGAL SOCIETY. 

*A rich feast of song’—such a description can in very 
truth be applied to the concert of the Magpie Madrigal 
Society, given at the Royal College of Music on June 5. 
The programme was so interesting in its v ariety that it may 
be given in full, so far as its choral portion is concerned : 




























Chanson (four parts) Je vois des glissantes eaux ( laume Costeley. 
1 l parts) .. Scaldava il sol 
parts) Quand il terzo cle 
parts) Dispiegate, guancie, amate 
Madrigal (6 part Fair Orian 
Madrigal (5 parts) Weep, O mine eyes . 
Ballad (4 parts) .. When old King Cole KR. L. a ‘ 
Chora 1g (4 parts) God and the u se C. 1. Stanfor 
Part-song (4 parts) Since thou, H. rs oa uy 
Part-song (4 parts) : prs M. 
Pa yng (4 parts) i 
Part-song (4 parts) Gusta 
(For female voices.) 
; jEst nt ein voller Harfenklang | (Op. s9) 
art-song Komm herbei T . Re 
\ Wein’ an den J asa 
(For female voices, with harp 1 a paniment. 
/ Es ist das Heil t skommen her | (Op. 
Motettes \ Schaffe in mir, Gott, ein rein Herz! J Brahh 





The Magpie Madrigal Society has made an established 
reputation under Mr. Lionel Benson’s able direction, and 
there is no need to enlarge upon the excellent results 
obtained at this concert. The soloists—-Miss Beatrice 
Harrison (violoncello) and Mr. Francis Ilarford (vocalist) 
zave pleasant variety to this Magpie madrigal music-making. 
Mr. Henry Rk. Bird accompanied perfectly. 


THE ORIANA MADRIGAL SOCIETY. 


An enjoyable evening of unaccompanied vocal music was 


| provided by the Oriana uM. idrigal Society a Portman RKooms 
under the direction of Mr. 


on June II, Kennedy Scott. 
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The selection included the madrigals ‘ All creatures now’| songs for the choir alone some very pleasing effects were 
(Benet), * What is our life ?’ (Grd4ons), * Lo, countrie sports’ obtained. The jolly old song, ‘Good-morrow, Gossip Joan,’ 
and ‘As Vesta was descending’ (/W’ee/ées), ‘Flora gave me| was sung with infectious humour, and with due attention 
fairest flowers’ (W7 and ‘ Sister, awake’ ( Ba/eson), in | to the rippling scale-passages, which stood out with wonderfy] 
n to * Mother, I will have a husband,’ one of the | clearness for so huge a choir. *O mistress mine’ also 

‘ songs of five voyces’ composed by Thomas Vautor, a little- | was charmingly rendered. The singing throughout »wed 
known English composer who lived early in the 17th century. |a great advance upon that of former years, pointing to 
I is Morley’s ballet ‘ Those dainty daffodils,’ Dowland’s | the fact that the subject is receiving much more attention 
ayres ‘Me, me, and none but me’ and ‘ Awake, sweet love,’| in the schools than hitherto, although, curiously ugh, 
Ravenscroft’s r-part song, with tenor solo, *‘ Willy, prithee | vocal music is not once adverted to in the handsome lume 
ed,’ and ‘It was the frog in the well’ (a popular | containing the history of the schools that was provided for 

g for pra solo and chorus) also were included | the occasion. 
his intere g programme Some rounds—including Sir W. Bousfield, chairman of the council, moved a vote 
Great Tom is cas Henry I , for men’s voices, and | of thanks to the Princess Louise, which was responded to by 
Byrd’s Canon 3 in 1, for female voices, ‘Hey ho, to the| the Duke of Argyll, who called attention to the fact that it 
t vood added lightness and variety to the programme. | was the first time they had had an orchestra at those 
Phe g of choir was characterized by good attack | gatherings, and complimented the young players upon their 
and = rl vigour, though the subtle refinements of | successful performance under the able leadership 0; 
adrigal singing have yet to be mastered by these| Dr. Harford Lloyd. 
thusiastic madrigalists. The soloists were Miss Cordelia Keer eet 


Grylls and Mr. Bantock Pierpoint. 


THE EAST-END AT TILE WEST-END. 

The excellent work of the Oxford House Choral Society 
(composed entirely of residents in the East-End) and the 
Oxford House Orchestra has more than once been 
commended and commented upon in THE Musical 
TiM! In order to show West-enders what they can 
0, these enthusiastic Bethnal-Greenites annually invade 
the West-end of this ‘smoky-nest.’ At Queen’s Hall, on 
June 6, they performed a capital programme, which included 
me of the most beautiful of all Brahms’s compositions, 


Elgar’s ‘Spanish serenade” and 
while the orchestra played 
*Euryanthe’ and ‘ Ruy Blas’ and Wormser’s 
*L’enfant prodi The Excelsior Boys’ Choir, 
composed of London County Council Schools of Bethnal 
Green, sang Arne’s ‘ Blow, blow, thou winter wind’ 
and Morley’s ‘It his lass’ in capital style. 
Praiseworthy, in the interpretation of the 
programme » end, and the conductor, 
Mr. Cuthbert loving colleagues are to 
be warmly achievements. The 
were Madame Dale, Mr. 
and Mr. Gervase Elwes. 

The Bishop of London, a former Head of Oxford House, 
ade a short speech during the interval, in which he referred 
to the the Oxford House Musical and Dramatic 
saying that it formed in 18908 for the 
providing the people of Bethnal Green, one 
populous districts of East London, 
The Bishop referred 
y the people in Bethnal Green for 
e Society, and to their detestation 
The Society, he said, most 
‘Can good music be 
The excellent work 


*The s ng of 
Eaton 


th 


destiny,’ 
kaning’s ‘ Daybreak 
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e overtures 


rue suite. 


was a lover and 
eed, was 

beginning t 
Kelly, and his music 
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pose Ol 
of the poorest and most 
with musical and other entertainments 
to the appreciation shown | 
the concerts provided by tl 
of low-class entertainments. 
satisfactorily answered the question, 
provided by the people themselves ?’ 


of the Oxford House Musical and Dramatic Association 
formed the main feature of an article on ‘ Music for the 
people’ which appeared in THE MusicAL TIMEs of 


January, 1904. May all success continue to attend this 


beneficent enterprise. 


GIRLS’ PUBLIC DAY SCHOOL PRIZE-GIVING. 

The Albert Hail was thronged on the afternoon of 
June 14, when H.K.H. Princess Louise, Duchess of Argyll, 
distributed the prizes to the girls of the London high schools 
belonging to the Girls’ Public Day School Trust. On the 
orchestra were ranged the choir, supported by a string band 
led by Miss k. Gwynne Kimpton, and conducted by Dr. 
Harford Lloyd, of Eton College, with Mr. H. L. Balfour at 
the organ. 

Except for a short rehearsal immediately preceding the 
concert, the choirs and orchestras from the various schools 


had had no opportunity of practising together, but the pieces, 


both vocal and instrumental, went perfectly smoothly. In 
he numbers for full chorus, such as ‘ The men of Harlech’ 
and ‘ Auld lang syne,’ wherein the girls in the arena joined 

h t very 
two-part 


with those on th 


f sound 
unison and 


e platform, the body 
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inspiriting, and in the 
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Frederic Austin | 


LONDON SUNDAY SCHOOL CHOIR. 


Three concerts and a choral competition were arranged 
for by the Council of the London Sunday School Choir 
at their thirty-fifth annual festival, held at the Crystal 
Palace, on June 19. The juniors, five thousand strong, 
conducted by Mr. J. Wellard Mathews, led the way. 

The second concert, given by the Festival Choir and 
Orchestra, was a complete success. The conductor, Mr. 
William Whiteman, had his singers well under control, and 
obtained from them an excellent reading of a programme of 
varied interest. The selection of music showed a decided 
| advance upon that of recent years, and the choir, rising to 
| the occasion, displayed much enthusiasm and intelligence in 
| their renderings. 

The principal vocal pieces were ‘Judge me, O God’ 

(Mendelssohn\, *O sing to God’ (Gounod), * Methinks I hear 
the full celestial choir’ (Crotch), ‘ Blessed be the God and 
Father’ (S. S. IVes/ey), ‘Lead, Kindly Light’ (Pughe- 
Evans), ‘Then round about the starry throne’ (/avae/), 
‘The sun now mounts’ (Gade), ‘ Evening’ (Zes/e), ‘ Haste 
| thee, Nympbs’ and ‘ Wretched lovers’ (Handel). Mr. 
Horace G. Holmes rendered valuable assistance at the 
organ. In addition to playing the accompaniments, the 
London Sunday School Orchestra, augmented by the Crystal 
Palace Military Band, played several pieces, conducted by 
Mr. Wesley Hammet. 

At the choral competition in the theatre during the 
afternoon the Willesden District Choir, conducted by Mr. 
J. S. Waddell, were awarded first place and the Founders’ 
Shield for the fourth time in succession at these gatherings. 
Their chosen piece was ‘I can but love thee’ (Cornelius), 
and the set piece John E. West’s ‘ Love and summer.’ 
The adjudicator was Mr. Josiah Booth. Under the able 
management of Mr. J. Barnard, the whole arrangements 
of the day were carried through most satisfactorily. 





‘THE KINGDOM’ AT CAMBRIDGE. 

A festival service was held in King’s College Chapel, 
Cambridge, on the afternoon of June 11, when Sir Edward 
Elgar's ‘The Kingdom’ was performed. The glorious 
building in which the oratorio was given enhanced the 
mystical character of the music in a very remarkable degree ; 
indeed, no better environment could be found for the 
presentation of a work that so assimilates with the manifold 
beauties of King’s College Chapel. 

The choruses were well sung by a choir of about 200 
voices, excellent in tone and expression, and the accompani 
ments were played by the London Symphony Orchestra. 
The soloists were Miss Agnes Nicholls, Miss M. Yelland, 
Mr. Joseph Reed, and Mr. Ffrangcon-Davies, the first and 
last named especially distinguishing themselves in the parts 
of the Blessed Virgin and St. Peter. Dr. E. W. Naylor 
was at the organ. Dr. A. H. Mann, organist of King’s 
College conducted a very impressive performance, and is to 
be heartily congratulated on the results of his careful 
preparation of the oratorio. The attendance was so large 
that the accommodation of the spacious building was taxed 
to the utmost. Among the audience was Sir Edward Elgar, 
who expressed himself as having been delighted with the 
performance. 
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London Concerts. 


CHAMBER CONCERTS. 


The Committee of the Joachim concerts and those who 
attend the performances given by the Joachim (uartet have 
suffered a two-fold disappointment— first by the postponement 
of the concerts owing to the illness of Dr. Joachim, in 
Vierna, and again by the absence, from the same regrettable 
f the eminent leader of the Quartet. At Dr. Joachim’s 





however, the concerts are being given, with 

Carl Halir as first violin; Herr Klinger, second 

violin: Prof. Emmanuel Wirth, viola; and Prof. Robert 
Hausmann, violoncello. 


The first concert took place on June 17, at Bechstein 
Hall, when excellent performances were given of Haydn’s 
Quartet in D minor (Op. 76, No. 2) ; Mozart’s Divertimento 
in E flat (KGchel, No. 563) for violin, viola, and violoncello ; 
and Beethoven’s (juartet in C (Op. No. 3). 
works were played with all due significance, and their 
renderings upheld the fine classical traditions associated with 
Dr. Joachim and his artistic colleagues. At 
concert—()ueen’s Hall, June 19—string quartets gave place 
to Mozart’s splendid Serenade in C minor (K6chel, No. 388) 
for two oboes, two clarinets, two horns and two bassoons, 


59. 


Schumann’s ever-welcome Pianoforte quintet in E_ flat 
(Op. 44), and Beethoven’s genial Septet. The octet of 


players, a perfect evseméle, in the Serenade were Messrs. 
W. M. Malsch and E. W. Davies (oboes), M. Gomez and 
G. Anderson (clarinets), E. F. Jame 
(bassoons), A. 
Miss Fanny Davies was an ideal pianist in the Schumann 
quintet, her associates being Prof. Halir and his colleagues. 
The performers in the Septet—one of those delightful works 
that are so refreshing in their melodic simplicity—were 
Messrs. Halir, Wirth, Borsdorf, Gomez, E. F. James, 


Hausmann and C. H. Winterbottom. Thus concluded a 
pleasant afternoon's music. 


Mr. Thomas Dunhill is to be warmly commended for his 
scheme of chamber concerts given at Queen’s (small) Hall, 
for the programmes made generous recognition of living 
British composers. At the first of these, on June 7, the 
opening work was Mr. Joseph Holbrooke’s Sextet No. 2 
(Op. 32), written Jz memoriam the late Frederick Westlake, 
the well-known professor of the pianoforte at the Royal 
Academy of Music. This work consists of three movements, 
the most significant of which is a central elegie instinct with 
sincere feeling. The first movement has an expressive 
principal theme, and contains several impressive passages, 
but in its entirety is not so coherent as could be desired. 
The finale is a lively vondo of somewhat conventional 
character. The work was played in spirited fashion, with 


Mr. Holbrooke at the pianoforte, and the Saunders (uartet, | 
and effective | 
severally entitled Intermezzo, Prelude, and | 


assisted by Mr. G. Yates. Three tasteful 
pianoforte pieces 
Caprice were admirably played by their composer, 
Mr. James Friskin ; and a sympathetic setting, by Mr. Cecil 
Forsyth, of Rossetti’s poem ‘ Kemember me,’ was charmingly 
sung by Miss Phyllis Lett. The programme concluded with 
Dvorik’s Pianoforte quintet in A (Op. 81), played by 
Mr. Thomas Dunhill and the Saunders ()uartet. . 

The second concert, on June 14, commenced with 
Mr. Frank Bridge’s ‘ Three Idylls’ for string quartet, which 
well-deserve the favour of chamber music players. They 
were admirably rendered by the Grimson (Quartet, which, 
assisted by Mr. Thomas Dunhill at the pianoforte, also gave 
an efiective interpretation of that gentleman’s Quintet in 
C minor (Op. 20). Songs (from Op. 89 and Op. 109) 
by Mr. Algernon Ashton were sung by Madame Lilly 
Saint-George, and mention is also due of a ‘ Celtic song-cycle,’ 
by Mr. Arnold Bax, entrusted to Miss Ethel Lister. 

The programme for the concert on June 21 included 
Mr. York Bowen's Sonata for two pianofortes, Mr. RK. H. 
Walthew’s Pianoforte quartet in G minor, Mr. B. J. Dale’s 
a forte sonata in D minor, and vocal duets by Dr. Vaughan 

lillams, 






Mr. Joseph Holbrooke gave his second chamber concert 
at the Salle Erard on June 14, and, as on previous occasions, 


| introduced new and little known works by British composers. 


The first performance was given of two short quartets, com- 
posed by Mr. Joseph Speaight, respectively named ‘ Puck’ 
(Fantasy) and ‘Poem,’ the former realistic and the latter 


| poetical in conception, and both worthy of the attention of 


These | 


the second | 


} 


Borsdorf and H. Vandermeerschen (horns). | (OP- 35): 





| 
| 


| 
| 


|} and 


| played by Mr. Arthur Newstead. 


| Madame 





amateurs. The first performance in London was heard of 
Mr. Holbrooke’s Pianoforte quintet No. 2 (Op. 46). 
According to the programme, this was written in 1903, and 
therefore can scarcely be taken as the composer's latest word 
in chamber music. The most important movement is the 
first, built up with significant themes, but developed at too 
great length. The second number, an 4//egretto schersando, 
is bright, vigorous and terse, and encloses an Adagio 
section that provides a good contrast. This is succeeded by 
a vivacious waltz of genial character. The /va/e, in rondo 
form, is a vigorous example of its class. The interpreters 
were the composer and Messrs. John Saunders, Charles 
Woodhouse, Ernest Yonge and Jean Preuveneers. The 
programme also contained Mr. Kichard Walthew’s pleasing 
Pianoforte trio in G, No. 4, in the performance of which the 
composer took part at the pianoforte, and Mr. Joseph 
Holbrooke’s, ‘Fantasie’ (Op. 17) for string quartet. 
Amongst numerous songs, sung by Miss Ruth Pine and 
Mr. Howard Goodchild, mention may be made of ‘ A wild 
rose,’ by Mr. Holbrooke, ‘ First loss,’ by Mr. Algernon 
Ashton, and ‘ The rebel,’ by Mr. William Wallace. 


An interesting feature of the concert given by the Walenn 
Quartet on June 20 at the -Eolian Hall was the performance 


s and Wilfred James | for the first time in London of Mr. Glazounow’s Suite in C 


It is a composition in five movements, the first 
of which consists of an Introduction of mystical character, 
Andante, \eading into a well-developed fugue, A//egro 
moderato. The second number, a Scherzo in E, furnishes a 
lively contrast to what has gone before, the writing being 
extremely vivacious. It is succeeded by an Andante 
headed ‘ Orientale,’ which exhibits the composer’s Eastern 
proclivities in a marked manner. The fourth movement 
is an original theme and five variations, each of which 
possesses distinctive character. The last number of the 
Suite is a waltz, having for its chief melody an alluring 
theme, effectively contrasted by other sections, and treated 
in a most musicianly manner. The Suite was excellently 
rendered, and heartily applauded by a numerous audience 
that included the composer. 


Mr. James Henry Peter, associated with Miss Irene Penso, 
violinist, and Mr. Paul Ludwig, violoncellist, concluded 
their recent interesting series of chamber concerts at 
Steinway Hall on June 4, when the chief feature of the 
evening was Benjamin Godard’s ‘ Movements’ (Op. 72), a 
pianoforte trio consisting of an Adlegro moderato, Adagio, 
Vivace, somewhat erratic in design, but possessing 
character. The vocalist was Miss Lucia Fydell. 

The Cathie String Quartet held its second evening at 
Steinway Hall on June 11, when the first performance in 
England was given of a well-written Pianoforte quintet 
(Op. 13), by Anton Riickauf, the keyboard instrument being 
An excellent interpre- 
tation also was secured of Smetana’s String quartet in 
E minor, ‘ Aus meinem Leben.’ Very pleasing variety was 
contributed by the singing of Miss Zelie Delsart. 





LONDON CHORAL SOCIETY. 


The directors of the London Choral Society, as a mark of 
their appreciation of the good work done by Mr. Arthur 
Fagge, the conductor of this body, arranged a concert for his 
benefit at Queen’s Hall on June 22, when Elgar's * Dream 
of Gerontius’ was performed with the solo parts sung by 
Kirkby Lunn, Mr. Gervase Elwes and Mr. 
Ffrangcon-Davies. There was a large audience, and the 
choral singing under Mr. Fagge’s guidance certainly justified 
the action of the directors. The ‘Demon’ chorus has been 
given with greater significance, but in its entirety the 
interpretation was impressive and made prominent the best 
features of the work. 
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PIANOFORTE RECITALS. | consists of three movements only, respectively j.eaded 

Mr. Paderewski made his reappearance in London, after Moderato, Andantino, and Allegro molto. This work is of 
an absence of five years, on June IS. at Queen’s Hall. The|SOmewhat light character, but it is well written and 
renowned pianist was enthusiastically received by an immense | !Mteresting. Both sonatas were excellently interpreted, 
audience. and at the close of the recital the enchanted| Much appreciated items were recitations dramatically 


listeners refused to depart until they had exacted six extra delivered by Madame Lillian Ginnett. 











pieces from the Polish pianist, and this after listening to him 
for over tw irs! Mr. Paderewski commenced with his own — : : 
Variations and fugue on an original theme (Op. 23), the A feature of Mr. Boris Hambourg’s violoncello r 
performance of which was a wonderful display of virtuosity, June 12, at Bechstein Hall, was the performance, st 
but the piece itself possessed little musical interest. To this be the first in public, of a sonata in four movem 
succeeded Beethoven's ‘ Moonlicht’ sonata (so-called). and | Henry Eccles (1670-1742). There was also given tl 
Liszt’s creat Sonata in B minor. both of which were very finely | Performance in England of a tasteful and effective Berceuse 
played. The programme proper concluded with a Chopin by Szulc. 
selection, interpreted with great significance and individuality 
of style. A pleasing feature of Mr. Sergei Kussewitzky’s second 
double-bass recital at Bechstein Hall, on June 15, was the 
’ : performance of a sonata for Viole d’amour and Contra-bass, 
Miss Johanne St marr again proved herself a versatile | by the 18th century virtuoso and composer, Luigi Borghi. 
pianist of marked individuality and independence of thought | The sonata, in three movements, is a delightful example of 
at her pi forte recital at Steinway Hall on June 14. As} its period, and its effectiveness was enhanced by the soft 
mM previous occasions, she particularly happy in her | tones of the Viole d’amour. : 
interpretations of music by Grieg. | 
Record is due of the reappearance at Queen’s Hall on 
The Russian pianist Mr. Sapellnikoff gave a pianoforte June 15 of Miss Vivien Chartres, the youthful violinist, who 
recital at Steinway Hall on June 20, when his programme | ina programme containing Vieuxtemps Concerto in D n inor, 
included Mr. Glazounow’s Sonata (Op. 74), a refed end and pieces by Hubay, W ieniawski, Saint Saéns and Godard, 
cultured work in three movements, the last of which is of showed that she is making excellent progress in command of 
great brilliancy Mr. Sapellnikoff interpreted his country- | expression as well as in technical dexterity. 
man’s music in a masterly manner, and throughout the - — 
afternoon played with notable artistic restraint. | 


VOCAL RECITALS. 
The Russian baritone, Mr. Oumiroff, gave distinction t 
| his vocal recital at Bechstein Hall on June 3, by including 





Amor © numerous pranoiorte rex itals given recently lin his programme a number of duets by the Bohemian 
mention should oe mae z ‘ne follows > a Miss Ethel | composers Kavel and Dvorak, which, with the co-operation 
I “Hiane * ast ‘7 P oe M = a Hall ag gg a on May | of Miss Tania Oumiroff, were sung with fascinating vivacity 

-) os oe pete : 7e'd*"* | and all due significance. 
at .Kolian Hall, June 13, whose programme included severa 


} 





yieces by Grieg which were admirably rendered, and the : : 
pI Co Cha ced er eer, aa leona A very successful recital was given by Mrs. George 
Allegro trom Sir Charles Stanford’s * Four Irish Dances,’ the} . *: ; : . : 4 : 
excerpt broucht forward bei that founded on a Rebe} | SWinton at Kolian Hall on June 6. Ilerselection of songs 
x { vrougi ) ‘ £ ng née oO 1a (OO é Ve De ° ° : . ° . ° 
i ‘ m8 ? , : w .| Showed as much artistic perception as did her rendering 
March of ‘the ’o8,’ found ir trie Collection, known as . “ : 5 
‘ Link? whial } ,;| of them, and she so delighted her audience with a new and 
Maguire’s kick,’ which, given great verve, delighted | ~. - ; 5) ; ; Ye 
the amonc . piquant ditty entitled Love’s quarrel,’ composed by 
uit auuil ii . ¢ é 


Mr. Cyril Scott, that she was induced to sing it again. 


RIO ECITALS. Two most enjoyable recitals have been given by Madame 
Julia Culp, respectively on June 8 and 138, at Bechstein 
Hall. On both these occasions this Dutch artist sang with 


exceptional beauty of vocal tone and versatility an attractive 


Miss Beatrice Harrison, a very talented young lady, and 
sister of the violinist, Miss May Harrison, commenced the 








study of the violoncello at an early age, and soon gained ; 
high honours at the senior local examinations of the selection of old and modern songs of the Fatherland. 
Associated Board of the Royal Academy of Music and 
Royal College of Music. At present she is only fourteen | : — . . 
years old aM, n May 20 at Oueen’s Hall A recital of novel description was given at Bechstein Hall 
ars ad. I lade her ae to MMi 2090 é -en S all, . . . bs ~ 1 
: " : : . . on June 14, by a Swedish baritone, Mr. Sven Scholander, 
playing Saint-Saéns’s Violoncello concerto in A minor with | : : . . . 
} etfal ¢ cl taal ~} , who accompanied himself on an old Swedish lute, dated 
eautiful tone and excellent technique. She also was heard, : . +: ; 
, , : } 1798. Mr. Scholander is a D7sewr, and indulged freely in 
and to advantage, in a new Suite by Mr. Victor Herbert, | */ , : ° ae * oe 
consisting five movement f which the Scherzo and | &°Sture and pantomimic action in his interpretation ol 
onsisting I ovements, of hic Ie OCA 0 ¢ : ; : - - : 
das proved the most taking: also in Boellmann’s| ~>™ edish and Continental folk-songs. Many of these were 
4 eu \ v ii BiUS tN . « » i , . « < a ™ ° 4 
6 Variatinn phonicues.’ It - Sariney to le } he | of considerable musical interest, and ranged in sentiment 
arialions symphoniques 1s Sausfactory to learn that she f pee as 7 he 1s + being several of 
will continue } studi » ancentins snoaeamente | from grave to gay, amongst the latter being several « 
il continue her dies, not accepting any engagements, | , os chaws : , he * ; } j at his best 
s. } humorous character, in which the artist was heard at his best. 


as it would be a pity for her not fully to mature the great 
gifts with which she is endowed. — 
MLLE. SUZANNE MORIVAL’S CONCERT. 

The Misses Dorothy Walenn and Louise Aumonier gave A good deal had been rumoured regarding Mlle. Morival’s 
distinction to their concert, on June 7, at /Zolian Hall by| ability as a singer before she made her first appearance in 
performing, if not for the first time in London, two little-| England on June 17 at A®olian Hall. Expectations were 
known sonatas for violin and pianoforte, respectively in C | therefore high, but it cannot be said that they were wl olly 
(Op. 117), by Mr. Enrico Bossi, and in G minor (Op. 57), | fulfilled on this occasion. Unquestionably Mlle. Morival 
by Mr. Otto Malling. The former is the second of two} has a beautiful voice (much marred, according to our view, 
similar works by the Italian composer, who was born in 1861, | by a constant vibrato) and considerable temperament. At 
and is now director of the Liceo Musicale, Bologna, whose | first apparently nervous, her performances grew 1n interest. 





sacred cantata, based upon Milton’s * Paradise Lost,’ was| Two Bergerettes by Weckerlin were sung with much 
recently performed by the London Choral Society at Queen’s | charm. Greater experience will no doubt enable her to 
Hall. Ilis Sonata in C consists of four movements,| sing other styles of music as effectively. The young 
Moderato, Scher idagio eligiaco and Allegro con fuoco,| débutante had the advantage of the co-operation of M. 





’ »< 
all of which are distingt 
themes tersely and clearly developed. 


ied by flowing and melodious| Edouard de Reszké, Signor Simonetti (violin), and Signor 
Mr. Malling’s sonata| Tito Mattei (pianoforte). 
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SOUTH HAMPSTEAD ORCHESTRA. 


The coming of age of the South Hampstead Orchestra 


was worthily celebrated by its twenty-first annual concert 
at Queen’s Hall on June Io. The programme included 
Mendelssohn’s ‘A Midsummer Night’s Dream’ overture ; 
Tchaikovsky’s Symphony in E minor (No. 5); Brahms’s 
Khapsodie for contralto solo (Miss Tilly Koenen), orchestra, 
and »-voice chorus : and Dvorak’s Violoncello concerto in 
Bmi thesolo part of which was played by Miss May Mukle. 
In tl interpretation of this ambitious programme the 
members of the South Hampste: ud Orchestra (ably led by 
Mrs. Ronald Carter) bore testimony to that artistic culture 
associated with the neighbourhood where they reside, and 
in no ill degree to the skilled musicianship and magnetic 
personality of their conductor, Mrs. Julian Marshall, who is 


ye congratulated upon the success which has attended the 


to 


Society under her inspiring leadership. 
At t City of London College on June 6 a performance 
of ‘The Revenge’ (Stanford), followed by Mendelssohn’s 


* Heat my prayer’ and a miscellaneous selection, was = 
the College choir and orchestra, conducted by Mr. W. 


Rothery. The choir sang with spirit and enthusiasm, ab ly 
supported by a capital small band, led by Miss Maude 
Swepstone. The soloists were Miss Emily Shepherd, 


Miss Jessie Rihll and Mr. Henry Franckiss. 
entrusted Miss Gertrude 


The pianoforte | 
Smith | 


| 


accompaniments were to 

and Mr. Russell Bonner. During the evening Miss Emma 

Jarvis gave a dramatic and moving recital of Tennyson’s 

‘ First (Quarrel. 
The St. Augustine’s Choral Society, connected with 


t. Augustine’s Church, 
We Jubilee Cantata’ and Gaul’s ‘ Ruth, 
TI were Miss Nellie Ilandel, Mrs. Sumner, 
Mrs. Thorogood and Messrs. Alonzo and F. C. Thorogood. 
At the close of the performance a handsome hunter watch 
was presented to Mr. C. D. Gawthorpe, organist of the 
church, by the Rev. A. F. Asher, on behalf of the members, 
in recognition of his work as conductor during the season. 


performed on June 4 





Stepney, 





ber's ‘ 





soloists 


The Streatham Hill Choral Society gave a very successful 
performance of the ‘ Dream of Gerontius’ on May 31 in 
aid of the Lord Mayor’s Cripples’ Fund. The choir of 
150 voices, accompanied by an excellent orchestra, gave a 
very spirited rendering of the choral portion, under the 
direction of Mr. E. J. Quance, to whom much credit is due 
for the satisfactory result. 
safe in the hands of Miss Alice Lakin, Mr. Gervase Elwes 
and Mr. Fred B. Ranalow. This is the second performance 
of Elgar’s work given by the Society this season. 


Musical Competition Festivals. 


HERTFORDSHIRE AND NORTH MIDDLESEX. 


This is the most recently established festival. 
committee was formed only this year, and to 
concerned it seemed that it would not be possible to expect 
much support on the first occasion. But owing to the 
indefatigable, and one may say relentless, persistency of 
Miss Cecilia Hill, the originator and chief promoter of the 
scheme, the success was almost overwhelming. It was very 
fortunate that so commodious a venue as ‘the Alexandra 
Palace was available. 


The 


many 


’ with orchestra. | 


The solo music was more than | 


No other meeting-place within reach | 


of the district appealed to would have sufficed to accommodate | 


th 


| Ivor 


the throngs of competitors. Although the festival has a 
county title, it derives considerable support from the} 
northern suburban district of London. That it so readily 


attracted competitors from these suburbs seems to prove that, 
Rotwithstanding the alleged inertness of the metropolis in 
musical matters, the awakening of latent musical forces is 
really only a matter of method and provision of a practical | 
vent for musical energies. 


The festival—held at the Alexandra Palace on May 23, 24 
and 25—lasted three days, and many competitions had 
to go on concurrently in different rooms. The following isa 
synopsis of the entries : 


INSTRUMENTAL AND SOLO SINGING. 
Solo pianoforte, violin, and vocal 120 
Orchestras” - . . i . . 7 
Trios - : . , ‘ ; . 6 
String quartets - - : ° “ - @ 
CHORAL, 

Female-voice choirs . . , . 72 
Church and chapel choirs . » 
Choral societies” - - : . . #8 

i 


School choirs - 


The adjudicators were Mr. Plunket Greene, Dr. McNaught, 
Dr. Somervell, Dr. Turpin, Mr. Allen Gill, Dr. Percy 
Buck, Mr. Philip Cathie (strings) and Dr. W alford Davies 

The standard of execution attained by a 
number of the competitors gave great 
It is certain that the study of the art is pursued 


(composition). 
considerable 
satisfaction.- 


with serious purpose by amateurs in the district catered for. 
as follows: 


The chief results were 











(Ther 

Lar Eleme S 

Hig G scl 

be v Cl s: Mi e). 

( ie I John’s, 
H I iry (Mr. J. I hmore 
Hill (Mr. ¢ I ) 

Mix e ( Ha Charle 
Rowley 

Ss g Quartets: Mr. Dunc: I er's Quartet 

Ss Str Or stras: Miss M arlat Oo Barnet 

I St g Orchestra Mr. S m pupi ndesbury. 

( 1 Societies. —N e than seve \ s: Harringay (Mr. 
Wilfrid Pepper). Not more than sixty voice Hertf Festiva ue ee vi 
(M J. L. Gregory). Not ty voi "He u 
(Mr ] R Kennerell. Madrig Cla Welwyn 
(Mr i Hassard) Open Class Slough Choral Society 
Ge Bow 

On the first and third evenings concerts were given, at 
which the prize-winners performed. Miss Marie Brema 
sang solos, and Mr. Allen Gill conducted on the first 


occasion. At the concluding concert the adult choralists, to 
the number of about 1,200, were massed in sections, upon the 
commodious orchestra. Each section sang the chief test- 
piece of its class, under the direction of Sir Walter Parratt, 


who throughout had taken great interest in the scheme. 
Mr. G. D. Cunningham was at the organ. 

There is every prospect of a_ still more successful 
gathering next spring. A meeting of the committee, at which 
Mr. W. H. Leslie presided, has been held, and the dates, 
May 9, have been fixed. 


FetIs-CEOIL. 


The Feis-Ceoil (Irish Musical Festival) held in 
Dublin on May 20 and following days, all the competitions 
and concerts taking place in the Rotunda Buildings. Mr. 
Atkins (choral), Mr. Denis O’Sullivan (singing), 
Mr. Oscar Beringer (pianoforte), Mr. Hans Wessely (strings), 
and Mr. A. J. Dunn (wind instruments) were the 
adjudicators. 

On Monday, May 20, an evening concert was given, at 
which Mr. Denis O’Sullivan sang, the other performers 
(all former prize-winners) being Miss Annie McCabe, Miss 
Alicia Keogh, and Miss Annie McCabe’s ladies’ trio (Miss 
Cissie Slevin and Miss Lucy Becker), Miss Emily Keady 
(solo violin), and Miss Mary Gallagher (solo violoncello). 
Miss Dorothy Bewley and Miss Sophie Allen played the 
accompaniments. At the concert on the following evening 
Miss Madeleine Macken and Mr. Denis O'Sullivan were the 
vocalists, and Miss Annie Lord (pianoforte) and Mr. Hans 


was 


Wessely (violin) the instrumentalists. The Dublin 
Oratorio and Choral Society (conductor, Mr. Vincent 
|} O’Brien) sang madrigals and part-songs by Marenzio, 





Purcell and Sir R. P. Stewart, and two Irish airs arranged 
by Dr. Jozé. The remaining evenings of the week were 
taken up by choral competitions and the prize-winners’ 
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concert on Saturday. 
winners 


The following were the choral prize- 


D x I I \ ( es) Mr. A. I J. 
M'Cre ( Belfast , Dubl G Singers (conduct 
Mr. | S r) 

\Eale-\ Chess (2 « Ulster Male-Vo ( 

( t S el H Belfast Phit ro’ Glee Singers 
( P P. W . D 
( ' 5 Mr. | Sh ( 
\ ( I ( G. B. W 
D Il I \ ( ( pte I r I 





M ( ( ) I I ( I ( 
( \ M'G N tw 
( ( 

M \ (3 entrie t, Me s. Pim Bros., Lt Choir, D in 
(cor I k Mar ant). No seco pri y vo choirs 
j \ i Messrs, W. R. | ( I 

I H. Weaving) Varia ( u 
i I k rt O'Dwyer) 

M \ t “a ( Society, Dubli 
( H t H un). No se d prize y two choirs 

I ( ) I | ( ( 1 
} O'Dw 

Ss ( ( 1. ( 1 Ss r f Mercy, G er 
Ss N Ss 1) «{« M I t Corman). 

S ( ( Il t ) ( Ss s, Sheriff 
c D I P. W ). 

( s I 

M \ I vet ( D> ( r 
| " ) I I Gaelic Leag Ch Dubli 
( WwW. MC 

I \ . Br Boru Ga l g Ladie 
( Ww. M‘ ) id, ¢ el ( I) n 
( M ‘ I I I Vo ( i) 
( } I ) 

\I \ r | I ( Leag Male-Vo 
( I Ww. M* a 


There was only one entry for the String Orchestra Class, 


in which Mr. Arthur Dalton’s Orchestra was awarded 
a certificate of excellence. 
Hut 
This was the second annual festival held under the 


newly-formed Hull and District Musical Festival Society. 
\s yet it seems that the scheme has a greater attraction for 
the districts surrounding Hull than for that town itself, 
but it is anticipated that in future more local support in the 
direction of competitors and audience will | 


be forthcoming. 
Without doubt the festival, worked as it is with high 


motives by the Rev. T. F. Jones, of Burstwick, the secretary, 
and Mr. C. H. Gore, M.A., the chairman, and their 
coadjutors, deserves all the civic, social and musical 


sympathy the town can afford. 
The entries included 193 solo singers and instrumentalists, 


seven instrumental trios, four string quartets, three orchestras, 
and nineteen school choirs. The Hornsea school choir 
(Mr. H. Sykes) was very successful in these sections. 
Generally the execution in the junior classes was very 


Th Ladies’ Choir sang ‘ Sound 
The test 


or passage 


Darrington 
sleep’ (R. Vaughan Williams) and won a prize. 

one of the adult ‘any chorus’ 
from Bach’s cantata ‘God's time is the best.’ Four choirs 
sang, and the first place fell to Dr. Smith's Hull Choir. The 
finest choral performances heard at the festival were those 
by Dr. Ely’s Scarborough Choir in ‘ Autumn’ (Brahms) and 


Satistactory. 








sections was 


*Matona, lovely maiden’ (Orlando di Lasso). The 
former piece made a profound sensation. Dr. McNaught, 
who adjudicated the vocal classes, stated that not at 


Morecambe or Blackpool had he heard a more masterly 
interpretation of this fine part-song. The most striking of 
the solo-singing winners was Miss MacBean, of Beverley, 
who displayed good musicianship, a fine voice and attractive 

Dr. W. H. Richards adjudicated in all 
sections except the orchestras, which were 





temperament. 
instrumental 


taken by Mr. George Halford. 
Concerts were given in which the  prize-winners 
participated. A performance of Moonie’s cantata ‘A 


woodland dream’ was given by the Hornsea children, 
and the adult choirs combined to perform with orchestral 
accompaniment the cantata *‘God’s time is the best,’ under 


| Strong 


the careful direction of Mr. C. Carte Doorly The 
difficult solos in this work were the tests in the solo-singing 








competition, and the prize-winners sang the solos the 
concert. It cannot be said that this plan rked 
satisfactorily, because the soloists were obviously unused 
to the orchestra. But in this matter, as all through the 
competitions, it was the aim of the organizers to put music 
before the competitors that was worth the trouble of 
studying. The festival took place on May 28, 29 and 


BEeRKs, BuCKs, AND OXON. 


Held at Oxford on May 30, 31 and June 1, this festival 
was eminently successful in attracting large numbers of 
competitors in a great variety of classes There 
thirty-six choirs of divers sorts, about 100 vocal and more 
than instrumental soloists, four stringed orchestras 
and four quartets. But the greatest triumph of the festival 
was the gathering of about 1,400 children from about fifty 
schools. The St. Margaret’s orchestra (Mrs. Molyneux), 
Miss Campbell’s String Quartet, Cogges and Ducklington 
Chorus (Rev. H. F. Pinder), St. John Baptist, Crowthorne 
(Mr. li. G. Sharpe), St. Giles’ Church, Oxford (Mr. 
H. B. Wilsdon), the Rev. B. C. S. Everett’s Choir, 
Windsor, Winslow Musical Society (Mr. Herbert Thompson), 
Abingdon Musical Union Female-Voice Choir (Mr. 
H. W. Wilsdon), Watlington Ladies’ Choir (Mr. Bertram 
Storer), Crowthorne Choral Society (Mr. Tomlinson), 
St. Barnabas, Lissdale, Male-Voice Choir (Mr. 
were among the first-prize winners in the senior sections, 
Newbury Wesleyan (Mr. Bowring), Datchet School ( Mr. 
G. W. Page), Cowley St. John (Girls), Oxford ( Miss Vincent), 
Marsten C. E. School (Mr. J. W. H. Brown), St. Stephen's 
| College, Clewer (Miss Bowdler), Islip Juvenile Branch 
| C.E.T.S. (Mr. J. Woolfall) were winners in junior choral 
| classes. , 

A concert was given by the adult competing choirs, at 
which Sir Hubert Parry’s ‘Ode on St. Cecilia’s Day’ was 
| performed under the baton of the composer. The programme 
}also included what was announced as the first public 
| performance of ‘ Laudate Pueri’ from * Vesperze de Dominica’ 
|(Mozart). On the afternoon of the last day the children 
|assembled in the Town Hal! and sang many of their test 
pieces, often with surprisingly good effect. Dr. Vaughan 

Williams conducted. H.R.H. the Princess Christian attended 
and gave away the prizes. The adjudicators were Dr. Walford 
Davies, Dr. Vaughan Williams, Dr. Ernest Walker, Mr. 
Maurice Sons and Mr. Henry R. Bird. 

This festival is excellently managed. The chief honorary 
organizing secretary is Mrs. Commeline, and there is a 
committee. On the whole this county festival 
takes its place as one of the most successful held in the 
kingdom. It is worth while to note that there are no 
money prizes. 


were 


100 


Hedges 


| 





LYTHAM. 

The festival held in this very pleasant and reposeful 
Lancashire seaside resort on June 6, 7 and 8, is now greatly 
appreciated by the townsfolk and visitors. Competitors are 
attracted from a wide area, and it would seem that the 
festival has reached the limit of its expansion in view of 
the accommodation the only two halls in the town afford. 
Solo singing is a speciality of the scheme. The test-pieces, 
which in this department were sufficiently exacting, were as 
follows : 


Soprano *‘Omnipotence’ (Schubert), ‘Deh vie 
(M ) 

Contralt ‘Agnus Dei’ (B minor Mass) (Bach), ‘Che Far (low- 
key editi (Gl ) 

Tenor An Lee '(H. Leslie), ‘ Love in her eyes’ (Har 

Baritone or Bass I Lute Player’ (Allitsen), ‘O star 
Wagner). 


Some of the competitors exhibited first-rate talent. This 
was particularly so in the soprano class, in which Miss 
Louie Attwater, of Preston, distinguished herself. Another 
strong feature was the junior solo singing. In the girls 
section some of the singing, by virtue of its great expressive- 
ness, much touched the large audiences. There were not 
many school choir entries, but those that came were ol the 
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highest standard. The Revoe (Blackpool) Council School | 
(Mr. J. JX. Rigby) sustained its reputation for beautiful tone, | 
great expressiveness and skilful sight-singing. The action- 
songs by juniors provided a very attractive entertainment. 

Twenty-eight adult choirs entered, and amongst them, | 
in the male-voice section, were two of the finest organizations | 
of this class to be heard anywhere in the country, namely, | 
the Manchester Orpheus (Mr. W. S. Nesbitt), and the 
Habergham Choir (Mr. Ernest Hitchon). 

The test-pieces in the class in which these male choirs, with 
two others, competed, were ‘ The phantom host’ (Hegar), 
‘It’s Oh! to be a wild wind’ (Elgar), and ‘A Franklyn’s 
Dogge’ (Mackenzie). The first-named piece was performed 
with electrifying vehemence and splendid tone by the 
Habergham Choir, and the other pieces also were finely 
sung, but the Manchester men on the whole exhibited 
more polish and subtlety in all three pieces, and were 
awarded the first place. In another male-voice choir 
section in which ten choirs sang, the Goodshaw Glee 
Union (Mr. B. Peel) came first. In the small mixed-voice | 
choir section, All Saints’ Church choir, Blackpool (Mr. H. 
Hanson), was victorious. The chief mixed-voice choir 
section brought eight excellent choirs. The tests were 
‘Gather ye rosebuds’ (Blumenthal), ‘ Dim-lit woods’ 
(Brahms), and ‘ Moonlight’ (Faning). An exceptionally 
beautiful interpretation of the Brahms piece by the 
Blackpool Orpheus (Mr. Clifford Higgin) failed to 
atone for some weakness in the other pieces, and 
the first-prize fell to the Preston Vocal Union (Mr. H. 
Whittaker) for all-round good performances, and Mr. Hiram 
Ball’s fine Bradford Vocal Union were very close behind. 
Dr. McNaught and Mr. C. H. Fogg adjudicated. The 
official accompanists were Mr. A. Vivian Jackson and 
Mr. T. S. Warburton. The secretary is Mr. Allon Wilson. 
Most of the success of the concert was due to the labours of 
Mr. Wilson and of Mr. John B. Crook, the chairman of the 
committee. 


Sr. CeciLia Giris’ CLuss. 

The eighth annual competition of these working girls’ 
clubs took place on June 18 and 19 at the Passmore Edwards 
Settlement, Tavistock Place. Ten intermediate grade clubs 
sang on the first evening. The tests were the two part-songs 
‘Under the greenwood tree’ (Charles Wood), and ‘O 
beautiful violet’ (Reinecke), and a unison sight-test. The 
West Central Jewish Club (Mr. Harvey Grace) gained the 
challenge picture. Four clubs sang on the second evening. 
The tests were the trios ‘ Elves of the forest’ (Mozart) and 
‘How merrily we live’ (Este), and a two-part sight-test. 
St. Edward’s, Oxford Circus (Mr. W. Holmes), gained the 
first position. There were no money prizes. Dr. McNaught 
adjudicated. Mrs, Herbert Lousada is the secretary. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT. ) 

Birmingham has now entered on its saison morte, and so 
far as the concert room is concerned there are no events of 
importance torecord. The three weeks’ season of promenade 
concerts at the Theatre Royal, given under Mr. Max 
Mossel’s direction and under the conductorship of 
Mr. Landon Konald, terminated on June 15, having proved | 
a complete success, artistically and financially. These | 
concerts are now quite an established institution, and will be 





continued annually. The orchestra, principally composed 
of local musicians, was the best yet heard at these concerts. 
A concert worthy of notice was that given at the Edgbaston | 
Botanical Gardens on June 8, under Mr. Oscar Pollack’s 
direction, in inauguration of the summer season. Mr. Edwin 
Stephenson, organist and choirmaster of the Birmingham 
Cathedral, supplied the vocal items with his Birmingham 
select choir of mixed voices, who, under his training, are 
making rapid progress in the rendering of unaccompanied 
madrigals and part-songs, which on that occasion comprised 
examples by John Benet, Palestrina, Purcell, Stanford, | 
Tomkins, Walmisley, Benedict, Elgar, Parry, Leslie, | 
| 
| 


Barnby, Morley and others, given with evenly balanced 
ensemble and freshness of tone-colour. Several members of | 
the choir also were heard to advantage in well-rendered 
Songs and duets. The solo violinist was Miss Mari Krovelli 
and the solo pianist Miss Maud Nevill. | 





I regret to say that the annual series of ten orchestral 
concerts carried on by the Halford Concerts Society for the 
last ten years is likely to be discontinued in consequence of 
the reduction of a large guarantee fund, and the inadequate 
support given to these excellent concerts by the general 
public. The Society now propose only to give a series of 
four instead of ten concerts if sufficient guarantee is forth- 
coming. 

A new scheme that came as a great surprise to local 
musicians was made known on June 10, according to which 
it is proposed to give eight orchestral concerts on a grand 
scale in the Town Hall next season. Of the eight concerts 
three are to be conducted by Dr. Hans Richter, with the 
Hallé Orchestra, three -by Mr. Henry J. Wood, with the 
Queen’s Hall Orchestra, one conducted by Mr. Max Fiedler 


|of Hamburg, and one conducted by Mr. Landon Ronald. 


In order to carry out the scheme a guarantee fund will be 
raised, the circular referring to this matter being signed by 
Sir Edward Elgar, Mr. Granville Bantock, Prof. H. G. 
Fiedler, and Mr. Max Mossel (honorary secretary). Promises 


| of support have already been received from the Lord Mayor of 


Birmingham, Alderman Charles Beale, Sir Oliver Lodge, 
Mr. Richard Peyton, Mr. G. H. Johnstone and Mr. C. B. 
Bragg. I thay add that local orchestral players will be 
offered engagements to augment the ranks of .he different 
orchestras, each of which is to consist of at least a 
hundred performers. 


MUSIC IN CAMBRIDGE. 


(FROM OUR OWN CORRESPONDENT.) 


As is usual in the examination-ridden May Term, but few 
concerts were announced, and the scanty original list was 
further reduced by the regretted non-appearance of 
Dr. Joachim. The Cambridge University Musical Society’s 


concert on June 7 was a great success. With the exception 
of Brahms’s ‘ Song of Destiny,’ conducted by Dr. Gray, the 
programme was furnished by living composers, who were all 
present to conduct their works. Dr. Glazounow’s splendid 
Symphony No. 6 made a deep impression, and Sir Hubert 
Parry’s delightful ‘ Pied Piper’ and Sir Charles Stanford’s 
brilliant Irish Rhapsody were much enjoyed. All the works 
went wel!, and the different conductors had fine receptions 
from a very large audience. 

Combinations of the organ with stringed instruments 
seem to be growing in favour. Mr. Inwards, our leading 
resident violinist, has joined Dr. Gray and Mr. Rootham 
in organ recitals at Trinity and St. John’s respectively. 
At Pembroke College Chapel, Mr. W. L. Kaynes, assisted 
by Miss Margery Pryor and Miss Porter, gave Rheinberger’s 
rarely-heard Trio for organ, violin and violoncello. 

Mr. Clive Carey, a promising singer and composer, gave 
a vocal recital on June 5. Concerts have also been given 
by Miss Madeline Booth and the Misses Eyre. 

The honour conferred by the University on M. Glazounow 
and the performance of Elgar’s oratorio ‘ The Kingdom’ are 
referred to on pp. 454 & 474 respectively. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


The first concert of the summer term took place on May 13 
in the Town Hall, when Herr Pachmann gave a delightful 
concert in conjunction with Madame Blanche Marchesi, the 
lady’s first appearance here. Of all the Chopin pieces 
played by Herr Pachmann, perhaps the Barcarollein F sharp 
(Op. 60) delighted the audience most, for he was cheered to 
the echo, and good-naturedly responded again and again. Of 
the three clusters of songs contributed by the lady vocalist, 
‘The stars,’ by Joseph Holbrooke, and ‘Songs my mother 
taught me,’ by Dvorak, were specially notable and were 
beautifully rendered. 

The next concert took place in the same building on 
May 16, under the auspices of the Musical Club, when the 
Kruse String Quartet, with the co-operation of Mr. Fransella 
(flute) and Dr. Walker (pianoforte), gave a chamber concert. 
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T principal items were Beethoven’s Serenade trio in D Cc un ry wR 
I i seeth sere: y vi 
(Op. 25), Mozart’s (Quartet for flute and strings in D major | 0 t ews. 
and Dvorak’s Dianoforte quintet in A (Op. 31 BRIEFLY SUMMARIZED. 
We c in only mention the most important college c mcerts We cannet hold cuvscloes vesteusiile fev the ebinion lie 
which took place in the ‘ Fights’ week, the first being at | this summary, as t tices are ¢ lated from tper 
on May 26, when Mr. Alfred Gibson and _ his | 07 furnished by correspondents 
s gave a chamber concert, the pieces a ayed being BISsHOPWEARMOUTH.—Mendelssohn’s ‘ Hymn of !’raisy 
Br ahms’s Sextet in G, and Mendelssohn's Octet. A concert | was performed in Bishopwearmouth Church on June 11 by 


ollowe d on May 28 at Exeter College, the chief items being 
as by 


ballad ‘ Phaudrig Crohoore,’ 























a choir of ninety voices and full orchestra (led by Mr. A. 


ral 5 Bevan). The choir was well balanced and sang with spirit 

Society, under the careful baton of Mr. C. E. | under the conductorship of Mr. James Bevan, and Mr, 

rg holar, and a short tuneful Suite for| F, W. Joblin assisted at the organ. The solo vocalists were 

rc ra composed for the occasion and conducted by Miss Florence Boddy, Miss Laura Cameron, Mr. [lenry 

Mr. F. Cunningham Woods, a former Exeter man. On the} Reay and Mr. George Swan. ' 
f , evening gave its concert or] ’ ‘ 

the pe not ‘ble . — a ye nt Sy 7 BuckLEy.—The Choral Society gave a successful per- 

rchestra, Schubert's ‘ Rosamunde’ overture and Mendels- | formance of ‘Israel in Egypt’ in the Central Hall on 

a’s ‘ Fineal’s cave’ overture + admirably rendered. May 28. The choir and orchestra numbered 100 performers 

The programme also included Mozart’s Pianoforte concerto under the conductorship of Mr. Wilfred Jones. The solo 

D minor, Mr. F. uw, a former musical scholar, playing vocalists Pte Miss Edith Davies, Master Hubert Jones, 

the solo part in a n ale manner. iis Miss Edith Randles and Mr. Gwilym Richards, tl ¢ duet 

concert of the Eights took place at ‘ Queen’s’ | ‘ The Lord is a man of war’ being rendered by Mr. Davies 

the principal items Schumann’s Choral | Hayes and Mr. Powell Edwards, both local singers. Th 

men’s voices, ‘ The of Edenhall.’ and | 0tchestra was led by Mr. Horace Haselden, and Mr. Emlyn 

underkennung’ (Op. The band played the Davies presided at the organ. This Society, now in ts 

and essayed Wagner's ‘ Siegfried Idyll.’ eighth year, is carried on in connection with the E ening 

d (of hoir, Urinit y College, Cambridge) sang Continuation Classes under the Flintshire Education Council. 


cellent effect. 








KENILWORTH.—A Shakespearean Festival was held in 
| 








not omit to ion that on certain Tuesday | the Castle grounds on June 20 by the combined choirs of 

iufternoons organ recitals | been given at New College, | the Leamington, Warwick, and Kenilworth Madrigal 
ind that the Sunday evening concerts at Balliol have been | Societies numbering ninety voices, under the conductors! ip of 
continued as usual | Mr. E. Roberts West. The programme included the follow- 
ing part-music, ‘Full fathom five’ (Cunningham W aii 

| * It was a lover and his lass’ (A. H. Brewer), * Sigh no more, 

foreign Wotes | ladies” (Stevens), ‘When daffodils begin to peer’ 

| (H. Wareing), ‘ Let me the canakin clink’ (J. B. McEwen), 

. * When icicles wr J Mrs. Bernard Green), * Under the 

An opera, ‘ SjOrmandsbruden’ . TI e sailor's bride), text If greenwood tree’ (A. W. Ogilvy), ‘Good-night, good rest’ 
und music by Aspestrand, has been produced with marked W. Macfarren), and the Shakespearean Tercentary song and 
menses at the Matlensl Theoten Ae the euliient be oem | horus, ‘ Great Warwickshire Will.” Solos by Miss May 
+] . ‘aves and Mr. Sydney Miles (vocal), Mr. H. M. Freet 
national, the work will probably enjoy a long run. violin), and recitations by Mr. J. C. Prodger and Mr. H. M. 

ESDEN. Vanderfelt completed the programme. 
The annual meeting of the Allgemeiner Deutscher 


Musikverein was announced t 





<e place here from June 29 








to July 2. Among the in mpectent works set down for 
performance are the fi lowing OrERAS—Richard Strauss, 
‘Salome’; A/ax Schillings, ‘Moloch.’ OrcHESTRAL—E. N. 
A , Prelude ind { ugue in C sharp minor, for full 
orchestra; Havzs / nev, Overture *‘ Christelflein’ ; Laaz ig 
Th . ym] I estivi al March (Op. 38); Georg 
nann, Over to adrama( Op. 45); aul Scheinpflug, 
wing, a song of battle and life’ (Op. 9), tone-poem for full 


orchestra: //an ommer, * Forest idyll’ (Waldfrieden), 
overture to the second act of the fairy play 
Schopf': C MBER MusI Berni 


even solo 


Sekles, Serenade 
flute, oboe, clarinet, 
violoncello, double-bass 
meeting on July 1 the most 
for discussion was to be the production of 

f Franz Lis 





, instruments 
horn, bassoon, two lins, viola, 
and | irp. At the 

’ +} , 


important subjec 


vi 
general 
edition 


a complete t’s works. 


MUNICH. 

t the festival performances this year at the Prince Regent 
Theatre, Herr Felix Mott] will conduct the first and third 
cycles of the ‘ Ring,’ and the four ‘ Tristan’ performances ; 

I * Ring’ cycle and ‘ Die Meistersinger’ ; 


Herr l’ischer, 
while the *‘ Tannhauser,’ performances will be under the 


ing 
the second 


1 


direction of Herr Schalk. 


A replica in bronze of the bust of Gounod, executed by 
Carpeaux at London in 1871, and placed in front of the 
church in this town, was unveiled on June 2. The composer | 
often stayed at St. Cloud, where he died suddenly on 
October 17, 1893. After the Mayor, M. Belmontet, had 
spoken, M. Saint-Saéns delivered an eloquent speech. The 


ce semen y ended with a few wordsfrom M. Dujardin-Beaumetz, 


Under-Secretary of State for the Fine Arts, and by the| 
performance of some music by Gounod, sung by principal 
and chorus singers from the Opéra, under the direction of 

Henri Biisser. 


* Riquet mit dem | 


Hnswers to Correspondents 


it 
| 
- : aaaenaiainaenna 


SrupENT.—(1) It is not altogether satisfactory to give 
a phonetic pronunciation of German words, In your city 
| you should experience no difficulty in getting the Lied sung 
}to you in the original language. The final ‘s” in 








(2) 


| Saint-Saéns is sounded. (3) Rubinstein’s ‘ Ouverture 
Triomphale’ (Op. 43) was composed in 1856—possibly 
in connection with the Crimean war—and dedicated to 


Czar of Russia, who decorated the composer 
for his achievement. The work was performed at the 
Crystal Palace on July 4, 1874, when a reliable critic said: 
‘ Clever and effective as it is in points, such a cumulation of 
noise can never have been intended for performance within 
doors.’ (4) Tchaikovsky’s ‘1812’ overture was composed 
in 1880 for the consecration of the Cathedral of the Saviour, 
Moscow. 

A. H. H.—Woldemar Bargiel (1828-1897), a step-brother 
of Madame Schumann, was born at Berlin and studied at 
Leipzig under Mendelssohn’s supervision. He held various 
posts at Cologne, Rotterdam, and Berlin. As a composer 

| Bargiel must be ranked among the foremost disciples ot 
Schumann, though he lacked the genius of that master. 
For further details of his career see the biography of him by 
the late Edward Dannreuther, in the new edition of ‘ Grove’s 
Dictionary of Music and Musicians,’ vol. i., p. 186. 


The following speeds are suggested for the 
Loeschhorn, in C, Op. 192, 
crotchet = 104; Bertini, in G, Op. 137, No. 3, 
= 92; Czerny, in C, Op. 599, No. 18, crotchet = 1; 
Brunner, in A minor (No. 64 of Primula Series), crotchet 
So. Pauer’s Gigue in G (No. 12 of Tutti Frutti) may be 
played at dotted crotchet = 120; and the first movement o! 
No. 1), at crotchet = 112. 


Alexander II., 


K. R. piano- 


forte studies you name 


| Gurlitt’s Sonatina in G (Op. 121, 
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F. L. B.—Schumann’s ‘ Intermezzi’ (Op. 4) for pianoforte 
are metronomised by Madame Schumann as follows: No. 1, 
uast maestoso, crotchet=120; P%% vivo, crotchet 





2, No. 2, Presto a capriccto, dotted crotchet=144 ; 
second part, crotchet = 138. No. 3, Allegro marcato, 
crotchet=176; assat vivo=dotted minim= 69. No. 4, 
dotted crotchet=50. No. 5, crotchet=144. No. 6, crotchet 
= 100. 

Vv. D.—(1) There is more than one way of dividing the 
words the extract you send from ‘ But who may abide ?’ 


‘The Messiah’), and the one you have given is not the 


best. (2) The closed method of voice production may be 
briefly described as a placing of the voice at the back of 
the throat—swallowing the note, as it were; the ofex 
method is the direct antithesis of this. 

MiniM.—Duvernoy’s pianoforte study in C (Op. 120, 


» 4) may be played at crotchet=132, and Loeschhorn’s 

E minor ( ~ 192, No. 40) at crotchet = 96. 
The speed of the A/‘egro of Haydn’s Sonata in C (No. 5 
of Peters’ edition, 3A) is about minim=92; and of 
Burgmiiller’s ‘La cloche des matines’ (Op. 109, 
No. 9), crotchet = 84. 

L. S. J. W.—(1) There is a Polacca by Tchaikovsky in 
No. 7 of his pic anoforte pieces (Op. 72), and the polonaise 
from ‘ Eugen Onegin’ has been arranged by Liszt. (2) The 
following duets for two contraltos are suggested : : * Friihlings- 
zeit,’ by Ochs: Duets, Op. 150 and 151, by H. Wenzel ; 
and ‘ Fuyons,’ ‘ Sous le feuillage’ (for mezzo-soprano and 
alto), by Gounod. 

F, R.—You would probably have no difficulty in getting a 
reliable opinion on your voice at Birmingham. Why not 
apply to the Secretary of the Midland Institute School of 
Music there? At your age, however, it would seem to be 
more desirable to retain your present employment rather 
than exchange it for the uncertainties of the life of a 
professional vocalist. 

E.se.——For Harvest and Dedication cantatas, see C. Lee 
Williams's ‘A Harvest Song,’ 1s. 6d.; Garrett’s ‘Harvest 
Cantata,’ 1s. ; Maunder’s s ‘Song of Thanksgiving,’ Is. 6d. ; 
Blair’s ‘ Harvest-tide,’ 1s.; West’s ‘ Seedtime and Harvest,’ 


/ 


2s.; and the same compan’ ‘Lord, I have loved the 
habitation of Thy house,’ 1s. All the above are scored for 
orchestra. 

Music.—There is no reason why a working-man should 


not ‘gain so lofty a position’ as a doctor of music. Dr. 
Coward, of Sheffield, is a bright and shining example of such 
an attainment. You should seek the advice of a reliable and 
sympathetic teacher of music in your neighbourhood as to 
your ability and methods of study. 

SANDGROUNDER.—The ‘ Ah’ in Grieg’s ‘ Solvejg’s Lied ’ 
should not be hummed but sung soto voce, just as if you 
were singing to yourself. The song may be sung at about 
the speed of crotchet = 84; the } section, crotchet = 144 
to 152 

VERONIQUE.—The method of your violin teacher is quite 
right. You are learning the elements which make up the 
scale, in other words, you are making a short cut to ultimate 
scale playing. In this respect he’ Sevcik System, is not 


You will find a good article on Greek Music, by 
H. S. Macran, in the new edition of ‘Grove’s 
Dictionary of Music and Musicians,’ vol. ii., p. 223, and 
an article on the same subject in Stainer and Barrett’s 
‘ Dictionary of Musical Terms.’ 

PIANIST.—You could not do better than prelude your 
study of Bach’s ‘48’ with the Twelve little preludes and the 
Fifteen two- part Inventions. The Partitas and Suites will 
also afford you keen enjoyment, and, at the same time, 
7) your technique and improve your musicianship. 

H. S.—Baritones are plentiful. If only you were a 
as We cannot recommend teachers, but you might 


become a student at the Guildhall School of Music and take | 


some lessons from of 
institution. 

A. B. C.—You will find the 
Societies in the Midlands and the North in 


Directory,’ published by Messrs. Rudall, 


one the competent professors at that 
names of conductors of choral 
‘The Musical 
Carte & Co. 


See pp. 63 to 77 of that useful book of reference. 
_R. M. W.—Mr. Hersant, 49, Lennox Road, Stroud 
Green, N., can be recommended as a reliable artist for the 


restoration of a spinet. 


| 





THEORY.—The ‘ diminished 7th’ question set for you to 
answer is perfectly absurd as to IV. and V. The practical 
value of such ridiculous questions is #77. 


TARQUIN.—John Amott was organist of Gloucester 
Cathedral, 1832-65 ; Townsend Smith, organist of Hereford 
Cathedral, 1843-77; and William Done, organist of 
| Worcester Cathedral, 1844-95. 


Ii. B. T.—Treatises on harmony by foreign writers that 
have been translated into English are those by Richter, 
Lobe, Jadassohn, and Biisser. 

E. W. D.—You would have to wait until the winter in 
order ‘ to hear in London a good rendering of Haydn’s 
“Creation.” ’ Please write again—say in September. 

A Lover oF Music.—The books you mention are not of 
any intrinsic value. 

4 A. M.—We strongly recommend you to study under a 
competent lady teacher of singing. 

M. G. W.—An illustrated article on King’s College, 
Cambridge, appeared in THE Musica TiMEsof April, 1902. 

Mr. Kentish Bache writes: ‘An English translation of 
Beethoven's S/udien has been made by Henry Hugo Pierson, 
published in 1853 by Schuberth & Co., of ditt 
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DURING THE LAST MONTH. 
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TTWOOD, T. — Songs of 


THE 


452 


Praise the Angels sang. 


4 Hymn Anthem for two Sopranos. Edited by 
GEO! C. MARTIN. (No. 27. Novello’s Chorister Series 
of Church Music.) 14d. 

AIR, HUGH ** Adoramus Te.” Prelude for 


Bt 
Orchestra. 
ee AHMS, JOHANNES—‘* A crown of grace for man.” 
884. Novello’s Octavo Anthems.) 4d. 

( *OLERIDGE-TAYLOR, S.—First Entr’acte (from the 
isic to ‘* Nero”). Wind Parts, &c. 9s. od. 
Com N, F. H. **A Suite of 

Old Englis! Arranged for 


Full Score. 5s. 


Minuet d’Amour (from 


Dances”. Second Set.) 


Military Band by DAN GODFREY.  §s. 

| he ARDS, T.—‘* The Lord’s Prayer,” set to music in | 
~ the key of I flat. 2d. 

EK! LICOTT, C. A.—New Tunes to Favourite Hymns. 
4 Newedition. 3d. 


* Excelsior.” Song. The words by 


FLUuorr, J. w. 


« LONGFELLOW. 2s. 
F' ISTER, MYLES B.—* Praise waiteth for thee, O 
God.” Harvest Anthem. (No. 773. THE MUSICAI 
Times) 14d 
*AUL, A. R.—* Milan” (Communion) and ‘‘ Bethlehem” 
XJ (Cradle Song) No. 4. Original Compositions for 


the Organ. By ALFRED R. GAUL.) Is 

IBBONS, ORLANDO The Kyrie, Credo, and | 
Sanctus, set to music in the key of F, supplemented | 

by the Benedictus, Agnus Dei, and Gloria in Excelsis, 
urranged from the Composer’s own Counterpoint by 
SPENSER NOTTINGHAM. 6d. 

— ‘O clap your hands together” (First part). Anthem | 
for eight voices. Edited by JoHN E. West. (No. 891. | 
Novello’s Octavo Anthems.) 3d. 


‘God is gone up with a merry noise ” 


TIME o—Jv LY I, 





(Second part of 








1907. 





ALESTRINA, G. P. DA 


**T will magnify Thee, 0 


Lord.” Motet, for s.s.A.T.B. Edited by Grorce C, 
MARTIN. (No. 886. Novello’s Octavo Anthems.) 3). 

JHILLIPS, WM.—“ Hail thee, Festival Day.” No, 4, 

Dedication Festival Processional. 3d. Words (with 


Music of Chorus), 6d. per dozen; 2s. 6d. per 100. 
OLLEN, ANTHONY C. H.—Prelude and Triple 
Fugue in A minor for the Pianoforte. 2s. 
] OBERTS, J. VARLEY—Magnificat and Nunc 
dimittis, from Service in E. Voice parts only. 3d. 
WILLIAM Voluntary in D 
Old English Organ Music. 


minor. 


] USSELL, 
Edited by Jouy 


(No. 30. 
E. WEsT.) 2s. 
CHOOL MUSIC REVIEW, No. 181, contains the 
following music in both notations: “The Elfs 
Lullaby.” Unison Song, composed by C. EGERTON Lowe, 


‘*The Birthday March.” Junior Unison Song, composed 
by W. TAUBERT. 14d. 
CHOOL SONGS—Edited by W. G. McNaueur. 


Published in two forms.. A. Voice Parts in Staff and 
Tonic } ge Notations, with Pianoforte Accompaniment, 
| 8vo. ; B. Voice Parts only in Tonic Sol-fa Notation. A 

No. ** Winds gently whisper.” s.s.A. 
JoHN WHITTAKER 2d. 14. 

** Comrades to-day.” Two-part Song. 

My Les B. Foster 3d. — 

**Come away, elves.” Two-part 

Song. J. L. Hattron 14d. 
** Springtime” (Fnihlingszeit). Two- 

Part Song F, HILLeR 2d. 14d. 
** Infant Joy.” Two-part Song. 

H. WALForD DAVIES Id. 

** Mistress Mary.” 


600. 
| No, 703. 
No. 783. 
No. 835. 
No. 838. 
No. 8509. S.S.A. 

C. A. MACIRONE 2d. 

** Fair Summer Morning.” Canon 

for three voices F. Sor 2d. 

Six Unison Songs for Juniors 3d. 
‘“* The Children’s Summer Day.” A 


Song-Cycle for Young Children 
MYLEs B. FosTer gd. 


| 
| 
| 
No. 860. 


| Book 121. 
| Book 182. 


tis ee i ~~ _— — ). oe ae - Book 184. Eight Kindergarten Game Songs... 6d. 
wen Ho Fo att a ad si a | Book 185. Eight Unison Songs. (Grade II.) 6d. 
Te Te ae = = | Book 186. Thirteen Classical Songs. 
— “O ull you creatures of the Lord (Benedicite). | (Grade III.) od. 
No. 749. Novello’s Parish Choir Book.) 1d. | Book 187. Christmas Songs and Carols 6d. 
‘Blessed be the Lord.” Edited by H. ELLIOT] GW pio ‘6+ Peter.” ., 
: . : 3.—Tune *‘St. Peter.” On Card. 1d. 
But (No. 895. Novello’s Octavo Anthems.) 2d. FF ‘ 
Pret ae wean Es roy er . os | GQEABROOK, WM.—Form of Prayer for the Opening 
; = ne “’ ; PUTTON. (NO. 997. Novello's) —) and Closing of Schools, arranged for s.s.A. 14d. 
ctavo Anthems.) 3d. ay $ 
- ‘© Lord. I lift my heart to Thee.” Anthem Sor | 1 D.—‘‘ Llyn y Fan” (The Van Lake). A 
we te Ey ted by H E : oT B " ros (No. 81. | Cantata for Soprano, Tenor, and Baritone Soli, 
aati Ocnukes .. Kathome, &c., for Men’s Voices.) Chorus and Orchestra. English and Welsh words. 3s. 
2 : | ‘ONIC SOL-FA PUBLICATIONS :— 
Iwo Pieces (1. Voluntary in A minor; 2. Voluntary 
D minor). No. 31. Old English Organ Music. SELBY, B. LUARD—‘ Summer by the Sea.” Cantata 
Edited by ] . E. West.) Is. 6d. for Female voices. 6d. 
( *ODFREY, A. I Communion Service in F. (No. 44 THOMAS, D ‘Llyn y Fan” (The Van Lake). A 
Z Short Settings of the Office for the Holy Com Cantata for Soprano, Tenor, and Baritone Soli, Chorus 
munion. } and Orchestra. English and Welsh words. Is. 6d. 
L |: A\ NE S, BATTISON—‘‘ Oh Summertime.” Song. YOUNG, ALEXANDER—Hymn Tunes. Cloth. 3s. 
sh and German words.) 2s. ONIC SOL-FA SERIES — Edited by W. G. 


| |' B, l INS, ALFRED Bridal March. 
Original Compositions for the Organ.) Is. 6d 


. NNARD, LADY BARRETT * Bright 
in.’ Song, for Baritone. 2s 


I OOMBE, A. T.—Ves} On Card. td. 
a 


NE‘ OFFICE HN MN BOOK, THE—Parts III. and 
+ a ¥ es nsis of Hymns New ar! Old, Sacred 


days will 


ver Hymn. 





Songs, Car and 1 itanies. The words selected and edited 
by Rev. J. F. W. B ( The music selected and 
arranged by Rev. C. J. RK ALE. Edition K. 4s. net 
No ERNEST Choirboy’s Guide to the 
Psalter. 74. Novello’s Music 
Educational Series gd. 





McNAUGHT :— 


No. 1558. The Patriot’s Vow. Part-Song for 
r.T-B.B. ia PETER CORNELIUS 14d. 

I50I. The shades of night around us steal. 
$.A.T.B. J. VARLEY ROBERTS Id. 

1562. Sweet day so cool. S.A.T.B. 

: E. C. Bairstow 14d. 

, 1563. Wesent untothee. Induction Anthem. 
, ALFRED Ho.utns_ 14d. 

1565. Sorrow’s tears. Part-Song for T.T.B.B. 
PETER CORNELIUS 1d. 

5 1566. Take heed, ye shepherd swains. Madrigal 
for S.S.A.T.T.B. R. L. DE PEARSAI 14d. 

»» 1574. Gloria in Excelsis Deo. From Mass in 
; B flat H. FARMER 224. 
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THE LAST MONTH.—continued. 


























e, 0 
EC, [AIKOWSKY — Hlumoreske, Op. 10, No. 2. 
} \rranged by HEALEY WILLAN. (No. 18. Organ 
v ngements. Edited by JoHN E. WEsT.) Is. 6d. 
with —— Abend-Triumerei, Op. 19, No. 1. Arranged by 
H EY WILLAN. (No. 19. Organ Arrangements. 
Triple E d by Joun E. West.) Is. 6d. 
Herbstlied, Op. 37, No. 10. Arranged by HEALEY 
Nune Wiitan. (No 20. Organ Arrangements. Edited by 
2d Toun E. WEsT.) Is. 
OM ’ 
wines T E, C.—‘**O God of Bethel.” Edited by Joun E. 
are West. (No. 136. Novello’s Short Anthems.) 14d. 
- ‘Lift up the everlasting gates.” Edited by JoHN FE. 
ns the ff West. (No. 137. Novello’s Short Anthems.) 14d. 
. Elfs W G.—Kyrie de Angelis. On Card. 2d. 
WE °9 
posed W A\GNER—“ Tannhauser,” Act II. Vocal Score. 2s. 
Amr \ TAREING, H. W **In the day shalt thou make thy 
. and plant to grow.” Harvest Anthem. (No. 890. 
iment, Novello’s Octavo Anthems.) 3d. 
W' \LSTENHOLME, W.—‘*‘O that men would praise 
1d. e Lord.” Harvest Anthem. (No. 896. Novello’s 
Octavo Anthems.) 3d. 
y= NG, ALEXANDER—Hymn Tunes. Cloth, 3s. ; 
‘ Half-leather, 3s. 6d. 
14d 
‘ REDUCED PRICE. 
. rid COWEN, F. H. A Suite of Old English Dances 
s Pianoforte Solo. 2s. 6d. 
Id 
Sou ) BOY wv ANTED.— £30 a year, or board and 
¢ tion. » Dawson's, 23, Northumberland Av., W.C. 
+d *ENOR, ; _— soloist experienc ed), desires Church | 
= APPOINTMENT : r would deputise. Ter r, 42, Streatham | 
Hill, S.W 
5 We! LD a charitably disposed F.R.C.O. or 
G em fr a Private or R. cage ba 
‘ TUITION ith ult ion f REPAYMENT, i 
1 { al experience r to whom the « 
g t f study w d be of t 
re ‘ f three helpless 1 
1 from relatives solutely impossible. 
‘ st investigation ? very point wi e y 
N & Co., Ltd., 160, Wardour Street, W. 
Or AN IS [ (young), recommended by Minister, 
ening re -EN‘ ; AGE MEN Same post ears. Small 
: 6, Wharncliffe Gardens, N.W. 
\ \ SSIs rANT WANTED, for Music, Small Goods, 
'¢ Pe 4 & Singapore (Single). £5 week. State experier , age, 
son, par Commission,” Novello & Co., Ltd., 1 Ward r St. 
. 6d. “es : - : 
ORGAN PEDALS for PIANO (Pneumatic), with 
St y Norman & Bearp. Perfect condit > guineas, 
Wellesley Road, Ilford. 
ntata NE ANC ) for SALE, 45 Guineas BROADWOOD Boudoir 
N $3446). ‘ very g ndition, wood case. Or 
A - wat M I) rst's, 4 Lensfie Fined Can sidane, 
— PIAN ) for SALE BROADWOOD Concert Grand). 
7 { : ; Price low to an immediat 
= 2 H. E., Novello & Co., Ltd., 160, Wardour Street, W 
* — ~ — — 
G. SEV! N-OCTAVE 1 SROADWOOD G xRAND splendid 
_ Suit Professor ( ert Hall. Approval, £4 
C. H Porquay. 
14d F' R SALE. Genuine E R. \RD Double Action 
see CONCERT HARP. Full size t ; recently 
I Origi t, £1 hat offers H. H. Salt 
1d. St. Mary's P Na ae 
R , =. . , : ' : : 
13d. bass and Baritone Sones by Harold Oakley. 
1 \ W W HE Der : Gto D. 
; N (N 1 to 4) Low F D. 
5 EN (Nos. 5 to 7) ( Pp w Dto E. 
“a - 1 A to E. 
' ~ My I Cc t My Ht I » D. 
14d I bes 4 








THE SCHOOL MUSIC REVIEW. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
PUBLISHED ON THE 1ST OF EVERY Montu. Price 14d. 
THE SCHOOL MUSIC REVIEW FOR JULY 
CONTAINS :— 
NorTEs. 
oO H Lis 
I Scuoo., M Expt 
H Pia RTE PRACTICE 
ScuHoot Music IN E Unitep STAares. 
Cu H OF ENG p TEMPERANCE SOCIETY 
Cuurcu Sunpay Scuoo. Ci s FE L 
THeory Qut SA ANSWE 
M aL ¢ I 1 
GIRL Put D ScH I 
THe To Sor CoLLeceE ( I 
LONI 5 AY SCH CHuo1 
THE SCHOOL MUSIC REVIEW. 
A 
fue JULY Nt CONTAIN OLLOWING MUSIC ? 
“Love wit! D I iE WAY. Unison Song. Arrang 
A. Mac EN. 
‘Tue F ER AND THE MiLKMAID., Unison Song. Arrange y 
Rut ALTSCHUL. 
‘SEE THE | ELY Rost Unison Song. (Early 17th Century.) 
S S lr 
Also, Ex SuppLeM! containing I r Joy. ['wo-part 
Song. By H. W D es. (N .N S ! 
Songs. P ) 
he Music and E-xer scan alway obtained separate! 
London: NoveELLo aAnp Company, Limited. 





SIX OCTAVE STUDIES 
FOR THE PIANOFORTE 


WILLEM COENEN. 


THREE § 





PRICE SHILLINGS. 

**The musica! value of some of the pieces is not inconsider- 
able.”— Zhe 7imes. 

‘** Must needs prove most useful, and are not at all dry. 
Daily Telegraph. 

‘‘The studies are quite as entertaining to the listener as 
they are serviceable to the performer.” —A/usical Opinion. 

“* Six clever and useful ‘ Octave Studies.’ They are more 
than usually interesting.” —A/usical Standard. 

‘Excellent for practice.”—Christian World. 

‘‘ They afford a very complete course of study. The 
different ‘numbers are tuneful and attractive, and the v ariety 
is great.”—7he Lady. 

- Almost every branch of octave-playing is represented in 
these tuneful studies.” — Church Beli 

‘‘ These studies are very melodious, and will 
irksome study of octaves quite interesting to 
working student.” —Church Family Newspaper. 

** Admirably ad: »pted to formulate touch as well as style in 
this special branch of pianoforte technique.” —Airmingham 
Daily Mail. 

** Fitted for advanced students. For wrist work, No. 2 is 
excellent, and No. 6 is good enough for a concert piece 
In all there is pretty equal work for both hands.” —Azrming- 
ham Daily Post. 

** Six excellent octave 
Sheffiel ld Dail y eg egrap h. 

*¢ Can safely | ye recommended to players who poem the 
laudable ambition of keeping up their technique.” — Western 
Daily Press. 


” 


the 
hard- 


make 
the 


studies (legato and staccato).”— 





London: VELLO AND Com Limited, 
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484 THE 


PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte / rion 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 


MUSICAL TIMES.—Jvty 1, 1907. 



































1. FIVE-FINGER STUDIES ... .... ... Part1;3!. DOUBLE NOTES ... ... 9. we Part 
2.* - 90 eee ove ove 99 2| 32. PA 99 eee ove eee ove » & 
$$ $__ | 33- aa 99 ove oes eee rT a | 
3. SCALES i a _ “ .. Part 1 | 34. pi * oon “ om - we 
voli baie oes ini wi oe & - 
- | 135 OCTAVES nese eevee Past 
s- BROKEN CHORDS... ... 0. ss. Part | 30.* me ‘a i a a a: 
© v° oe MV Cita" << a a a 
7. 99 99 ove eee cee eee » 3) 28 
8. = “a see ane nee ae] ” a 
9. ” ~_ - «= = — © 51 gp° STACCATO 
to. LEFT HAND... .. «sss ss Part | 40. REPETITION. a = 
II. 55 ove shod oni iil sy 2| 41." REPETITION AND TREMOLO ... ao eee 
12. - - _ eee nan ose one » 3) 42- ” ” tee vee » 3 
13- oe wr - wee 6h er eee lhl hCUul 
14.° ARPEGGIO ...0 0. wes nee ewe Part | 44 ” ” a | 66 Ce 
15. ” ves nee wee nee wee og 21 5." ORNAMENTS... -~_ ao ae Se 
16. ” eee : ove oe eee » 3 46. 99 : see eee eee » 2 
17, VELOCITY ...0 0. 0 e+ we es Part 1| 47. ACCOMPANIED MELODY. a: ow 
18. - ‘in on i a jes - 2| 48. - - on ~ oo mas 
m4 - s)o mp mss" d]49.. EXTENSIONS anp SKIPS... ... ... Part 
21. oe wee one ese nei wae o» § 50.* ” ” : ie » 2 
22. ” vee wee ate nee ee on Ol ot = RHYTHM : a> oe 20. oo ae 
23. ” = _ er. Ae nae » 7 =.” si ar rs pide _— ~_ o i 
24. FIGURES IN SEQUENCE «+ oe Part I) 53. EXERCISES FOR THE WEAKER FINGERS. 
25- ” ” eee eee oe oo 8 By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, AnD s WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ..... , foe we uw wes ARNOLD KruG. 


27. BROKEN THIRDS, SIXTHS, AND | ss. EXERCISES FOR FACILITATING _INDE- 
OCTAVES ... ' ea sei — ~~ i PENDENCE OF THE FINGERS (Ubungen fiir 
: P die Selbstandigkeit der Finger). By ARNOLD Kruse. 

15 


28. SHAKES son ove ase one + Parti PRELIMINARY STUDIES IN _ PLAYING 
29. 7 _ oe we ses eee » 2} POLYPHONIC MUSIC (Voriibungen fiir das 
30. - o 3! polyphone Spiel). By ARNOLD Kruc. 


* These 1 Beale contain Studies composed oy Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
SELECTED PIANOFORTE STUDIES 
FRANKLIN TAYLOR. 


Tue present collect studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 
pupil, the intenti sir spare the teac h ver the labour of choosing a sufficiently varied selection from the large mass of material ry and at 
the same time t ire that the different de partments of technique shall be undertaken in the order which experience has proved to be the most 
beneficial. 

The Studies are grouped in two Sets, 
order, but pupi 
will be found to |! nplete in itself, and t 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 
under the title of ‘‘ Progressive Studies’ (from which the present examples have been selected), is of course available. 





nd are so arrangec A tha at the different Books in which they are contained may be taken in consecutive 
anced than the elementary stage represented by Set I. may commence at once with Set IIL., which 
llustrate all the essentiz ial elements of technique. 














IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK, 











Lonpon: NOVELLO AND COMPANY, LuimiTep. 
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MUSICAL TIMES.—Jv Ly 1, 








ALPHA AND OMEGA 


“DEATH AND LIFE 


I AM 


FROM 
COMPOSED BY 


CH. GOUNOD. 


Price Fourpence. 


OF 





LIGHT THE WORLD 


Fina Cuorus FROM THE “ Licut oF Lirkr.” 
COMPOSED BY 
EDWARD ELGAR. 
Price Threepence. Sol-fa, Twopence. 


COMPLETE LIST. 


" Gibbons 


*\lmight everlasting God .. - es os 
‘Angel spirits ever blessed (Hymn to the Trinity, No. 3) 
r Tchaikovsky 
Ascribe to the Lord S. S. Wesley 
Behold, God is great ; E. W. Naylor 
Beloved, if God so loved us - - ee J. Barnby 
Belove et us love one another . Gers ard F. Cobb 
f one mind — E. Godfrey 


Re yea 


lrinity) Tchaikovsky 
John Goss 
Boyce 

‘ ach 
J »siah Booth 

. C. Steggall 

Mz atthew Kingston 














Mozart 
J. T. Field 
ai 1 - a E - _ Martin 
He in tears that soweth (s.s.a.) in Key of A — . Hiller 
*He in tears that soweth (s.s.A.) in Key of A flat’ .. . Hiller 
* Holy y, holy .. : sin Crotch 
H l d Thon ias Bateson 
*How g » Thy tents F. Ouseley 
*How lovely are Thy Gucting: : Spohr 
*Hymn » Trinity (Blessed angel spirits). . P. Tchaikovsky 
H t rinity Ne (Ang pirits ever blessed) 
P. Tchaikovsk 
a and On 1ega . os - . Ch. Gounod 
aand Omega .. ee ee ee . J. Stainer 
ha ak Guia . . J. 
y and lo! = 
Shaee that the Lord is great 
I saw the Lord 
I wi gnify ° o0 
I wi f Thy power Greene 
*I will sing of Thy power .. A. Sullivan 
I will sing unto the Lord - _ Wareing 
*In humble faith os on Garrett 
*In Jewry is God known .. ee _ ae Ciarke. -Whitfeld 
In sweet consent - , : ; E. Thorne 
In the fear of the Lord .. oe oe j. Varley Roberts 
Let th re peace er God . ee - ve .. J. Stainer 
* Light of the world ae om —_ t. Elgar 
*Lord of all power and might . William Mason 
power and might aan 1's voices) J. Barnby 







Vv Varley Roberts 
J. Barnby 

B. Tours 

King Hall 
John Goss 

. A. Sullivan 
.A. H. Mann 


ca Thee ae , ‘ oo J 


all wisdom be found ? Boyce 

my words, O Lord Arnold D. Culley 

*Praise His awful Name . Spohr 
Rejoi n the Lord oe G. C. Martin 
See w ve hath the Father Mendelssohn 
ing Mendelssohn 






tz and bless pe - os oe -- John Goss 
ee Thy way os - .. W. H. Gladstone 
*The Lord hath been mindful ° S. S. Wesley 
*The I is my Shepherd - - .. G. A. Macfarren 
The Lord is my Shepherd . ‘ ée ee J. Shaw 
The Lord will comfort Zion... ax se - H. Hiles 
Thou shalt shew me the path of life Alan Gray 
*We give Thee thanks G. A. Macfarren 
We have heard with ourears .. - on H. Aldrich 
Whatsoever is born of God . H. Oakeley 
Who ca mprehend Thee . Mozart 
Tr ~ y — » *I> Dp a 
THE LUTE” SERIES 

124a Almighty God H. Elliot Button 


Who hast meen 
t to us, Lord ie ‘ 
1y merciful ears 

Who hast pre pe 

bas tty eye : 
humbly beseech Thee 


H. Elliot Button 
A. R. Gaul 

A. R. Gaul 
Frank L. Moir 
H. Elliot Button 





Lonpon: NOVELLO AND COMPANY, Limirep. 





ANTHEMS FOR TRINITYTIDE. 


marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 







SERVICES, 


~ NOVELLO’S 
ANTHEMS, 
N’S VOICES. 


SERVICES. 


ME 





No. 

69. BENNETT, J.—The Ferial Responses and Litany. 

40. BLAIR, HUG th. Communion Service in G. T.B. .. 

14. COBB, GERARD F Magnificat and Nunc dim. in F. T.B.B. 

16. CORFE, C. J.—Ditto, in E flat. T.T.B.B. (Sol-fa, 14d.) 
DISTIN, T.—Magnificat and Nunc dimittis in G. A.T.T.1 

48. FORD, E.—Magnificat and Nunc dimittisin E flat. a.t.T.1 

19. GARRETT, GEORGE,—Ditto, ditto, in B flat. T. 17. B.B. 

3 HAYNES, BATTISON.—Ditto, ditto, in D. A.T.T.B. 

18. ILIFFE, FREDERICK.—Ditto, ditto, in D. 

67. KING bed ag ge os AND PARRATT, WAL TER. ~The 

Litany in A 1 yr - ‘ 3 
56. LEMARE, EDWIN H.—Final Amen. a r.8.B. (on Card) 
33. LLOYD, C. H. Versicles, Responses, | Litany. r.T.B.B. 


39- 


MARTIN, G. C. Te A flat, "with Benedictes in 


Det um in 














Chant form A.T 
» NAYLOR, E. W re Bennie A flat. . 
60. NAYLOR, E. W Magnificat and Nunc dimittis in G, T.B. 
61. NAYLOR, E. W.—Jubilate in A flat. 1.7.5.8. 
13. READ, F. J Magnificat and Nunc dimittis in D. a.1 
3 READ, F. J.—Te Deum and Jubilate in B flat. a.T.B. 
. READ, F, J.—Benedictus in B flat. a.1.8. 
3. READ, F. J.—Magnificat and Nune dimittis in F. a.rt. 
» SELBY, B. LUARD.—Ditto, ditto, in E. -T.B.B. 
SELBY, B. LUARD.—Ditto, ditto, in G.  a.r.». 
7. STAINER, JOH Ditto, ditto, in D. a. 
49. STAINER, JOHN.—Te Deum. a.t.1T.1 
. STAINER, JOHN.—Benedictus. a.1.7.1 
. STAINER, JOHN.—Communion Service ‘ r.i 
45. STAINER, JOHN.—Versicles and Respx A.T.E 
66. STAINER, JOHN.—Sevenfold Amen. a.rT.T. 
STEGGALL, C.—Te Deu a | Benedis tusinB flat. a.T.1 
7. STEGGALL, C.—Magnificat and rhs dimittis in B flat. 
65. WAGNER i my omy” ep rsifal ’’). 
WEST, JOHN E Magnificat a —_ Nunc dimittis in C. 
A. 
VEST, JOHN | Ditto, ditto, in E flat. A.T.B.B. 
$ VEST, JOHN E.—Te Deum laudamus and Benedictu 
E flat. A.T.1 
ANTHEMS. 
7, AKERMAN, R. F. M.—Lo my Shepherd 
AKERMAN, R. F. M.—Ocome, ye serva 
AKERMAN, R. F. M.—The Epiphany Hymr 
7, BARNBY, J I | of all power imight. A.T.T.B. 
+ BARNICOTT, R. S.—O worship the Lord. A.T.7.B. 
BENNETT, W. STERNDALE.—God is a Spirit (7 
it a uria) A . 
15. CALDICOTT, A. ] sel , how g and joyf \ I 
. CALKIN, J. B rhou wilt keep him. 
. COBB, G. I O pray for the peace of Jerusalem 
. CULLEY, ARNOLD D.—Try me, O God. 
DISTIN, THEODORE Hear me when I call. a.1T.T. 
54. DVORAK At Thy feet in adoration (Fac me vere), from the 
Stabat Mate» lrenor Solo and 3 
42. ELGAR, Seek Him that maketh the sever s (The 
7 FORD, anes O Lord God of my salvation (Domne 


4 


51. 
47- 


_ GLADSTONE: y I 


. SAWYER, F. J.—P 
». SCHUBERT, 


sABBONS, DR ORLANDO. O Lord, I lift my rt to 


GOUNOD, CH.—As the hart parts. 7.7.8.8, 


HANDEI Phe Lor " " f war (/srael in Egyft). 
ILIFFE, FREDERICK Jesu, Lover of my 1 rT. B. 
JACKSON, W.—We have heard with our ears. A . 
LLOYD, C. H.—I , teach to ! r days 
LLOYD, C. H.—I will sing of Thy powe A 

LOCK, M.—In the i rr O| 

LOCK, M.—Sing tot Lor \ 





MARTIN, G. C.—Beho!d how good and joyfu 
MENDELSSOHN.—The word went forth (Festgesang) 


MENDELSSOHN F 


MENDELSSOHN, ever ! 
MENDELSSOHN, d r. BE 
PRENDERGAST .H. S. A.T.T.B 
READ, F. ] My soul 

READ, F. J.—S 

READ. F. J.—Why \ 





ROBERTS, J. 


rds. A 





F. is ; 

THORNE, E. H.—Let us nov mer r.B. 
FHORNE, E. H.—Let my mplaint come before Thee 

56. WEST, JOHN |} Comfort t tl of Thy servant. 
Solo \ t 

WEST, JOHN | Whom have I heave A. T. BLE 
. WEST, JOHN I O tarry thou the Lord's leisure 

AT. 

68. WEST, TOHN E,—Hear me when I call. a.1. 5.8. 

72. WEST, JOHN E.—Who is like unto Thee. a.7.5. 5. 
Lonpon: NOVELLO AND COMPANY, Limrrep. 








c., FOR 




















THE 








MUSICAITI 

A FLOWER SERVICE 
C mash. DRE N 

A. J. 1 


HE RV EY, M.A. 


TIMES.—Ju ty 


a selection 


( Se w the necessary music, 
H I —he t Rev S. Childs Clarke, 
I W Hill I e,a rs, with Tunes specially composed 
J E. W 1. H. Maunder, Canon Hervey, a 
t y ( er tunes by Myles B. Foster, 
I B. I Sir J. Bz Dr. G. M. Garrett, &« nd 
A LITANY 
} 2 ( Ss! y 
SIR JOHN STAINER. 


I NovetLo anp Company, Limited. 
TEN HYMNS (Ger t) 
WITH TUNES 
FOR USE IN CES AND FOR CHILDREN'S FESTIVALS 
. S S Sch estivals.) 
t ' y 
\ S J S ' ( RGE Evry, 
A. M. ¢ J). H. M 4 H. D. Werron. 

I t W. L. R. McCLUER (O t of St. Paul's, Canonbury) 
ff N [ I | I S Edition, Threepence 
TEN HY MNS (ser 1.) 

I BY 
Cc. M P. H. ¢ l S. Smitru, A. SULLIVAN 
2 HERS. 
} v W.L. R IcCLUER (Org f St. Pa Ca ibury). 
T Not price Threepence Tonic S ~~ lition, Threepence. 
W y, Fi S per 1 r Set 
TEN HYMNS (er m1) 
NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 
I y 
G. C. Ma H. W D t J. H. Maunper, 
BarRnsy, FrRep! Kk Cray, C. H p Liovp, Joun E. West 
H. D Wr x, B. Tours. 

k Ep sy W. L. R. McCLUI ) St. Paul's, Canonbury). 
Ihe Ten Hy " | T wor Tonic Sol-fa, Twopence. 
W I eS gs per 10 
I NovELLo anp Company, Limited. 


CHURCH MUSIC 


R. B. BATEMAN, Mus. B., Oxon. 
MAGNIFICAT anp NUNC DIMITTIS, in C .. os 4d. 
TRULY GOD IS LOVING UNTO ISRAEL. Anthem eo of 
ALL HAIL! ADORED TRINITY. Anthem... ee ao 

London: Novetto anp Company, Limited. 
ANTHEMS BY 
ERNEST EDWIN MITCHELL. 
JESU, THE VERY THOUGHT OF THEE. For 
Solo (Q tet) SALA nd (¢ 18 (S.A.T.B.); Sol-f 
SUN OI M\ SOU L. Fors. Solo, B. (or Conte. ) Solo, 
i¢ 
THE HEAVE NL Y VISION. An easy Hymn-Anthem. | 
t r 
With Organ Accompaniment. Price Threepence each. 
] 1; Novetto anp Company, Limite 





I, 1907. 


COMPOS sITION S 





EDWARD BUN INET T, Mus.D. Canvas, H i 
4 
| ANTHEMS 
Blessed be Thou (Harvest) = - ve ve : d 
Do. do Tonic Sol-fa 
O clap your hands. S$ for Sopr: Tenor , ad 
oO. ‘ Tonic hel! ta PR 
Harvest Hy: Sir the | l P PR 
I was glad (Festival) : 
D ‘ I S a 
SERVICES. 
Te Deum 


in E. Chant I 2 P os os : ad, 
Benedictus and Jubila ate in E. Chant For . ‘a d 


Magnificat and Nunc dimittis in E flat 
Do. do. inD .. ee ee oe 3d, 
Communion Service in E IN 
Jo. in G. (Men's Voices 


PART-SONGS. 





mn crow 
over ¢ P 
Mai 
London: NoveELtLto anp Company, Limited QO 
Such g wise a 
e Cl Serv z z ” June 6, 1 
G ef Vu 2 . 4 
“ Adr . , ts of 
hoirs a ¢ Db g - 
le a ve Oe} 4 
Als 1 1 “ 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 





HARVEST ANTHEMS, yo’ 
Sing to the Lord of H st i, 
While the earth rema } | 
Blessed be the Name of the I 
ERVICI 
SE E . 
tly | 
Te De 
Ber ¢ ( 
Benedi 
llate 
( Holy ¢ 
°N ‘ 
Ame 
Magnifi N 
OF I Cc N I (N ) 
U parately : 
re Deum, W Ky J 
Oi for the H ( 
M ifi N N 
Te De B flat 
Magnifi 1N C (partly t ; B TH 
Magnifi Nu: D i 
ORGAN ¢ 
Voix Seraphique (for Recitals) ; 
CHURCH CANTATA ; 
Penitence, Pardon, and Peace (for General use) I 4 
London: Novetito anp Company, Lim i 
| Thy ~ appa RVICE in D. y ALFRED J. DYE. 
~ Price 4d. 4 


Tendon: Limited. 


DEUM in price 4d. MAGNIFICAT and 


TE 
NUN piMiis| I sd. By ALT E. 
London: NovVELLO AND r OMPANY, Limited. 


THE LORD'S PRAYER. 
By Ri 


HARD FRAN YI 
) ey bee 


Nove__o anp Company, 





Congregational Setting 
, Mus. Bac. (Lond.). P 
Music Co. 














IC 





a a 











NEW © 


HARVEST ANTHEMS 


Just Pusu 
PRAISE WAITETH FOR THEE, O GOD 


MYLES B. FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfper 


IN THE DAY SHALT THOU MAKE 


COM SED BY 

HERBERT W. WAREING. 
Price Threepe »* Tonic Sol-fa, Three-Halfpe 
PRAISE THE 


MEN WOULD 


LORD 


O THAT 


COMPOSED BY 


W. WOLSTENHOLME. 


eepence ; Tonic Sol-fa, Three-Halfps 
! EP S. 
I LOOKED, AND BEHOLD A WHITE 
CLOUD 


COMI ED BY 


HEALEY WILLAN. 


RECENTLY PusLisHeD. 
THE JOY OF THE LORD IS YOUR 
STRENGTH 


Hi1UGH BLAIR 


BLESS THE LORD THY GOD 
picceeasammn, in 
J. VARLEY ROBERTS. 
Price Threepence ; 1 Sol-fa, 1 H - 


THE LORD IS MY STRENGTH AND MY 
SHIELD 
JOSIAH BOOTH. 
e Three I Sol-fa, Three-Halfpence 


THE EARTH IS THE LORD’S 


COMPOSED BY 
ALFRED HOLLINS. 
Three-Halfpence ; Tor 


ic Sol-fa, Three-Halfpe 


LONDON 


: NOVELLO AND COMPANY, Limiren. 
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HARVEST FESTIVAL 
BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE 
CANTICLES AND SPECIAL PSALMS 


POINTED |} CHAN NG ‘Db SI ‘EW 2 k I ATI 


SIR J. BARNBY, MYLES B. FOSTER, 
SIR A. C. MACKENZIE, SIR J. STAINER 


FOUR NEW HYMN TUNES 


SIR J. BARNBY, SIR J. STAINER, 


JOHN E. WEST. 


HARVEST ANTHEM. 


O THAT MEN WOULD 
PRAISE THE LORD 





THOMAS ELY, Mus. Doc. Lond., F.R.C.O. 





I 
Ha ; a 1 
® Ant t r N 
t upabilit It is w 
I 1 m t 
I NOVELLO AND ( ‘2 ited 
ORGAN MUSIC 
HARVEST FESTIVALS 
I ‘ 
THE VILLAGE ORGANIST 
i ! . 
KF. CUNNINGHAM WOODS. 
N 
I Alfred Holli 
O \I Hande 
( p V: Elve tune 
S Ir. ¢ ig iW 
Lin} Scl Hy: \W gh tlh 
- John E. We 
rh g H st f I . H. Cow 
I I Antl oO! 
E. We 
Price One Shilling 
London: Novetto anv Company, Limited 
ADORAMUS TE 
FOR ORCHESTRA 
BY 
HUGH BLAIR. 
a ---- s. d. 
STRING PARTS oe ee , oe ° ° ee os @& © 
Winpo Parts ““ ‘ ‘ : , 3 
Do. (Arrangement for Strings, Brass, Timpani and 
Organ) iis eu oh ‘ os ‘ : wa &£ ¢ 
Arrangement for Organ Solo .. : - - es oo & 6 





London: NovELLo anp Company, Limited. 
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, 2 . ‘ ) a “ .r7yN vry.s :\ ‘ } . a 
4 4 4 4 4 re — 
WELLO'S HARVEST ANTHEMS ( Nete List) | | 
, Hay ! O pray for the peace of Jerusal Dr. B. R s ud 4 
4 O sing unto t : f . C Cruick k 4d. 
‘oO ] 
*O taste c A. S.S h 
‘oO vou 1 B. Mel 
oO y . Wolste 
Our G s] ‘ Emma M a ow 
oO p the K EF. V ad. 
*Pr g KE. V ; 
P O; E. V } 
P O pra B. I , 
*Pr G i KE. V 4 WITH 
Pra el George J. | 4 4 
N P I J 1s . 
N od x I Jer W.H 
I I I Je E. V 4 7 
P el Jer W. H ; 
Pr: I Je J. H. M H 
Pr l Jer }.S i" ’ 
P I my H. I 1 
) I I J. W.1 
O | God. i John E. W 
Oo P f Ot Myles B. I 
P G. G mn 
I I I C. St d 
I I lr. I 
P I Har I 
kK I B. TI 
| k O ye J. Rhei 
l Ss to ¢ H. W. W 
"Ss t I J. 1 4 
S tot I Cuthbert H 
S t I E. A. Syde 
S a” 4. W. D 4 
~ Ez. Vv. i 4 
I Alfred H 
I n cs me 2 4 : 
*] . ee George J. I b 
*The I Myles Bb. | 5 
he rt rhomas A 
*The I \. R. ¢ 
I I 0. G 4 
I ‘ J. L. Hoy 
*T g ] t W. Wa g 
“7 t g ) J. B 4 
Phe joy I t Hugh | 
rhe | E. T. ¢ 
*The | Ss. S. W 
I "7 I t H. S$ 4 
"7 I ve G.G 
I I ve \. W. 1 
l I J I 
I I H k J. Sav : 
“7 ] k. W 4 ‘ 
"7 Cuthbert H 
*T Ferris I 
I \ Oo! F. E. Gladst 4 
“I , year wit B 1} 
H I ot Z E. V. H 3d. 
“] 1 OF Zi B. I 1-S 4a 
“J ot Zi W t 4 
l p f har F. H. Cow 4 
f j.1 4 Pr 
I B ste Ci 4 
"7 vi W. H. Ca 2 
"7 \ J. W. 8 
rt vis M. Gre 
“7 ti t y ip I I \ | 
lo Thee, O! C. Lee Wi 
wy rhee, O ¢ . Wolstenl I 
“I I Ol gi Bruce St P 
*W e the \ 1R.G 4 
Wi t Heap 4 
“W B. 1 
W C. Lee Willi 
H \ (Tr J. St 1% 
H Ye welll 1(S.A J. Stai 1% 
H Ve out J. Bar 4 
t t \ thankf Gg ee Cantat ~M 1 We 
H rT ( é ; 
rrr ~ 66 rH TT 99 ‘I> D va . aTIkeeT yry . . BS 
THE LUTE” SERIES OF HARVEST ANTHEMS. i. 
I H. } t Butt 1. tog O 9 om t Sos Furle Lee 24 a 
( ] oO wi hank vi F. R. R ; 
44 O pt I Mi Wat 3 = 
Pr I 1 F.C. M q 
127 Pr el Wm. Smallw 
Pra I ys Michael W: 
P el Wm. Smallw 
Sing, O LV a <. € icks 
7 Sing t f Hs J. Ba 
H 7 § 1 G F. I 
74 S we me » Gor Cuthbert Ha 7 
2 Sing t ir W. Marct . NO 
t Thee is the g F.C. M: : 
rt row ' F.C. M ; 
( Unto Thee Michael Wat f 
t W et ul F. N. Bax 4 
° A pr hed in a, 1d. to 4d. each. 
LonpDON: NOVELLO » COMPANY, LIMITED. 





THE MUSICAL TIMES.—Juty 














1907. 489 


SONG OF THANKSGIVING 


~\ GOLDEN HARVEST 


< HARVEST-TIDI FOR HARVEST 


. AND BASS SOLI AND CHORI SOPRANO, TENOR, 


rHE CONGREGATION 


A CANTATA 


AND GENERAL FESTIVAL USE 


\ND BASS (OR CONTRALTO) SOLI 
AND CHORUS 


WitH HYMNS TO BE SUNG BY THE CONGREGATION 


rEN AD 


SHAPCOTT WENSLEY 


THOM AS AD AMS, 


MAUNDER. 
| | S 

ly I S P pri 
Wind I 


OUR BRETHREN JOIN IN 


By THOMAS ADAMS. 


ONE 
Hymn sy J. BARNBY. 
Price One I y 


SOWING AND REAPING 


A HARVEST 


By J MAUDI CRAMENT. 
Words 


per 100, 


LAST LOAD 


vy J. HAMILTON CLARKI 
P Phreepence. 


* HARVEST FEAST 


. y A. R. GAUL. 
: Tonic Sol-fa, Three-! 


alfpence 
I 


HARVEST DANCE 
; ny MYLES B. FOSTER. 
e: 7 Sol-fa, One Penny. 


7 aN ESG IVING MARCH 


By GEORGE GARRETT. 


sheen e 


y B. CALKIN 
Z r oO 
JOY OF HARVEST 
aRVEST by J. H. MAUNDER. 
; 2 Sol-fa, One Penny. 


HARVEST HYMN OF PRAISE 


By J. H. MAUNDEI 


alfpe 


GLEANER'S © 


y J. BARNBY 
; Tonic Sol-fa, One Pe 


WENT FORTH SOWING 
H 


MELODY WITHIN YOUR 








Y STREWS ON 





AND COMPANY, 





HEARTS 
‘ v F. A. J. HERVEY. 
Price Twope 
THAT - yW E rH 
E (WI Hymn) 
._ ARWIC K JOR DAN, 
Pr I} 


HEAVEN, AND EARTH, 
AND SEA 
ty J. BARNBY. 

Price One P 





LIMITED. 
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SCHOOL BAND MUSIC 


Epitep By W. G. MCNAUGHT. 


This Series, as its title suggests, is intended to meet the needs of School String Bands. It will include 
arrangements and original pieces of every suitable description. 
FIRST SELECTION. 
THE BEE SUCKS . wine =~ ARNE, 


1 WHERI 
2. THE GOLDEN VANITY 
. {THE BAY OF BISCAY 
»* 10 WERT THOU IN THE CAULD BLAST 


ENGLISH AIR. 


MENDEI 


(GOOD MORROW, GOSSIP JOAN 


ENGLISH 


Joun Davy. 
SOHN, 


AIR. 


4- | AULD LANG SYNE.. ScoTcn AIR. 
. {THE ASH GROVE WELSH AIR, 
5+» |]MARCH OF THE WELSH AIR. 


MEN OF HARLECH 


{THE ARETHUSA 


‘ |THE MINSTREL BO\ 


{FAIREST ISLE 


SHIELD, 
AIR, 
PURCELL, 


IRISH 


* |WELCOME THOU 


(HEART OF OAK 


WHOSE DEEDS CONSPIRE (from /efhtha) 


Dr. W. 





HANDEL. 
Boyce. 


. |THE HARP THAT ONCE IN TARA’S HALLS IRISH AIR, 
y ply rr i} Pr v FE. Fur t I rt Vik 
ft ritt / in order to fill out the rr y. Th 
u The 
| ‘ w voca 
N 5 » r 
rst \ 1 Vi \ Cello and Bass Parts, each number and part in a separate cover, price 3d. 
Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 
LONDOD NOVELLO AND COMPANY, LIMITED. 
7, y “~ , . 
4 
NOVELLO'S 
MUSIC FOR MILITARY BAND 
1 . JIN 1 i l ~~ fxd 
ARRANGED BY 
« « 
Dan Goprrey, Grorce Mitter, Mus. Bac., 
AND OTHERS. 
Ber \ Hi H. M.—‘‘Our Q (Quick March) , ; 
( : ( \ H 1ANN, H “Kir s” (Rustic Pictures). Book I. _ 
( I I l 0 ) K es (R Pict .. Book Il » Se 
( M i. < I 3 Six I s f 
I \ ) 5 
I M ( 1 ) 15 
( ( ss r N ) 12 
I } I M rhe S Say) ) 3 
( N “The } i 5 
I h Or Ba 15 
M M ! Gt S M 3 6 
M t M (CCA ar ) 7 6 
( M Ey, Cu.—1 Gav (*¢ ) 2 6 
, oO ' M C*St. I p”) 7 6 
} Pp P S 7 6 
I ] R G 4 6 
Ror J. 1 ( D 7 
k I ( Six H I ES ( ( s of Queen 
\ Long R ) 4 6 
( | Sm H Festive Ma D 7 6 
N S ER, | “ Husaret 7 6 
( N ( Ii] S ( (S ) 7 © 
( ( ] S \ I Mer © I 0 
I ) Onw ( tian S 6 
I I ) D f Br: I 6 
| I Puree S I Piect , 
I H Ill B the ¢ k S. S. WESLEY 
\ “OX Lig (*¢ Leg ) A. S. Sutt 
( l ( Mar (“Oo Or ) HAND}? 
( I SOWSKY M eM os 15 
W xc, H. W.—S ergold ( 7 ¢ 
M ) 1 Wer Tr, Tu ir de Ballet with I 7 0 
I 7 Wesr, J E.—Maypole Da 7 6 
Con ion M 6 
I k I ZIMMI AGNES.—Ma . 7 
H Ba Six Cia at Preces for SMaAut Military Ba 
Ht F \ ) Tue Mi y ¢ 1 PARADE Service Boox 


LONDON: 


NOVELLO AND COMPANY, LIMITED. 





CR ERA 








— - a a ie . y * ~ , ryx a 
- ) ) . ‘ 
} 4 > 4 ) L | Cc 4 4 S 
, | i | | 4 | 4 A » | | ( XN a & 7 s* 
de 
. rrp yr , 7 —_ . _ >t? _ 
A CONTRIBUTION TO THE HISTORY OF 
TOC . “\vppreac y 
MUSICAL EXPRESSION 
B 
ARNE, BY 
AIR oh “Dp _> + <7 Tro “en 
at FREDERICK NIECKS, MUS.D. 
SOHN, Reid Professor of Music in the University of Edinburgh. 
= (Author of “ Freder Chopin as a Man and Musician &c.) 
AIR f 
AIR 
AIR 
11ELI PRICE SIXTEEN SHILLINGS 
1 AIR 
eon DAILY TELEGRAPH \THEN.EUM 
— 4 t t ‘ a u Pr Niecks's i veritable cy pedi inf th n 
»OYCE e t 1 prog me jus full of ial mments a criticisms. I 
1 AIR | ; is Ky ue he sums up the utter tersely in the following word 
l e ‘Prog me music in its widest sen is xte ° ’ pre 
I u S it 1s t t f SI ts marr er species 0 g s 
g as € tly 
i u y SATURDAY REVIEW. 
w its l it k, ** Programme Music in t 
1 in -), W g, 
many u 
STANDARI isi 1 . 
t y <§ y he the actual sayi an 
N ature p msely WwW ntentions d on wt 
nes Ox H of Mr 10uld r€ been gathere gether 
\ g yk, w , and sigt 
t Pr r Nie 
=e WESTMINSTER GAZETTE. 
- wor vill be welcome to many wl ther 
RNIN OST. a f the rs € 1 will f 1 its 
he 1 vor the s prev \ k wn ¢ inaccessl 
r r years Phe The together in the work will i surprise many. . 
. g g ithor hi Er esent to congratulate Professor Niecks heartily 
Ss WI th pr tl w which hav t ) t 
S L fw sts 
DAILY NEWS. EVENING STANDARD AND ST. JAMES'S GAZETTI 
as a g vay any By its lucidity of expression, the thoroughness »f the examinati 
t t ‘ . materi nd criti juc Professor Niecks 
H I al spirit t Stands at achievement and a t ( tributi t 
Ww Ss ns . tr tory { expr SSI 
‘ ‘The value GLOBE. 
y ” ™ His will a the pleasure n y a concert-goer ad 
* tone-} s,” and secure the gratitude genuine students, y 
MORNING ADVERTISER ae 
pigs 5 ial"g ro agg OBSERVER. 
s ( s don re valuable From the ri e of Novello ha ’ y Profe 
5 , ~ n “'P se me Frederick Ni s, W it saf y, iso f the most import 
" M. N " Wee: ntributi t the t music since the Oxf rd History. . . 
‘ . 4 N y will Ss Ww y written and _ volume be of the 
= ~ g st help t us bu should do influence ) 
= l ce in tl a f ay . “> = 
rf ears | zive 
ea would in a cleare REFERE! 
ee I t Dr. Nie s book ‘ st advanced, prehensive, a va 
> o e 1 atl of th ubje a er t eve 
48 g l who, it may a vill ive profi 
o 6 MORNING LEADEI ly r usa 
; N f ‘ eratu 
4 6 exha is, i > THE OUTLOOK. - 
7 6 “ y ew There a certain 1 er of books which shoul ef in tl 
7 6 y : It dept | rary of every tured musicia nd these is the me ot 
o 6 ‘ g ts the 1 “Programme Music, y Profess Ni Edin g ently 
| rn whata vast y of y Messrs. Nov . 
6 © f iturie Finally 
e 6 r sh pu BRISTOL TIMES 
ed n the It " tributi the history of musical express 
ll f st pla rks of the kind. 
DAILY MAII 
“ Nie sr : o . SHEFFIELD DAILY TELEGRAPH 
? - ot P . Hiss A tribution to historical musical literature, the is f 
7 ‘ a Ba sabe e most in r li ns of rece 
7 6 S a w 1 t k worth g, f 
e « wi pe ess sympathy, € 
6 t ent 5 stes int BIRMINGHAM POST 
° Wt Ww t Simy , sanity n It tedly the most notable cont ti t 1 
ty n g ve y literat I th ughn with w | is rk 
prai too hig 
Lonvpon: NOVELLO AND COMPANY, Limitep. 
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7 Just Published, Co FUST PUBLISHED. = 
SOUVENIR DE PRINTEMPS IOB 
VIOLIN AND PIANOFORTI x : P 
COMPOSED BY A DRAMATIC POEM 
JOSEPH HOLBROOKE. won 
(Op. N 6.) . ° . 
a Solo Voices, Chorus and Orchestra 
I lon: Nove. :an C MPANY, Limited. BY 
SIX IF. S. CONVERSE 
MORCEAUX DE SALON (Op. 24.) 
POUR VIOLON ET PIANO — 
Pari s.: B ' = 
CARL BOHM. eneetin 
N R ce Micali ie! COMPOSED FOR THE FIFTIETH ANNUAL 
— ge ke FESTIVAL OF THE WORCESTER COUNT\ 
, statin seal Bi MUSICAL ASSOCIATION (U.S.A.), 
I Nove A Comrany, Limited. OCTOBER, 1907. 
The Text is drawn from the Vulgate Version of the 


. 7 N FINTTATIALN Book of Job and of the Psalms, and has been arranged with 
eRIS DANCE TUN] : 
MORRIS DANCE TUNES jt assis 
Harvard University. 
COLLECTED FROM TRADITIONAL 


SOURCES 


1e assistance of Professor JOHN IlAys GARDINER, of 


rhe English translation is by John Albert Macy. 


AND ARRANGED New York: Tue H. W. Gray Co. 
WITH PIANOFORTE ACCOMPANIMENT London: Nove.to anp Company, Limited. 
CECIL J. SHARP RECITAL COMPOSITIONS 


ol 


HERBERT C. MACILWAINE CELESTE D'HECKSCHER. 


TWO SETS. 


PRICE TWO SHILLINGS EACH NET. SONGS. 
ee L/ Ange Gardien ... eee ses ; net 1 8 
SET I. Ser nade 1 6 
1. Bean Setting (Stick Dance). a 4 ‘ ; j - > 
2. Laudnum Bunches (Corner Dance). Gipsy Lulla "y ” 4 
3. Country Gardens (Handkerchief Dance). Pourquoi je t'aime eee » [I 0 
4- Constant Billy (Stuck Dance). Music of Hungary (Soprano) . ~ 2 
§- Trunkles (Corner Dance). Music of Hungary (Alto) wn : + 
6. Morris off. ley — 
SET II. Tet : 
1. Rigs o’ Marlow (Stick Dance). PIANOFORTE. 
2. Bluff King Hal (Handkerchief Dance). Impromptu, Op. 6 ven Re we Sh 24 
3. How d’ ye do? (Corner Dance). Valse Bohéme, Op. 10 ; ee 
4. Shepherds’ Hey (Stick or Hand-clapping Dance). “ ais 
5. Blue-eyed Stranger (Handkerchief Dance). : sia : 
6. Morris off. PIANOFORTE AND VIOLONCELLO 
Romance, Op. § net 
—_ " DD “ ) - et 
THE MORRIS BOOK Philadelphia, Pa.: Tuxo Pxess 
A HISTORY OF MORRIS DANCING London: WEEK} Comrany 


EI EVEN DANCES 
: NARCISSUS AND ECHO 


THE MORRIS-MEN OF ENGLAND CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Second Edition. 





. ‘ “ie — Price 3s. Choral Parts, 1s. each. Also 
a ; — For Chorus, Soli, and Orchestra. Price 1s. 
HERBERT C. MACILWAINE. COMPOSED BY 


‘wo Shi . EDWIN C. SUCH. 





Pr Paper Covers, Two Shillings and Sixper 
( S C Mus. Bac., Cantab. 
London: Novetto anp Company, Limited. \ London: Nove tio anp Company, Limited. 
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NOVELLO'S 
ALBUMS FOR PIANOFORTE AND 
STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, 


£€c¢é 


DOLMETSCH, ARNOLD—Suite of 
Four Pieces mea a ae 
Extra String Parts, 6d. each. 


PURCELL, HENRY—Suite of Five 


Pieces wy ; _ wah 
Extra String Parts, 6d. each. 


GERMAN, EDWARD — Three 


Dances, from the Music to ‘‘ Henry VIII.” 
Extra String Parts, Is. each. 


RAMEAU—Gavotte in D 


Extra String Parts, 6d. each. 


HANDEL, G. F. 
Water Music. 1. 
F; 3. Minuet in F; 4. 
5. Aria in G; 6. Allegro in D 

Extra String Parts, 6d. each. 


Six Pieces from the 
Bourrée in F ; 2. Air in 
Hornpipe in F ; 


-Two Bourrées 


HANDEL, G. F. 
Extra String Parts, 6d. each. 
MACKENZIE, A. C. — Benedictus, 

from Six Pieces for the Violin 


Extra String Parts, 6d. each. 


GOUNOD, CHARLES—Judex, from 
** Mors et Vita” iain pre ae 
Extra String Parts, 6d. each. 

MEN DELSSOHN—Wedding March 
Extra String Parts, 6d. each. 
MENDELSSOHN — War March 

(‘* Athalie”’) 


Extra String Parts, 6d. each. 
g ’ 


MENDELSSOHN—Cornelius March 


Extra String Parts, 6d. each. 


MEN DELSSOHN—Funeral March .. 
Extra String Parts, 6d. each. 
ELVEY, GEORGE — Gavotte (a la 

mode ancienne) a ‘i , ba 
Extra String Parts, 6d. each. 
FREDERIC H. — Four 
No. 1. Stately Dance 
Extra String Parts, 6d. each. 


COWEN, 


English Dances. 
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15. 


16. 


19. 


To be continued. 
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VIOLONCELLO.) 


wll sound complete. 


FREDERIC 
No. 2. 


Extra String Parts, 6d. each. 


H. — Four 
Rustic Dance 


COWEN, 


English Dances, 


FREDERIC 
No. 3. 
Extra String Part 


H. Four 


Graceful Dance 


S, 6d. each. 


COWEN, 


English Dances. 


COWEN, 


English Dances. 


FREDERIC H. — 


No. 4. Country Dance 


Four 


Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne = ; , 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, S. Four 
Characteristic Waltzes. No. 2. Valse 
Rustique , ae 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, 5S. Four 


Waltzes. No. 3. Valse de 


Characteristic 
la Reine , jit - 
Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. Four 
Characteristic Waltzes No. 4. Valse 
Mauresque sie Mae oe , 

Extra String Parts, 6d. each. 

SPOHR, L. — Andantino, from the 


Symphony ‘‘ The Consecration of Sound”. 
Extra String Parts, 6d. each. 
LANNER, JOSEF — Five Styrian 
Dances (Landler) 7s os , 
Extra String Parts, 6d. each. 
TOURS, BERTHOLD—March in G 
Extra String Parts, 3d. each. 


MACFARREN, W. 


Extra String Parts, 6d. each. 


Bourrée in C 


COWEN, FREDERIC H. 
d’Amour, from A Suite of 
Dances (Second Set) ... ‘ : 

Extra String Parts, 6d. each. 


Minuet 


Old English 


Pieces in the majority of these Albums are so arranged that tf any Part, or combination of Parts, 
addition to the First Violin and Pianoforte is used, they 7 
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194 THE 


VOCAL EXERCISES 
WITH MARKS OF EXPRESSION AND PHRASING BY 
ALBERTO RANDEGGER. 


CONCONE. 


Mer I ( 
| \ t so | 
V \ I 
1) M S ( 
Li 
AUGUSTE PANSERON. 
FORTY MELODIC AND PROGRESSIVE VOCAL EXERCISES 
} SOPRANO TENOR, INT P (Part I. ¢ t g 
N t ¢ I Il. ¢ z N ‘ Pr Iw 
5 “ i 
FO! rwe El I AND I ESSIVI VOCAI 
EXERCISI ( NTRALTO, BARITONI BASS 
I I E I N ea Il. ¢ 
I 
FIFTY V¢ ALISI I \ Cl SOPRAN 
LEZZ¢ PRANE EN ) I I 
BARITONI I ( N 
I Il. ¢ N w 
MARCO BORDOGNI. 
rWENTY-FOUR VOCAL EXERCISES MEZZO-S ANO 


Song's from the Operas, Oratorios, 
I 


VITH MARKS OF EXPRESSION AND PHRASING BY 


ALBERTO RANDEGGER. 


DI FI I IN GIOVANNI 


Tue SOLO MUSIC 1s 
MENDELSSOHN’S “ELIJAH.” 


<OLO MUSI ’ 


Handel's Songs fromthe Oratorios 
} Bo 5. EA \ wy ; . 


wt E S¢é 


SOPRAN N ALT TENOR, BARITONI BASS 
SCHU BERT.—SwWan Soni S inenyesang 
I Songs (Ger I \ I t \ 
R + I A 
SCHUBERT.—“ THE Fair Maip THE MIL! 
Die schéne Miillerin). 
I W The English Ve 
I I I ) 
BRAH MS.—S1x SonGs (Op. ¢ 
I l } ) Tl } 
I I I Pr I 
Ni‘ ELI AND ¢ IPANY, I } 





TIMES.—Jvuty 1, 


1907. 


Sung by 


Mr. JOHN COATES. 


LATE 


SONG 


TOO 


MATTHEW ARNOLD 


IVOR ATKINS. 


kK ] D VD ) 


I Novetto anp Company, Limited. 


SONGS 
JOHN POINTER. 


I SIGH FOR NIGHT'S SWEET COMING 
(IN TWO KEYS 
The Words by Dr. A. F. CRAWFORD. 


ROSAMOND 
The Words by Lord MACAULAY 


LOVE’S PHILOSOPHY 
The Words by SHELLEY. 
THERE SITS A BIRD ON 
YONDER TREE 
SON( 


THOMAS INGOLDSB\ 


R. H. WALTHEW 


ENGLISH LYRICS 





C. HUBERT H. PARRY. 
'?) 
. Fe I J 
Ve us H t 
Or Ss ; 
lu H $ 
S J + 
i 
Whe S 
N vy I yn M 
Mar Ge M 
Dir G ge Me 
I Juli St 
( | St 
Pri w » Six set 7 
I Novt C Limit ’ 


av GAA 


sD 








NG 





THE 





STILTON HALI 
\ KIPPER AND HIS SLIPPER. 
ROBIN’S REWARD. 

» GREEDY GRUB, THE SPIDER 
4 MOUSE IN THE MOON 
WISE MRS. RABBI 


ELPHINSTONE THOR?PE 
J. M. CAPEL. 
I SH “DS k t MVLETE, 
EACH SONG SEPARATELY, ONE SHIIL LIN‘ 


L Novt ) AND ( ¥, Limite 


Just Published. 


OH SUMMERTIME 
(ZUR SOMMERSZEIT) 
SONG 
ENGLISH AND GERMAN WORDS 


W. G. ROTHERY 


BATTISON HAYNES. 


I I'woS t 
tR 
EXCELSIOR 


SONG 
LONGFELLOW 


J. W. ELLIOTT. 


(Op. 15.) 


Price Two Shillings net. 


THE LAIRD OF 
SONG 
LAI vy NAIRN 


C. BH. B. PARRY. 


Price Two Shillings net. 


London: NoveELto anp Company, Li 


HOW CAN I TE LL 
SONG 


EMILY COENEN 


THE MUSIC BY 


WILLEM COENEN. 


ANY, Limited, 


MUSICAL 


COCKPEN 


“JUST BEFORE BEDTIME | 


SIX LITTLE SONGS FOR GOOD CHILDREN 


SONGS FROM THE 





LOVE 





TIMES.—JuLy 1, 1907. 


Just Published. 


FOR CONTRALTO AND BARITONE. 





EXCELLING 


DUET 


DIVINE, ALL LOVE 


From “THE DAUGHTER OF JAIRUS” 


COMPOSED BY 


JOHN STAINER. 





Price One Shilling and Sixpence net 


London: Novetto axp Company, Limited. 


Just Published. 


BY 
TENNYSON 
SET TO MUSIC FOR FEMALE VOICES 


GUSTAV VON HOLST. 





GERMAN OF JOSEPH VICTOR WIDMANN 


REV. CANON GORTON 
FRIEDRICH HEGAR. 


(Op. 17.) 





PRINCESS” 


No. 
x Sw w (s.s.A.A. and Echo ( ) 
2. The splen r falls (S.S.AA I ( r) 
. Te: i s{s A.A.) 
4 Os “ llow (s.S.A.) 
Now p n 1 petal (Sopr Ss i¢ 
London: Nove_to anp Company, Limited. 
SONG DANCES 
VOCAL SUITE 
FOR FEMALE VOICES 
(S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTI 
THE W ITTEN BY 
JAMES HOGG, B ARRY CORNWALL, 
AND OTHERS 
THE MUSIC COMPOSED RY 
WILFRED BENDALL. 
| Vow S« -_ 
Tonic S ‘ 
| String Parts 
forte S 
Pi: rte D 
PAS SEUL (from the above). 
Pianoforte Sol ‘ 
Pia fort Duet 
String Parts 
Wind Part ~— 
Arrangement for Military Bar 
I lon: Nove sedi ii » Company, Limite 
THE PHANTOM HOST 
TODTENVOLK 
CHORAL BALLAD FOR MEN’S VOICES 
THE ENGLISH WORDS TRANSLATED FROM THI 
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PART-SONGS FIVE PART-SONGS 
COMPOSED BY FOR MEN’S VOICES 
PETER CORNELIUS (T-TBB.) 


GREEK ANTHOLOGY 





MALE VOICES an ; 
FLEETING LIFI 6d. ; me ree 
ae SOME Sehine? Gu LIP 44) ALMA STRETTELL, RICHARD GARNE1 
PILGRIM'S SON 2d EDMUND GOSSE, 
age pg op ll ~ ad.) =W. M. HARDINGE anp ANDREW LAN‘ 
THE OLD SOLDIER'S DREAM Six Tenor and Three 
B \ 


Sa i (Sol-fa, 1 ) 4d. HE M MPOSI y 
4 »ASSING | , r , ) - « ) 
THE PASSING BEI A. EDWARD ELGAR. 
THE PATRIOT’S VOW .(S ; 6d. (Or. 4s.) 
kOO R'S SONG, D Chor parts 1. 
TROOPE! N e Chorus (8 parts) 3 GERMAN TRANSLATION BY JULIUS BUTHS 
MIXED VOICES. ; 
BY THE WATERS OF BABYLON (Sol-fa, 1d.) ; . oh) Sct me 6 Kel U 
COMFORT IN TEARS. | Solo and Chorus ae Whether I O 
1 CAN BUT LOVE THEI (Sol-fa, 14d.) 3d. Af (x Meile) 
JERUSALEM 2d, I ‘oO Wind) 
LOVE AND YOUTH 4d. } x] (S ) 
O DEATH! THOU ART THE TRANQUIL NIGHT. 
(Ss ) a P oO Ss , Six 
THE HERO'S RES1 Bass § Sol-fa, 1d.) .. 3d Also publist y, Eng ‘ 
THE SURRENDER OF THE SOUL. Eight-part M ("The O Nos 
(S au, 2d.) 4d, I 
THE TEMPEST (S oh | Hee io one MG, Bench; Tanke DM, eee, 
THRONE OF MERCY, STAR OF GOODNESS. Fight Wacak Pusu ; ey 
ay . elt , 
WHY SHOULD THY FACE BE HIDDEN (Sol-f bc I a 
I Nov AN ( " Limited. TY y” Pee: YT YT r 
' m Saal HUMPTY-DUMPTY 
Just I A SHORT CANTATA FOR CHILDREN 
Nos. 71, 72, and 73 Novello’s Music Primers and ‘ —— oo , : . . 
ate ositenst Gesken PRELUDE, FOUR SHORT SETTINGS OF THE OLD 


NURSERY RHYME, AND PART OF THE FAMOUS SCENI 
BETWEEN ALICE AND HUMPTY-DUMPTY 


VOICE ("| TI ] RR }: (From ‘f ALICE THROUGH THE LOOKING-GLASs ” 


¥ 


H( ) IR (| | | LDR EN LEWIS CARROLL 


ADAPTI AN t 


A PRACTICAL PRIMER H. WALFORD DAVIES. 


CULTIVATION AND PRESERVATION OF Price One Shilling and Sixpe 
YOUNG VOICES Tonic Sol-fa, 9 
WITH EXER( > FOR i & OF SCHOOLS, CHOIRS London: Novetto anp Company, Limited. 
| 
NOVELLO’S ELEMENTARY MUSIC MANUALS 


Edited by W. G. McNaue ) 


JAMES BATES. | eaeg ances 








No. 3. 
EXT \ M THE PREFACI , 7 . ~ ,ry. y 
te the extren AN ELEMENTARY 
fo | SIGHT-SINGING COURSE 
Let 
— STAFF NOTATION THROUGH TONIC SOL-F\ i 
are to FOR CLASS USE ¥ 
it sof? 4 
- e) BY 
‘ _ GEORGE LANE. Fi 
Mpossible. PART I 
. - Price Sixpence. 
cals: dena tie: bis. Cometnet PART IL. (én the Press). 
EXTRA IN : 
ging ca 4 
i INSTRUCTION ependent and 
I EXERCISES ir per eld open t i 
tie ith wearisome 4 
I I : | 7 I rUDI} : Ss me A eb - - 1 h re will be the possibility 
] i f Is, 45. € not er 
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; SCORE-READING EXERCISES 
-RE: 3XERCISES 
A HANDBOOK | SREADING EXE 
F . , , 
EMILY R. DAYMOND, 
EXAMIN. ATIONS IN MUSIC D.Mus., Oxo 
; ; Tuis book is the outcome of a request made some time ago to the author 
SS Tae to write some examples of Exercises in Score-Reading similar to those 
. — — pen ,OCUTE . imposed as tests the ¢ ation for F.R.C.O. 
600 QUESTIONS WITH ANSWERS These Eeusines Ghetpclee in semen) camanies tow cnte often 
| four examples, each set t e in every key, major and 
BY minor. The first and easier led to prepare the way for the 
. rom i dled second, which is of greate 
E RN ES I A. DIC KS, The author has endea certain amount of variety 
A aa , : = “ both in style and in difficulty, ur that the Exercises will be 
Fellow of the Royal College of Organists. of use to candidates for the nation and also to other 
Oem students who wish to become proficient in Score-Reading. 
The pe of this book covers the whole ground of theoretical Price 1 Sixpence. 
examinations in music. It supplies < I equipment to J d i 
nll tes entering for the vari ms Local Examinations in Musical London: NovELto anp Company, Limited 
ige held periodi hroughot ve coun id be . " ’ : ais . . er 
ge held. peri oe = the a tocol a & i. amie No. 70. Novello’s Music Primers and Educational Series. 
na and Degree Examinations. ; eee 
book is therefore very comprehensive. Its range includes +X \MIN \TI N UE sT] N ~ 
ns and answers in Theory, Harmony, Counterpoint, Form, i> rid LINZ ()) Q) 1s ()) S 
Acoustics, Musical History, Organ Construction, and Choir 2 a 
y ANI 
z. : : : : y 5 y Vv . . 
By no means the least valuable part of the volume is that section H \ | \ | | 7 HE M 
nsisting of upwe ards of one indre + aa es, whic h contains reprints of Q Q ( ) AN ate 
past ex nination pape rs set by : Associated Board, Trinity Colleze, Y 
and the Incorporated Sx ; the Universities of Oxford, <Tr-N pT 
¢ ge, , \ i \ m, and Edinburgh, and the | ( U I I I BE R | I | A R R IS 
Victoria University; The R yyal Academy of Music, The Royal Mus. Doc. Dunelm.. F.R.C.O. 
College of Music, and The Royal College of Organists. The : 
advantage of having so many specimens of these actual examination PREFAC 7 
papers within one cover is too obvious to need further comment or This Primer is intend 
mmendation. presenting themselves in the 
—_—— | While the subjects dealt wit f 
PREFACE TO THE SEVENTH EDITION. f . “ = a ‘ 
Through the kindness of Dr. E. H. Turpin the seventh edition of the “3 on aah Or 
Ha k of Examir ns in Music includes the latest type of Papers vaste + 
set by Trinity Coll of Music, London, in their scheme of Local : ( wes 
Examinations in Mt 1 Knowledge. sD the succe 
° The work will also be found to have been considerably enlarged by } E i ue 
NI the addition of fifty specime ph map ow wh with answers. my Fg” em the points for consideration under seve 
esigned for the most part after the’ manner of those set in the Theo: the student's attent 
Paper for the L.R.A.M. Diploma, and a t required by candidates | 
for the Higher Practical Examinations d by "Tris ity College of I E 7 Su 
Music, London he author earnestly hopes that these additions will In Paper B 
Ss ibly € e the value of the andbook, and render it —___—_ 
increa y helpful to students. E. A. D. I » Nove. axnp Company, Limited. 
. maaan Just I 
Price, cloth, Three Shing: and Sixpence. (No. 371. Original Compositions for the Organ.) 
The QUESTIONS (separately), Price One Shilling. a — . 
— ) : " 
7 THREE STUDIES 
London: Novetto anp Company, Limited. FOR THE ORGAN 
ORG \ N N . ASTUDY FOR THE LEFT HAND, 
1 \ STUDY IN PART-PLAYING, 
TRANSCRIPTIONS cosa my 
F. Ek. GLADSTONI 
GEORGE J} ‘BENNE rT, Sn 
Mus. Doe. ; aAncoln Cathedral. I N ; 
ae a rr ~ . ‘Crp T . ~Tr) 
1. INTRODUCTION p MELODRAMA “Tur Dre i | l HE ( ONCER 1-( WOER 
a <  .  he MACKENZIn =o ,| 4 HANDBOOK OF THE ORCHESTRA AND 
L me ee ee Be A. C. MZ LNZIB 1 ¢ =m >< ‘ MUSIC 
2. PRELUDE.—(“ Lonencrin ") ; . WAGNER 1 o ORC HESTRAL MU: I¢ 
3 ANDANTINO.—Sympunony, No. 4, nv F mrvor) | By WILLIAM H. DALY. 
) TSCHAIKOWSKY 2 c Crown 8vo, I!lustrat | ¢ t : 
7 4 SLOW MOVEMENT. vam CoNncERTO IN BFLAT Intended primarily for amateur ly ar guide to the 
: MINOR) ee TSCHAIKOWSKY 1 6|¢ mprehension of the structure of est rt-for and also as a 
5 s. CORONATION MARCH +. TSCHATKOWSKY 2 0] een eisician whose stud cs * chit i cten hacen Retain iar aaa 
» | 6. THREE areetheen MPHONIES IN C, G MINOR, AND “ep seach iath : o rougnt hin 
t E Fiat) oe os -- MOZART 2 cj} 
7. MINUET.—So —— FLAT . (Op. 31, iii.) THE CELEBRATED 
BEETHOVEN 1 o : P 
8. PRELUDE.—(“‘Cotomsa”) - A.C. MACKENZIE 1 €|} ( I I G U E A | N ( r 
9. USIRENS "ss MAY WE ONCE AGAIN ar ai ey By MICH AE L WATS( IN. 
Ss oe ° oe oe oe & ° - Fé 1 < . . ie es dal 
10. NOTTURNO.—“‘A Mipsummer Nicut’s Dream” | on se (a)I a oo ; ~~ P; — \ en 
MENDELSSOHN 1 Panini) os. net. Fall ( S 
(To be continued.) —— ee spsrnient atin . 









PATI » SON & SONS, 
London: Nove.sto anp Company, Limited ' Edinburg! , Ge e St. lon Castle St ferners St., W. 





$95 


ORIGINAL 


THE 


COMPOSITIONS 


MUSICAI 


ORGAN 
EDWIN H. LEMARE. 





rORALE, N } 
IANTINO Df 
ELEGY ( 
CONCERT FANTASIA t t H 
GAVOTTE MODERNI A flat 
RI I} E fi 
YMPI NY, N Ml 
INTI I | 
AN NTE CANTABILI 
I ITATION ) 
NOCT RNI I 
( NTEMPLATION 
ni EUSI D 
Lis DY { 
CHANS DETE 
( ICt IENTA 
( NI I \M 
NTAISIE FI | 
IGAI 
I MPT \ 
\ I N\ N ) 
( \N IDYLI i 


RECITAL SERIES 


Original Organ Compositions 


EDWIN H. LE MARE, 





iV it fo 12, 13? iS, 19¢ {, and 
fa . Od para v: s 
Scherzo S nico Amhurst Webber 2 
Ca Minuet, and Tr Wolstenholme 2 
Toccata E flat major Filipo Cappoci 2 
R nce in D flat E. H. Lemare 2 
Concert-Overture I E. D’Evry 2 
Second Sonata (Op. 71) M. E. Bossi 3 
Andante in D Alfred Hollins 2 
Grand Cheeur Alfred Hollins 2 
Andantino and Finale in | 
V. Wolstenholme 2 
( Grand ( ur 
ll. A. Wheeldon 2 
Allegretto in B minor E. H. Lemare 2 
Marche Sol E. H. Lemare 2 
Medita 1 ; (4) Toccata E. D’Evry 2 
(a) The Seraph’s Strain ; (4) Le Carillon 
W. Wolstenholme 
Concert-Overtur Cn r Alfred Hollins 
Romane H. A. Wheeldon 
(a) Ron (4) Allegretto W. Wolstenholme 
( ert | a Alfred Hollins 
Fantasia Tohn E. West 
Minuet in F Iyles B. Foster 
Fantasy Prelude Charles Macpherson 
Chant sans Paroles Edwin H. Lemare 


Fantasia in E W. Wolstenholme 
Introduction and Fugue Rk. L. de Pearsall 
Second Andantino in D flat Edwin H. Lemare 
Fantasia in | John Francis Barnett 
Canzona Il. A. Wheeldon 
Elegia Rom John Ireland 
Nocturne in A William Faulkes 
The Curfew Edward J. Horsman 
Scherzo in A flat Edward C. Bairstow 
Concert Overture minor H. A, Fricker 


( r ntinued.) 
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in C 


t 


TIMES. 


- PRELUDI 


JULY 1, 1907 


ORGAN > 


TRANSCRIPTIONS 


A. HERBERT 


ANGEL'S FAREWELL (“Gero 
EDWARD E LGAI 


FUNERAL MARCH (from the Music to “Gra 
l> ) EDWARD ELGAI 
CHANSON DE NUIT EDWARD ELGA 
CHANSON DE MATIN EDWARD ELGAl 
PASSACAGLIA (from “A S JupcMENT ") 
C. H. LLOY 
. CANTO POPOLARE (from “Is rne $ 
EDW. ARD ELGAI 
> CANTIQUE D'AMOUR THEO. WEND' 
(ore see | \DOLPH HENSEL1 
PROCESSION TO THE MINSTER LoHENGRIN ") 
WAGNER 


8.. MOMENT 


9. 


10. 


It. 


ORGAN 
ARRANG I: MENTS 
JOHN E. 


OVERTURE ( 


WEST. 


MANFREI SCHUMANN 
Arrang y Joun E. . 

INTERMEZZO (“Tue Rost oF SHARON”) 

C. MACKENZIE 

Arranged by Joun F. T +“ - o 

WHIMS (“G EN,” from FANTASIESTUCKE) 
SCHUMANN 

eT Joun FE. West 


ANDANTE LIN CONCERTO).. |©MENDELSSOHN 


Arranged by W A. C. ¢ ICKSHANK. . 
SYMPHONY IN B MINOR (Tue “Un ‘FINISHED 
First M 1ENT) SCHUBERT 
Arranged by W. a © Goa N ° 
BERCEUSE CANZONETTA (Op. 20, Nos. 8 and ¢) 
CESAR CUI 
Arranged by Percy E. FLETCHER as 
sy so RUSTIQUE (Op. 20, No. 12) ‘CESAR CUI 


Arranged by Percy E. FLercuer 


(NACHTSTUCK (Op, 23, No. 4 SCHUMANN) 


i 
Arra y B. PLAN’ 
MUSICAL in |} 
(Op. o4, N 2) 
Arranged by A. B. P 
FANTASIA anpb 


SCHUBERT 


MINOR C. Pp. KE. 
Arranged by H» ° 
PRELUDI PART IL. (‘Tue STLES 
7 DW ARD ELGAR 
Arranged 
FINALE Ff: 


yG.R LA 
1 SYMPHONY N BEETHOVEN 
I 


Arranged by A PLAN ~~ ee 

ADORAMUS TI! HUGH BLAIR 
\rrang yH l oe _ 

INTERMEZZO (‘I I \ tANES) 

Cc. H. H. PARRY 
Arranged by W \ 

BRIDAL MARCH AND FINALE (“Tue Bins r 
ARIST 1ANES) c = . PARRY 
\rranged W.G.A ' . 

ANDANTE (Pras ES s C,. Ov. 2) 

\r ged J Kk. W: J. BRAHMS 

ANDANTE (Pita ES Lin F MINC (O 5) 
Arrang y | Kk. Wi }. BRAHMS 

MODERATO anv CANZONA (Twelve Sonatas of Three 
Parts, No. VI.) At g y J . PULLEIN. 

H. PURCELI 

HUMORESKE (0; N PSCHAIKOWSKY\ 
\ ged Hy ey W 


A\BEND-TRAU MEREI (O; 


1) 
PSCHAIKOWSK\ 


\ y Hi y WILLA ~ 
HERBSTLIED (Op No. 10) PSCHAIKOWSKY\ 
\ Ht y W ‘ 
(To de continued.) 
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A SUITE 
I DANCES | 
FREDERIC H. COWEN. 


t 


MINUET D'AMOUR, 
OLD DANCE, 
with Variations. 


YPOLE 
SANTS 


DANCE. 
DANCE, 4 
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Ww ¢ elt the ¢ g—at any rate a 
L r t f D Cowens elegant and 
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DAILY TELEGRAPH. 
n et er I i y il, and 
st oO } t N lations 
t " | ‘ zenious device. 
ip} el t new p es were done | 
MORNING POST. 
S of Er Dances Dr. Cowen met with great success. 
g May} Dd | aracter. More 
veV i to suggest a sort 
da " I t t to this mes a tender and 
** Lover Mi t wi | ar ul harm and 
f p | ast movement 
i variat s on an old tune. 
is altog \ and v ‘ tless become 
EVENING STANDARD 
y the é f set, a work of charm 
w fully s f + most popular 
Int t r of orchestration, the | 
N tt very graceful ‘ vers 
P y t will be 1 as the 
DAILY NEWS. 
af E oO I D . 
\ i Ww r i vay. UO 
: t } ps pice 
SUNDAY TIMES 
r y ful in style, but the 
y ] s’ Minuet ” and the 
) v \ l 1 ected to be played 
t “ y the lovers were 
it th a very delicate 
while the variations in the fina r are extremely clever 
WESTERN DAILY PRESS 
I t suit t € 
peop M I the 
D by ¢ 
Mi \ at 
\ 4 
{ et with wi ptance 
S ) IAN, 
teris Xi les of Dr. Cowen's 
raftsn ip, w of the series in 
the ‘‘ Minuet d’A ir,” is certain to be very popular. 
GLASGOW HERALD 
bh please popular iences all over the country. 
GLASGOW NEWS. 
s ex t Dr. ¢ n's talents at their 
i er i 
t g it 
ir ! . 
was y re y the i € n exquisite thing, 
ratively € 
GLASGOW EVENING TIMES. 
place in t t n to 3, a lovely bit of melody, 
y treate y tl This number, which had to be 
i, exemplifies the t of melody over mere rhythmic 
ity. 


Lonpon: NOVELLO AND COMPANY, Limirep. 


rAl 


[NEW FOREIGN PUBLICATIONS. 


PIANOFORTE SOLO. 
BORTKIEWICZ, 5S Or; Ouatre rceau 1. Cay 
Kt t ver 
GLIERE, R.—Op. 26. §S rceaux Prelude in B 
> Pr in E flat Pre i Bm t- 


in B flat ea 
GRAENER, P.—Op. 22 AL mR es I 
HALVORSEN, J.—Op. 18. T s Rig 

nN gs! I Qo, 4 I . lra I 
STOGREN oO > Pr Fu 
rHUILLE, 1 Op. 3 J I I " 
WIHTOL, J t \ 
CHAMBER MUSIC. 

AULIN, TOR.—Vier A ellen. For Vi 1 Piz ‘ 


BLUMER, TH.—Op. 21. Quintet for Pianoforte, 2 Violins, Viola 


CENTOLA, 1 Petit Suit l 


oO 


KUR 
Vi ae 
LISSOWSKY, I I 1 E flat. For Vi 
Ser i] } nd » 
RITTER, H 
SALTEI N \br Cza Scer I \ 
ri 
AMO. —€ eM rt Mar i 
rANEIEW, A.— t l 


SCH, R OF; Trio f Pi forte Vi 


- 
- 


WAGHALTER.—¢ 


ORGAN. 


I 


NET. 
s. d 
1€ 

1 ¢ 


\.—O : 2 
N I D 
No. Il I 
FULL SCORES AND ORCHESTRAL PARTS. 
BACH. § f I h Suite in A mi » a String 
at r } Suite “A I S 
©) 


St Oo I 
Ss I 
( \ Not | 


BEETHOVEN \ f ist Syt y tor S 


H (ad ) 


BRANDTS-BUYS, J.—Op. 4. ‘“‘ Me sang 
I 





S net 6 6! Orchestral Part 
Op. 7. Suite for Su Harp and H 
I Scor t 4 Orct il Pa 
DVORAK, A.—O}y Overture Wanda 
I 5 r t Or t 
GLUCK Musette fr \ da,” { 5 Orche 
P forte (ad ) 
Score 1 6\1 
HILLER, I O} ( for Pia rte Orche 
| Score 
SEKLES, 1} Op. 14. Ser f S Instrume (F! 


Oboe, Clarinet, Horn, Fagotte, 2 Violin , Violoncell 
( I ssa Harp): 
I is I net 1¢ Parts 
rHUILLE, I Op - Symphonischer Fe 


Seor t 16 >) Or 





Lonpon: NOVELLO AND COMPANY, Limirep. 





500 THE MUSICAL TIMES.—Jut\ 


PUBLISHED. 


I, 


JUST 


A DICTIONARY 


FOREIGN MUSICAL 


HANDBOOK OF ORCHES STRAL INS 


TOM S. W OTTON. 


THREE. 


PRICH SHILLINGS NET. 





1907. 






TERMS 
TRUMENTS 













































































GRANVILLE BANTOCK, Esv., ite SIR A. C. MACKENZIE writes: 
I f eig tert y Tom S. W ‘I have no hesitation in ing it is up to date, and is comy i 
ents It ay t any such book can possib s 
I it w sa 
t PERCY PITT, Es writes 
I ments * The work should prove extremely useful to musicians and st s 
who at more particularly to those whose | wledge of foreign lang es j 
l trar t explanat imited, 
are DR. EBENEZER PROU I writes: 
I ve hee ver it carefully, and find it excellent ; it ought t e 
SIR FREDERICK BRIDGE, M.V.O a large latio 
I er) 
pacileantti AD. SCHLOESSER, Esv., writes : 
DR. FREDEI H. COWEN w ‘Iam confident that it will b : help both to stude A 
4 a amateurs, especi: Ss you ir hestral instruments and t 
yetie ees ,.. | modern developments ; the | in the hands of all pupi 
w 1OwW 4 s hiefti , . , 7 ’ 
S ! rious Mu Schools, invaluable guide for instru- 
I I rn Fr . ; + 1 
‘ . Ayn n, ina ‘ form ar essible to all. 
I g 
Mks. BERTRAM SHAPLEIGH writes : 
- “* In these days ca tions are so often writte at in 
DR. WILLIAM H. CUMMINGS wri the composer's” s book is parti w 
I ! u t r f M ‘ timed—it is certainly the most comple | 
I W I t know of ther | and reliable d. 
— . I , writes: 
IR DWARL ELGAR ‘I think i “ ir that I have se 
l Eng language 
RNING POST EDINBURGH EVENING NEWS. 
! reat st ians. Ina Phe work of preparing the handbook has been done very ft 
P quantity carefully l Wotton, 1 as it ven brought 
I i sely tivate inexp ¢ its e in thet f all serious music love 
i enter 1 ge 
r Mr 
\\ ian one | right wing SUNDAY TIMES ANID SUNDAY SPECIAL. 
s ions A ve useful publicat mes from Messrs. Breitkopf and te 
n the fa <« ary of for sical terms cor 1 
Mr. 7 ytton, ground is « hensively and accurately 
NEWCASTLE WEEKLY CHRONICLE. covered e pamphlet wi f much aid to students. 
\ t t 1 " l publicat ! oe 
r thos i ie 2 terms 
Pesos WESTERN DAILY PRESS. 
rhe list of the principal Er nd foreign works of 
sulted in the preparation test o the thoroughness with which the 
THE BOOKSELLER dictionary has been prepared ; while in some cases not merely a cut an 
N r stra f the w k a useful e, ried ¢ xpla ation t in ertain instances, for ear ple, 
t Indeed, it we 1 be hard to find * Additional Ac ents ** Harmonics, ** Orchestra, a 
that is left unexplained. * Signs,” interest 7 1 
j I DAIL eLEGRAP 
I ELD AILY TELEGRAPH a MUSICAL STANDARD. 

: cemeneaiiie \ “Shes : In upwards of two hundred pages - wuthor « unpresses a wealth of 
indispensa nformation an and his dict ionary is likely to 
be re rde aS part of every mi S esse sential equipment. 

BIRMINGHAM DAILY MAII FLAT 
hest performe \ n ‘ THE MUSICAL WORLD. 
“ I Cae Italian i mn the v I} sta loyment o a stomed words and phrases, ta} 
! | Har P for now ys, n ut ym German or French, as may 
i ra r € to be most ex constant revision of our nm al 
ae dictionaries Mr. Wotton has combined this 
work with a handbook of musical instruments, 
MORNING LEADEI and this task | vith gratifying thoroughness. 
A t y I ter Engli I h 
I Mr. T W I achieve wide 
I gh i yt y, and f that MUSIC. 
t vith the There ve been many ks of this kind, but we have 
with so nplete a manual as tl e before ' 


BREITKOPF & 


54, GREAT 


MARL BOROUGH ‘st 


& HARTEL, 


REGENT 


ot., 


LONDON, Ww. 











! N 1 AND ( AN J ited, at Novello Works, Soho. and published at 160, Wardour Street, Soho, V 
M HA Hamu KENT A Co., Ltd., Pater ter Row, E.C,— Monday, July 1, 1907. 


YLIM 


AHL 


‘IVSUVAHAY 














YLIM 


THI 


VSUVAHAY 


ie 


tv 





oy L 


| SOUL], [BOISN |W 











— Ss } 
e > | 















The Musical Times, EXTRA SU PPLEM ENT. July 1, 1907. 
No. 896. _ NOVELLO’S OCTAVO ANTHEMS. Price 8d. 


O THAT MEN WOULD PRAISE THE LORD 


ANTHEM FOR HARVEST 















Psalm cvii. 8,9, 38—41; and 
verse 3 of No. 383, Hymns A. & M THE MUSIC COMPOSED BY 


W. WOLSTENHOLME. 


Lonnpon: NOVELLO AND COMPANY, Liwitep; New York: THE H.W. GRAY CO., Sore AGENTS ror THE U.S.A. 





' 
Allegretto. @=96. 


























——__———— 
t y 























tt 
\ 




















— Soprano. << Tr. 
5 =e % 


a Sa Ee ————————— 7 f lta tins 
= === 






































© that men would praise the Lord for His good - ness, 
: ALTO —_ #£ 
| eae ee am eee ie a 28 = ¥$ er Se ae Re 
é $- = os >= = : am =< a = F 
’ i M * 
———— == SS ee eee = 
e/ e - - 7 - . j = | | r 
t v ! ' | — 
that men would praise the Lord for His good - ness, 
gem — Eee 
— es = -e- 3 —o STS SE = a 
(om — a Festa te ae aes —# +>. SR RRR = ==} 
< cme ce = ——- 
O that men would praise the Lord for His good - ness, 











— J = = a ae ae = a ee 
,——= —— so OO Sa ERE Tea 
—— = ae a Ss SS 

| | | |-— 


QO that men would praise the Lord for His good - ness, 


= ee 




















—« 
e 
in 
! 








| 

| 

"| 
| 

HT 
Mt 
rH 
| 
Mt 
ii 
TT 








N.B.— The small notes are for division of the parts, where the choir is sufficiently strong. 
Copyright, 1907, by Novello and Company, Limited. 
(23 











QO THAT MEN WOULD PRAISE THE LORD. 















































— " - ie. 
— oo 2» s- tLe 
=” + = —==- =e eens am me a a 7, _° 7” ™ 
(any = oer mal a that o| 
_—_— © —— — 
; i « 
a | el ' eo a o.- Oo Z @. aa 
= og ” —S ee | | oo el 
Sipe tee 
+s — ——~— —— — 
— e Bp laments 
—_ : mf ee Pp 
2-5 ————— + +—- = 1-9 _»-_s— ot 
pts == 
( | SS S=5iS === 
and de - clare’ the won - ders that He do - eth for tie 
i ¢ — mf ” = — eck a 
AS - = | = at: P- ste 4—s =a = 
re a : aga — © =I a 
Yr oF Fo? r 5 we 
| | | 
and de - clare the won - ders that He do - eth for the 
L f ’ "a “ 7 
— ee le ee ee A a NN = et ce 
7. ee ee Se ee 
> i t —o = i = = 
and de - clare’ the won ders that He do - ethfor the 
f ee i | "enemies ——— 
wre, een (hes eee oe — J; ~~ ee ee 
rt ° we eee Seen ene = 
ao # ao a _9——_o__o— ————_—_—_— ft 
and de - clare’ the won - ders that He do - eth for the 








e 
git 
_ a 
—— 
‘= some 
t | 
a 
| 





c hil are n i“ 

















Sa 





6" z — z — oa = 























men. 








<7 Sena ee ee 
ee ——— 











chil- dren of men. 
jas. © * * EF —|. LE SE A aT 
Ste — —==— OS a Vom moar ee neo 
chil- dren of men. 
ee ee eae 
* — eo =e —- + a 
or <2 SS ~- — 





he “aot 


=~} TF 
= = =e So Sr 








~ 
te 


(2) 





é 
é 


Cea 


(rd) 


Can Cen | CaN 


CCN 


| 7d) 


ChRNG 


| 7) 


| (7d) 


T 


€ 





| fa) 










0 THAT MEN WOULD PRAISE THE LORD. 








fi- eth the emp - ty soul, 7 and 























5 = 














fi - eth 








i- — the emp - ty soul, and 
































fi- eth the ... ty soul, and 
wai nan =— = 

——— ——=s—_| 
the emp - ty soul, and 





—_———— ._—CAN, 
ss == 



































am Dec. — —_. 
Sa eee 





gry coal with s — 





oF, ee 


a 
gry soul with s good - 












a hea! e ——_ = 
ities 
JO a 
a oo — 
SS | 
He _ bless-eth —_— so that they 
ee. 











He  bless-eth them, so that they 
Dec. a cntneininienntiee 
‘$o- = {93 o—-— Sacer ee e| 
i RN NY ERC cua EN 
He bless-eth them, so _that th they 
Dec. 
_ =p | ee . Fee r= == | 
He  bless-eth them, so that they 
J 














\nomeneite =F . oe 
= , ade = 











an f-freth not their cat- tle to + - crease. 











s~@ oo PY 
suf-freth not their cat- tle to fe - crease. 


SS 


suf-freth not their cat- tle to de - crease. 


o Preth not ae cat - = to f. crease. 












== 
=== = 





SS 










































a_i 





| | 





—= 


And a - gain, when they are min - ish - ed, and brought low, 
? #3 _———|- ; 
a 


3-4 eT oe 2 
3 SS 2 SS = 2S: -| 


~ | 
— ~~ nee | a _—-$e— 

SS: = =: OS SESS : 

= 5 =—=j-4#—— = 42 | —— rea 


O THAT MEN WOULD PRAISE THE LORD. 















































through op - pres- sion, through an - y _ plague, or trou - ble. 


























jo _ 7) | —— ie — —— 








Autos. Fuut. 


= eS SS SI 



















































































e 
Though He — suf - fer them to be e - vil en - treat- im Peatlt hty - rants, il Gotten 
7 —_— mf —.  ~ a ————S 
ae r= 
Sre- — jo 
: Ss —- — : = a 
Though He suf- ferthemto be e - vil en - treat- ed through ty - - rants, and let them 
é $ “ = - — Sn ae - snenpasnaniannienion 
$- ———= “cee ens Se een a | —_ 
= = —__—= — Gaeibaiansitieelicramabarnscnesooa 
<a ao Oo a a oO 
~~  e a DR ae om SRR 
CFF go = — —=— a +5 4545 E = E 
— a — $2 —a ——— 
i fis an a, 
ot ——) > : 
ee I 
YY - are eric 
‘=== SS SS 
gi ts o ? oO ~w7e a: 
_ Wan-der out of the way in the wil-der-ness; . . 
—— = =} == 
e > oo ~ 
eae 3 eer ce) ST - 
te Se 
= , — : ea ae 
wan-der out a the way in the wil-der-ness; . . 
oe ca | 
ae a foto fe , 
G2 == B= per. estes 2S SE Ss: == 
(arene ; = = 7 Scenes | nT 
- pp oe “4 








i 
SS Ses CFB, 





Benz ey 








WIiKA 





| lad) 


(al 
Creal || ify Ct! 


lintel Caan 


—— 
Clee! | 





lk 





oth 


CAH CHE) 





Lorn JJ 


XUM 


Fe 


O THAT MEN WOULD PRAISE THE LORD. 

















He the = out of mis - ér - y, and ma-keth him 
—_ 

















SSS 





~~. 3 = 
ws === -— SS SS 











Yet. help - eth 








oy Yet h help - eth He the poor out of iis - er- y, and ma-keth him 
— * =. _ - — 
SS SS SE a —s— oo — 
é —— =? — tt 
Yet help-eth He the poor out of mis - er-y eB ma- keth him 


— mi) @- — —, ——- —~» 2 —f = 
C= ~ = a == _== =: == ber 





‘He ‘the poor out of mis - er and ma-keth him 









































re 1 
CS ———— 
— = caeeemmnamin —— RE A SA TTT eR 
rs a emer = “ 
“3 : A 2 a 
v households like a flock of sheep. O that men would 
—}— 7 2 
SS SS _ So 
“3S eel -SSS: > ne RI a i— et 
Sa ae tae a ee mains . - 9 
_ house - holds like.. a flock of sheep.  dsemen weal 





house - holds like a flock of sheep. 


—— = = ee = <r iy ene 
ev house - holds like a ftiock of sheep. a a 0 that men would 


_ EEE SSE EEE == 


a es oe eames 














there-fore praise the 
——————_ 





, odicemaains ae 




















em ee = —————— Sane = ae: 


Lord val His good - ness, and de - clare the 
——— 

















ie 
—— SR : =a == 2S 
—— _ a Semeur Inf + — — 


























! i i v | 
there- fore praise the Lord for His good - ness, o- . , 

————— : and clare _ the 
hg ——} ahs —_ PF fs. = — 

—-e—Ts == o— St 

on = one + a = met 
there-fore praise the Lord for His good ~- ness, and de - clare the 

Ce 
we) eet 








there- fore praise the 








— ——— 
Lord for His good - ness, and de - clare the 
sam 

















rt 


























et 


_———— 


) an 














0 ome MEN Y WOULD PRAISE THE LORD. 























+,-7»— — a ne — 
é — ===>. == —— ——— 
Y ad - _——4— so ba - 
won - aon that “He do - eth for the chil - dren of men. 
+ Leese on —— - _ . 
ee Se 
ai nd 2 oe an 
oO 
won dei that He do - eth for the chil - dren of men. 
y . eT Ie: a ot ss 4 
pt |g eee Foe be fe [= | 
won - ders that He do - eth for the chil - dren of men... 
wt Fr Sts = me men 
Ste te -— oe —s—t = == oe a ———— =| { 
_ won ders that He do- eth for the chil - dren of men. . ———~ 
6 ens coco me secre "9-8 
— | eo —pie | 
ts - — — —_—_—_—— —_—- 
~ BS - | Y 
































P —I—I——— 
——— | | 5 | Ss: 2 
fa) — - i =~ — 2 a mn 
Ces £6 * Fe -—] j=" Fes=s[—_ | 
a ts~ — t —__—_—_— r — - _ ee - oS 
qe oo Z 
-_ a 
os | all eee ee Se ‘ 
+5 — a ee ee ee a. 
Seer ammo ae wat 2 a ae eT — 
" We thank Thee then, O Fa ther, For ull things bright and 
Gi 2S) SE 2S SSeS SS ES =: 
— <=} — yy - 4 + = , —1--f— — - 
oe : Lim oo ae rI—I—@ a e se 
We thank Thee then, O Fa ther, For all things bright and 
4 a ne ae — — vil 
6% - —_ ————— rete “ [fo = a ——— i ene e— 
~ We thank Thee then, O.. Fa - ther, For all things bright and 
fe o& ~% 
~ - = O_ _s—», —- — o> | -;-2—_ P 
— —_ a om — << a — — i) " _ 
C35 ss : [ <n a ooo =e ole ra == |-# —- = “ 
EEE en — Ee as — a ou —_ = == 
We thank Thee then, O Fa ther, For all things bright and 
=~ os + mS eg Me ne oe Snes a sautbent — on = ome 
———r ee - ‘ —— = ——— =a =I =: — ot 6 
ems HS ce oe m. Sarma seme 
Diaps. 8 & 16, ft. &. r | r ' r 
Sa | ' ! | ! | 
a = ro} oe le alk a = aa oo 2 oO oS 
veg - === ewes ne = = ame et on Mt een ae 
a mS ea le Se ce es 
~~ a 
— 
= $ Toss aS = a — 
ti = ——— = na om of == es a a 
ue ¢ good, : The seed - time “and the hat : vest, Our ‘life, our 
6 =e = ee = SS ee 
o ———— — o— = — s on —+—y — - — — 
good, 5 “the -_ - time mat the har - vest, Our life, our 
- ty: >, Te a Ee 
— $a _ - +- =| —_ea-FG = —- 
fos’ — o- == =$2=4 -+-++— -— 9 
- good, ; “The seed - time ar = har - vest, “Our life, our 
2 —s — EE —<? . — — e 
Ss ——— = === e =FE e fo— —_o = — 
good, The seed - time and the har vest, Our life, our 























e 












0 THAT MEN WOULD PRAISE THE LORD. 


jee ASS Sey 


. health, our food; c - cept the anise we of - fer For 


























es ee ee eee 


women our food; . ‘ Ac - cept the — we of . fer For 
- ——— | ~ ——— — — 
: % a eae ; —s— EH =~ — - 5 
i ee —— e— === = —I se —s —s-}-e- ——- o — = 
v health, our food; _. ‘ Ac - cept the praise we of - fer For 
yt 
on . oe —~s - , —_—— 
oH =P? Posner Se es [2 “ oes 7 [= a oat er eo 
e% a a 2 |. —-—_} C1 — oP ae —= ———- — 





{ “health, our food; . , Ac - cept the praise we a” et fer For 
~ 


{ an 























=== == 
| all Thy love’ im - parts, And, what Thou most de sir 
=> 


—_— SS Se ee syg= =s 





all Thy love im -_ parts, And, what Thou. . most de - sir 
— 
RR RY ST SS ets Oe emer cae Seeman ae tenn ae tenner 
su — of Bo |-2 -- fe ae 2 — EF SE ow es. oro [ 
a all Thy love’ im ar And, what Thou most de - sir - 








| ; all Thy love im - “parts, “And, what Thou 


2 Fis iS Se Te ae = 
| | 
































—— ,; an ‘ 
ry — —— = 
- est, Our hum - ble, —_— - - ‘ful =v arts. 


SSS = ae ee a ==: 























ed 
ae Our ‘ hum - b - thank - - ful he: a. 
? eS == = 522.22 = SS SS 
2 a . ~ — 


est, Our hum - ble, thank ful hearts. 


: c - os ea Ae Codie aa er —— ——s —_— _—v 
 beSo ==  S S= S SES] 
a ee ae man — . 














- est, Our hum - ble, hank - - ful hearts. ‘ 
* Ps <Z 
- Sree en ——— — a t-e == = ==} 
a= os == S =~ Sa 
| | =e 


| og | | 




















Fy ——— ere ee eee oe 
_ SSS SS SSS SS eae = 











- + 


ees 








Tee suly 1 10h. 0 THAT MEN WOULD PRAISE THE LORD. Extra Supplement 











—————— 









































¢ cres. 
é: 3 = = ee == 255 ———— 
a es ee ee es " 
Noa. 
A . . - - - - men, Regis 
ores. | Office 
t a a . cres. mf _p= — — 
G7 -— = SS SS SES SE SS ES 
se nee os ~ ANE a ERT eee ne | 
\ - - men, A 
cres. cres. | 
— 2 + aes The 








‘ 

} 

’ 

: 
ft 
“it 
l 

| 

7] 
Ltt 






































Dre. cres. | Ps 
- - men, i 

























































































es 






































Also published in Novello’s Tonic Sol-fa Series, No. 1576, price 14d. | | i. 


(8) 





Wiis 


